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CThe Best Value Music Albums
Mc¢Glennon’s Song Albums

Each Album contains 16 pages of Standard Music
with most beautiful two-colour cover,

Price 3d. each. Postage id. each.
OLD-TIME STANDARD S8ONGS (Words and Music).—

Contents : Kathleen Mavourneen, Will o' the Wisp. In this
Old Chair My Father Sat, The Bell-Ringer. The Irish
Emigrant. Happy be thy Dreams.

OLD-TIME FAVOURITE S8ONGS (Words and Music).—
Contents : Excelsior ! Barney, Take Me Home Again. I'll
Take You Home Again, Kathleen, Killarney. The Volunteer
Organist.

JGLENNON'S POPULAR SERIES.

Price 1id. per copy, post free.

Moles, Birthmarks and their Significance,  This science, it
would appear, is of great antiquity and it is a curious fact that most
of the facial moles have their counter parts on other parts of the
body; and, whatever may be thought of the reliability of the
significance attached to them by ancient physicians, the study is
a very interesting one.—Qrder by number. No. 1. McGlennon's
Popular Series,

Crystal Gazing, Clairvoyance and Will Power. Among the
many branches of occult scienceit is doubtful whether any one is,
at the present time, more popular than Crystal-gazing. The only
works available to the public are very expensive, but this little
handbook will give those interested in the subject all the information
required. Those who wish to study this subject more deeply are
referred to the more expensive works,—Qrder by number, No. 2,
McGlennon's Popular Series,

Signs, Omens and Charms. As a means of obfaining knowledge
of future or secret things Omens have been recognised from the
very early ages, and in all parts of the world, and at the present day
Mascots or Charms are universally used, Lovers have the most
implicit faith in them, and certainly very curious results have been
frequently chronicled.—Order by number, No. 3. McGlennon's
Popular Series,

Popular Palmistry : How to Read Character from the Hands,
The Art of Palmistry is closely connected with Astrology, It isa
very ancient belief that the stars or planets foretold future events,
This is 2 very interesting study.—Order by Number, No. 4.
McGlennon's Popular Series,

From the library of Major Will Ayling

Hand Shadows:

How to make them.

DION SWEIRD.

[ CoryriGur. |

FELIX McGLENNON Lrtb,

PrRINTERS AND PusLisners, LoNpoN
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Hand Shadows.

Shadow pictures invented themselves, and like the best of
all amusements, they are inexpensive. When Adam and Eve
could spare a few moments from their love-making shadow-
graphy was the fun they indulged in : it was at their finger-tips
whenever they wanted it, and, on account of its endless variety
they never grew tired of it. It is perfectly true that their
happiness received a jolt when the shadows took the form of a
snake, and afterwards their shadows became bigger and blacker
!)ut for all that they had had their good time, and rememberiné
1t, they considerately passed the shadows on to us.

Being practical and gifted with the power to make the best
of ;hmgs ma,nkmg ha: l1))1'ogressed in the study of shadowgraphy,
and now one need not be so very exper j
Adam and Eve never dreamt of.y B

... In place of the open-air entertainment that they favoured
with its cheap illumination provided by the sun and the moon
we are able (if we like) to give a tip-top show in a cellar with
the aid of a candle or a lamp; and by incurring very little more
éxpense we can provide an entertainment fit for the palaces of
kings, and, let it be said, one that is far'less dangerous than the
fun that some of them so frequently indulge in.

It is well known that shadow entertainments have often
been patronised by royalty; a famous, recently deceased, manipu-
lg.tor, M. Felicien Trewey, appearing several times before King
Edward VII, the late Emperor of Austria, and many- other
exalted personages.

Of course, the amateur exponent is unlikely t
remarkable_ skill shown by the pgofessors of the grt; ofsg l;ilvetr}ﬁ
reasons which we shall proceed to give, but according to his
opportunities, physical qualifications, perseverance, and adapta-
blht.y,‘ he ought to give a show good enough to please the most
faStllellS' critic to be found amongst his circle of friends.

Having erected as suitable a screen as possible, which can be
draped with curtains or ‘otherwise decorated according to taste
or convenience, remember to have all the surface rendered opaque
except the part on which the pictures are to appear.

The best distance for the hands from the I ht is ]
feet, and from the hands to the screen or wa,gll a.bo::) qutt f:;l
The sharpest effects will be obtained by the measurements, but
according to the circumstances they may have to be reduceé.

)

Remember that the nearer the hands are to the light the
larger the shadow will appear, and consequeutly a larger surface
will be required to operate upon.

The lamp is a matter of fancy or convenience and may
range from lime-light to a candle, but an oil lamp with a good
polished reflector should give satisfactory results,

Bear in mind that the hands of everyone are not equally
flexible or of the same shape, and consequently some operators
will be unable to produce the effects obtained by others, but
constant hand and finger practice with difficult positions will
work wonders, and with a reasonable amount of perseverance
any amateur will be able to master most of the subjects set forth
in this book.

Some are particularly simple, but there are others that are
assisted by small pieces of cardboard cut out in the shape of
hats, &c., and held between the fingers or attached by a small
rubber ring.

Sometimes it will be found necessary to hold the hands
sidewise or twist them about until a satisfactory result is arrived
at, and an amusing effect will be created by moving the fingers
in suitable pictures.

The simple subjects can be illustrated without anything very
elaborate, but for the subjects requiring cut-out figures a screen
should be made as follows: Fasten a reliable cord across the
corner of the room and hang a sheet over it to form a screen,
and with some curtains suitably displayed cover up the whole of
it in such a manner that no light can shine through anywhere
except at an opening where the Shadows are to perform.

The wooden frame should be of two-inch battens supported
with sufficiently strong cross-pieces as shown in the illustration.
The measurements must depend on your own convenience, but
if you work on a scale of eight-foot each way you can divide
your work into eights and get everything in proper proportion
without any difficulty. (See Diagram, page 7).

Take your four battens (marked A) of equal lengths and
join them strongly at the corners with nuts and bolts.

Measure off in eights, marking off two-eights on each side
of the top and bottom and fix two more eight-feet battens.

Measure downward one-eight and fasten on the cross-piece
shown as C. Measure another two-eights further down, making
three-eights from the top and fix another cross-piece (marked
as D). The space thus formed will be where the pictures are to
be shown. Strengthen the uprights (B) with the cross-stays (E),
putting a bolt in the middle of them.




Take four cross-pieces two-feet in length and fasten two
each side between A and B. These are marked F in the illustra-
ion. This should make the front of the frame strong enough
for all requirements.

To the batten four-feet in length (marked H) fasten strongly
at each end two battens five-feet in length (marked G). At the
opposite end to H join the two pieces marked G on to A (just
above B) with hinges so that this part of the frame can be :

RO Diagram of Screen.

Now get another eight-feet batten (marked J) and screw it
firmly into the centre of H. Fasten the bottom of H to the
floor by screwing on two iron angles. Fix two supports (K) to
the frame at A with screws and fasten down to the floor with G
screws and iron angles as shown in the illustration. ﬁsv//

On the upright J you must fasten your lamp, which should
have a good reflector at the back of it, and a tin reflector hung c
above it to serve the double purpose of adding safety to the

H
prevention of beams of light escaping outside the frame. It need |
scarcely be pointed out that you cannot have too bright a light

=

for your purpose.

If the lamp is hung about eighteen inches from the top it
will not show the shadow of your head upon the screen. Take D
care to fix this up in such a manner that no accidents can occur,

for a spilt lamp may be a very serious matter.




Fig. 1. Puanch. Place the i
g ¢ » palm of the right h
palm of the left, elevate the first and second ﬁnlggers o?nf‘;ihg nriglll(:

hand, contract the third d :
third, and fourth of the lef: I;mnf;urth Nl e

Fig. 2. Rabbit. Place the b
. dg - b. ack of the left hand
::l.lec\}'\l&t :}?: sr;gcl)lt é hné; :ltlxg éirst and fourth fingers of ::chollllagcl]e
ate nd an ird fingers of i join
the left thumb to the tip of the l%ftsﬁr(:geil.]e e

Tig. 8. Market Woman. Place the palm of the right
hand in contact with the inside of the thumb of the left hand;
extend the third and fourth fingers of the right hand and
contract the fingers of the left hand.

Fig. 4. Doll. Take a handkerchief and make a ‘knot,

through which put the forefinger of the left hand, letting the
handkerchief fall over the back of the hand: contract second,
third and fourth fingers and extend the thumb.




Fig. 5. Grog. Pla

: ) ce a te
second fingers of t?he left hand
the forefinger of the right hand’

:Osgf?;:::tib?rtwﬁen the first and ~ Fig. 7. Baa, Baa, Black Sheep. Place the palm of the
et tl:lol the fingers. Place | right hand in contact with the lower part of the left ; extend the
g e left wrist. fingers of the right hand, separating the second and third fingers,
elevate the thumb of the left hand, and let the forefinger of the

left hand rest on the first finger of the right.

Fig. 8. A Yankee. Place the left hand in the palm of the
right, double over the fingers and extend the thumb of the right
hand ; advance the thumb and finger of the left hand beyond
the lower side of the right.




; dFig. 9. Mother Shipton.

tll:::ﬁ :ﬁ;(::qo:};% é)fﬂlé}l;)fh thcz1 lefs; extend the thumb and elevate
g and ; double the first fi : f

hand, and let the second finger project beyond tlhnegg;hgsthe .

Place the palm of the right

Fig. 10. Bull Dog.
close to the left, double the
the third and fourth fingers,

Place the palm of the right hand
fingers of the right hand, separate

: elevate b i
the two forefingers of the right ha:d. e imbe endibringiorer

Fig. 11. Son of Toil. Take a short pipe between the
third and fourth fingers of the right hand; place the wrist of
the right hand in contact with the left; bend the fingers of the
right hand at the second joint and extend the thumb of the left
hand ; bend the first and second fingers over the third, and let
the third and fourth fingers rest on the first finger of the right
hand.

Fig. 12. Neddy. Place the palm of the right hand on the
back of the left, separate the second, third and fourth fingers of
the right hand, and rest the thumb of the left hand on the inside
.of the fourth finger. :
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Fig 13. That Interfering Ma’'am. Place the palm of the
right hand in contact with the left wrist, contract the fingers of
the right hand, and extend the first and second fingers of the
left, double the third and fourth fingers of the left hand and
separate them.

Fig. 14. Our Lady Help. Take a handkerchief and make
a turban as above; then place the back of the right hand in
the palm of the left, letting the first, second and third fingers
rest on the upper part of the wrist of the right hand ; raise the
right thumb and contract the fingers of the right hand, letting
the second finger project.

i to require any
Figs.- 15 and 16 are too clem'!y shown _ |
descriplg?)n. A good effect will be easily created by moving the

fingers of the right hand.




Fig. 17. The Curate. This does not require any instruc-

Fig. 19. Mephistopheles. Does not require any explanation.
tions.

‘ Fig. 20. The Huntsman, Does not require any explanation.
Fig. 18. A French Soldier. Is too simple to require any
explanation,




Fig. 21. The Swan. Very easily illustrated.

Fig. 22. The Rich Uncle Place the lef: i
: s eft thumb
{)m.ln_a of the right hand ; rest the fingers of the right hand :)l; :ﬁ:
ack of the left, bend the fingers of the left hand raising the

f e t1 1
h(;r:g.nger and separating the third and fourth fingers of the left

Fig. 23. Old Tom. The position of the hand is plainly
shown. Pass a handkerchief round the wrist.

Fig. 24. The Lost Choird. 1'lace a small whistle between
the third and fourth fingers of the left hand ; let the back of the
left thumb rest against the palm of the right hand; elevate the
thumb and three first fingers of the right hand, bending the
fourth finger, which rest against the first finger of the left hand.
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Fig. 80. The Turkey. Place palm of the left hand in
contact with the palm of the right, contract the fingers of the
left hand, resting the thumb against the forefinger of the right
hand ; bend the fingers of the right hand a littld apart.

Fig. 81. The Dancer. A tissue paper skirt and a little
cardboard between the fingers, as in illustration, are all the
instructions required.
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ger of the extended

evate the thumbs of each

Fig. 37. 0Old Clo’! ZElevate the fingers of the right hand
with:the thumb extended ; place the left hand in the palm of the
right, with the thumb and fingers projecting, the second and
-third fingers resting on the back of the right hand.

Fig. 38. The Drayman. Place the back of the left thumb
in contact with the palm of the right hand, extend the fingers of
the left hand, separating the first and fourth fingers ; elevate the
thumb of the right hand and bend the three first fingers, resting
them on the forefinger of the left hand.

, on which rest the third fin

act with the left; el
gers of the right.

t

k qnder the left arm
right hand in con
hand and contract the fin

Place a stic
palm of the

Roast Pork.

right hand; bring the

Fig. 36.
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Figs. 39 and 40. The Sculler.
cardboard as previously described.

This is arranged by the aid of

Fig. 41. The Headmaster, A piece of eardboard is used
here.

Fig. 42. The Red Indian. Place the palm of the left
hand in contact with the palm of the right ; bend the thumb and
finger of the left hand a little apart ; extend the fingers of the
right hand, separating them slightly.




Fig. 43. The Pantaloon. Place the upper part of the left
hand in contact with the palm of the right; bend the fingers of
left hand, letting the second finger project ; elevate the finger of
the right hand.

Fig. 44. The Plum Pudding. Place sprigs of holly
between the fingers of the left hand ; extend the fingers of the.
right hand, letting the palm of the left hand rest upon the palm
of the right, and contracting the fingers of the left hand.

Fig. 45. The Toper. Use a piece of cardboard cut out as
illustrated.

Fig. 46. Sir Loin. Place a stick under the left arm,
resting the lower part of the left hand on it ; elevate the thumb
and contract the fingers of the left hand. TPlace the palm of the
right hand in contact with the forefingers of the left, extending
the fingers of the right hand.




Reciters.

MR. FUNNYMAN'S COMIC AECTURES.—Christy

Minstrels were at one period a favourite form of Amuse-

ment by Professional and Amateur Entertainers. The

Stump Orator with his Nonsensical Humour was a great

favourite, but the modern Entertainer discards the use

of ¢ blaci;ing up ”’ and an absurd costume. The modern

Entertainer gives a Humorous Monologue or Comic

Lecture, and if you wish to follow his lead in Public or

Private here is abundant material. The Contents are :

A Single Hair. Love at the Seaside. The Swell in a

Tramcar. The Bashful Man. Asking the Guv’nor.

The Falls of Niagara. Ketchem and Kissem. At a

Party. Collecting Souvenirs. A Voice and a Thirst.

He lost his Face. In a Tramcar. At a Funeral. At

‘the Races. Two Jacks. Overfed and Underfed. The

Disadvantage of being Teetotal. Kissing. The High-

toned Girl. Wives. Going to Church. Engaging ser-

Fig. 47. The Eleph vants. Queer People. L%‘oxi\l'ling. lnY:l B;i\gl)cr’.s Shc()x;.)

1g. < e lilephant Ver 1 : And then the Alarm Clock went oft. eeping (1

with aghandkerchief : : J mmp!e, cover the wrist Chickens, Jas. J. Corbett’s Funny Story. On Tramp.
: Playving Golf. On Ostriches. The Shoe Store.

‘Order by Number. No. 7. McGlennon’s Sixpenny Series.

By Post 7 d.
Fig. 48. An Accidental Effect.

THE POPULAR RECITER.—Contents : August Idyl (An).

Aunt Tabitha. Blind Mother (The). Bill Brown—from
Cohoes. Bill Mason’s Bride. Bay Billy. Beau. Culprit
(A). Christening (The). Death of the Old Squire
(The). Dorkin’s Night. Emigrants (The). Eve. Idyl
(An). I want!.I want! Knight’s Toast (The). Lesson
to Lovers (A). My Guest. Mrs. Piper., My Madcap
Darling. Patient Mercy Jones. Parent with the Hoof
(The). Sergeant’s Story (The). Tough Customer (A).
Why she waited. Whistler (The). What she Said and
what she Did. '

‘Order by Number. No. 9. McGlennon's Sixpenny Series.
By Post 7 d.

AMERICAN HUMOROUS READINGS.—Contents : At a
Rural Gate. Bad Boy’s Pa (The). Bad Boy’s Pa plays
Jokes (The). Buck Fanshaw’s Funeral. Butterwick’s
little Gas Bill. Case of Young Bangs (The). Confess-
ing their Faults. Growler Club (The). Her Evidence.
How Tom Sawyer got his Fence whitewashed. How she
managed it. How to manage Carpets. Josiah Allen at
Saratoga. On a slow Train. Piece of Red Calico (A).
Roval Bumper Degree (The). Ruling Passion (The).
She meant Business. Simple Story of George Washing-
ton (The). Spoopendyke’s Suspenders. Struggle with
?Tﬁt?ve-plpc (A). That Hired Girl. Weather Fiend

e

‘Order b\ Number. No. 10. McGlennon’s Sixpenny Series.
By Post 7 d.

II 6l




THE HUMOROUS IRISH RECITER.—Contents : Bricks: THE TEMPERANCE RECITER.—Contents: Blood
came over (The). Birth of Saint Patrick (The). Diffi- Money. Bridal Feast (The). Drunkard’s Dream ('I'he).
dence. _Finnigin to Flannigan. How Paddy got the Drinking a Tear. Found Dead. God’s Beverage.
Mate. Irish Shooting Case (An). Irish Doctor (The). | Ghost (;i"he). Honest Drunkard (The). Hate of the
Irish chkct_'("{hc). Kitty Neil. Katie’s Answer, Kelly's Bowl, Insulted Pig (The). Heroes. Policeman’s Story
fream. Kitty Malone. Luyrc of Saxon Gold (The). (The). Pledge with Wine. Rum Evil (The). Rum

ove in thc'l\nchcn. Larry O’Dee. Letter *“P ”’ (The). Maniac (The). Rum’s Maniac. Song of the Drunkard
Mistress O Raffcr§_v on the Woman Question, Molly (The). There once was a Toper. Two Mills. Vaga-
M’uldoon. Mick’s = Courtship.  O’Shanahan Dhu., bonds (The). Voice from the Poorhouse (The). Worm
O’Connell and the Fishwoman. Paddy’s Lament. Pat’s- of the Still (The). What the Echo said. * Yes, I'm
Letter. Pafld_\' O’Rafther, Pat and his Musket. Scene . Guilty.”
from the ¢ Shaughraun,” . Widow’s Lament (The). Order by Number, No. 21. McGlennon’s Sixpenny Series.
g\ hatBB:dd_\' said in the Police Court. William Schom.. By Post 7 d.

erg Breen.

Order by Number, No. 13. McGlennon’s Sixpenny Series.

By Post 7 d. ;

THE CHILDREN'S RECITER.—Contents: At the
%\Icadowrl?pring.B Aucti&)ui}r:g lS_he B(a}ll‘)}_\]'.) ArIithl;netic
_esson (The). oy and the Frog e). 3aby in
Tll'llE DRAMATIC RECITER.—Contents : At the Work: Church. Billy. Boy Wanted. Baby Skies. Bee and
B‘;USC Gate. Boys of the Dover Patrol (The). Battle of the Butterfly (The). Brook’s Song (The). Baby Nell.
2 enheim (The). Dandy Fifth (The). Deserter (The). Boys’ Rights. Cherry Tree Lesson (A). Courageous
ugitive Slave (The). Guilty, or Not Guilty? How Johnny. Courageous Boy (The). Child and the Year
IC‘OTI?gml Tompkinson won the V.C. Legend of the (The). Dead Doll (The). Dolly’s Mamma and the
ooking-glass {I])‘e). Nottingham Nell. Ride for Life Doctor. Don’t Stand in the Way. Dicky’s Christmas.
(“}1)- Stirrup CUI)SRacy. Susan (A Love Story). Son: Ducks (The). Discontent. Echo (The). Flattering
{\{/}? came out of the Snow (The). Wallflower Jane, Grandma. Goat and the Swing (The). Grandpapa's
O H e ety Bonny Boy ! Whoa ! Spectacles. Good Morning Good-bye. I wish I was
l:’ét?r Oy Number. No. 14. McGlennon'’s Sixpenny Series. grown up. I’'m Very Young. Jet. Laughing Chorus
y Post 7 d. (A). Let it pass. Little Builder (The). Letter to Santa
Claus (A). Little Boy’s Wants (A). My Doggie.
Mouse and the Cake (The). Mistress Kitty. Mistake
(A). Myself. Morey. Mite Song (A). Our Baby. One
THE IRISH DRAMATIC RECITER.—Contents : Anne- Little Sister. Proof and Argument. Pussy’s Class.
Devlin. Battle of Fontenoy (The). Erin's Flag. Exiles Scholar (A). Unfinished Baby (The). Very Bad Case
‘(‘The). Father Roach. Freedom’s Dead. Good Ship (A). Vovage in the Armchair (The). Waiting to Grow.
Castle Down”’ (The). Irish Soldier’'s Ode to Miss Way to be Brave (The). Wicked Boy (A). Wash Dolly
Columbia (An). Jerrv. Kate Shelly. Kelly, and up like that.
Burke, and Shca.‘. Morning on the Irish Coast. Now or Order by Number. No. 24. McGlennon’s Sixpenny Serics.
Never. Ninety-Eight, Phadrig Crohoore ; or, The Irish By Post 7 d. !
Lochinvar, Poor little Jemmy. Post-mortem. Robert
Emmet. Shemus O’Brien. Sprig of Green (The). She-
shall Rise. Spinning Wheel Song (The). Woman of ’
5 niiee Cons (Tte): ¢ S . THE HUMOROUS AND PARODY RECITER.—Con-
rBt?r by Number. No. 15. McGlennon's Sixpenny Series. tents : Afeard of a Girl. Blimy Bloke’s Race. Bells
y Post 7 d. : (The) (Parody). Beautiful Snow (The). Barber, Spare
that Corn. Casey at the Bat. Christmas Day in the
Doss-house. Charge of the Dutch Brigade (The).
Donation Party of Dead Mule Flat (The). Fight in the
THE SCOTTISH RECITER.—Contents : Bruce and the- Wilderness (The). Home Attractions. Her Lovers.
Spider. Battle o’ the Breeks (The). Death Bridge of How we tried to Whip the Teacher. Idyvll of the Period
the Tay (Thg). Execution of Montrose (The).” Edin- (An). Irish Coquetry. Jawkins’ Night. Like Mother
burgh’aftqr Flodden. Fitz-Tames and Roderick Dhu. uséd to Make. McGilligan at the Dure. New Church
Foxes’ Tails. John and Tibbie’s Dispute.  Lochiel’s- : Organ (The). Night Bird’s Dream (The). Pat and the
Warning. Lay of the Brave Cameron (The). Story of Pig. Petsy and I are out. Rival Travellers (The).
%_enny Mcl\'eayl (The). Saunders M’Glashan’s Courtship. Railroad Crossing (The). School-Ma’am’s Courting
wa Courtin’s (The). True Story of Young Lochinvar (The). Sheeny’s Farewell to his Quid. Seven Stages
(The). Willie M’Gee’s Monkey. Wooing of Donald! of Drunkenness (The). Scavenger’s Wedding (The).
MacPiper (The). Young Lochinvar. Troublesome Wife (The), When Greek meets Greek.
Order by Number. No. 16. McGlennon’s Sixpenny Series.. . : Order by Number. No. 32. McGlennon’s Sixpenny Series.
By Post 7.d. By Post 7 d.

AN




DRAMATIG RECITATIONS.—Contents : Battle of Mor- : Uncle Henry dyed his hair. Hypochondriac (The). His

garten (The). Christian Maiden and the Lion (The). tranquil passenger. Irish schoolmaster (The). In the

Clo‘k’? s Baby l(The)r C](".‘f“b“}f." (Tq'"‘t (X)“rf‘f.“.' must catacombs, Jew was all right (The). Jimmy Brown’s
not Ring to-night. l.xcelsior, ree Sea . Fireman t
(The). How the Old Horse Won the Bet. Leper (The). s eam chair, = Lecture on patent medicines. Mullins the

' nostic. Mrs. Candle’s umbrella lecture. Progressive

Leaguer of Lucknow (The). Only a Shadow. Over the V\;hxst party (A). Peter Sorghum in love, Romiﬁ(-:lof

Hill to the Poor-house. Pilgrim Fathers (The). Papa’s a hammock (The). Railway matinee (The). Sleigh-

Letter. Ramon. Relief of Lucknow (The). Ship on ride (The) School day (A).  Sea-dog-grel (A). Tartar

Fire. Somebody’s Mother. Test (A). Trooper’s Story who caught a Tartar (The).

(The). Tom. Which shall it be? : ? Order by Number. No. 36. McGlennon’s Sixpenny Series.
Order by Number. No. 33. McGlennon’s Sixpenny Series. By Post 7 d.
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HUM(])Il?OlUfS IRISHf READINGS.—Contcnts :  Blue

- . t of a Batin’. Father Phil’s Subscrip-

OUS RECITATIONS.—Contents : DBossing a moulded for wan )

Hgmg’fn Adrill” Columbia Cium.  DoE and itie Tramp tion List. Handy Andy goes for a Letter. How Doqh'v
: . . Quit his Job. Irish Duel (An). Irish Schoolmaster

(The). Exclamatory. Enginc-drivers Making Love. (The). Irishman who dropped the O (The). Militarv
Freckle-faced Girl (The). = Frenchman and the Flea- Discipline.  Native Irishman (The). O’Branigan’s

powder (The). Great Fit (A). Getting information out Drill.  Peter Mulrooney and the Black Filly, Pat’s

of Pa. How Private Josskins did not win the V.C. How Philosophy. Readin
¥ : g the Riot Act in Ireland. Sooth-
Paderewski Plays the Piano. Irish Sleigh Ride. In ing his Last Moments. Tribulations of Biddv Malone.,

fallible Remedv (An). Man, his provul)lal ill-luck and T ’
continued foolishness, Matrimony. Midnight Tragedy ) \Vl?li)\\]“(gur%frnrf;}l\t(-txer('l":t lldo“ Flanagan’s Drive (The).

g{\g.]\1:}1ar(r),"l’;xtaxgltzl:::]:“ll)vn(lr]rheg)nl\\aul\’m\(n(l);c((::l(l):;l Ol‘é‘erpbv Nugﬂ)er No. 30. McGlennon's Sixpenny Series.
Turn Deserves Another. Old Tobacco Box (The). y Post 7
Prosperity. Pat’s Reason. Romance of the Carpet

v al (The). Six- -~ : 3
O L LA U e Shdey THE FAVOURITE RECITER.—Contents : Bill Gibbons’

as 2.2 ou, Girls. That's but Deliverance. Bernardo del Carpio. Casabianca. Charge
:;T:—Iaqlr C;hcqt({}\)og (lagnlslu?l(c:m'frglq of a Twin (The). of the Light Brigade (l"h(‘) Come Whoam to thy
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X a Woman can do. Childer an’ Me. Dule’s i’ this Bonnet o’ mine (The).
Or\r‘gluntcsr‘"(?‘i)zzi;m‘{é’r;:t) M\c\(,]}.:;:(m :)r::\r;):r;:\ Series. Doctor’s Story (The). Fearless de Courcy (The). For-

give —No, never! Horatius at the Bridge. John May-
nard. King’s Picture (The). Last Banquet (The).
Little Phil. Love, Murder, and almost Matrimony.
?Taf%'\fQUC%T{l of Scost?. Mg)l(rl\ Truck (I'Th() or, A Leap
ER.—Contents : Absence ; or Life any a_ Slip. e to my Little Son. Over

Tl—gE‘\“l-l‘l:lLMORHOI.{io“F:Eg(l’:l'] .»\l(?\gund-l'lcr. Conver- the Hill from the Poor-house. Showman and the Sailor

sational. Character (A). Countryman at the Show ¢ (Th.(’)’ Soft Guitar (The). Song of the Shirt (The).

(The). Darby and Joan. Dying Shoemaker (The). ¢ Susie’s Sorrow. Well of St. Keyne (The). ;

Disappointing. Evening Idyll (An). Frenchman and Order by Number. No. 44. McGlennon’s Sixpenny Series.

the Rats (The). Frenchman and the Q'ucp-trottc{s y ') By Post 7 d

(The). Fishin’. Green Mountain Justice (The). How 1t

happened. He Never Told a Lie. Lovers (The). Lock

of Hair (A) Mother’s Fool. Miss Edith helps thmgs

along. Marc Anthony’s Original Oration. Nobody’s

Mule. Nine Suitors (The). Owl Critic (The). Pom)mg

ﬁlefcog?l;]tfzgo(n'fhc)l)m’ ISIIgCI:;I{l()\l : '] imgmgi;?idc;r‘lm(lfurjcu (llg; Cbr' I l l “g Recltatlons’

Stern Parent (The). She willed. Vat you please. - THRILLING RECITATIONS. By Noil Rubien.—
Winnie’s Welcome. Wickedest Man in Memphis ( The). Professional and Amateur Elocutionists will welcome the

- > Se
Order by Number. No. 35. McGlennon’s Sixpenny Series. unusual atmosphere of this book. The contents are: The

By Post 7 d. Fading Rose (A tale of Buenos Aires). Sin ga-lor (A tale of
Hawaii). The Vengeance of Mee Ki Fu (A tale of Hindu-
fhma) Jingle Bells (A tale of the Argentine). O-Hara-San

ks & A story of Japan). Yachauna Shee (A tale of Japan). Dcpper
HUMOROUEH REA.P"f‘s;swsAl'N DB(?s}E)‘?sch:lT';ocNofEcsgg:. Jim (A tale of the Old Transvaal). The Curse of the Marigold
Burdock’s music box. Caudle has been made a Mason. God (A tale of Africa).

Dust Coat (The). Emancipation of Man (The). How og;rpgit I;J;J?ber. Né. 2. McGlennon's Ninepenny Series.

By Post 7 d.
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Mmceiennon’s Free Performing
Original Plays.

Price 2d. each. By Peost, 2id. each.

No. 1. THE VICAR'S DAUGHTER (3 M., 5 or more F.),
by Felix McGlennon.

The new Curate appears to have taken the fancy of
the unmarried ladies at Dullington-on-Sea, and each of
them, prompted by a Comic Page who is making some-
thing out of the sale of the materials, determines to
present the Curate with a pair of worked slippers.

The Scene is the Beach, and each of the ladies is
endeavouring to work on the slippers, without attracting
the attention of the others. The Curate, who has retired
to this, what he considers a remote spot, is embarrassed
by the presence of the ladies. Finally the Comic Page
enters with the horrifying announcement that mixed
bathing is taking place, and that the lady is ‘ The
Vicar’s Daughter.”

The Second Act is in-the Curate’s Study; the Comic
Page creates some funny business, and the arrival of the
Jadies, each with a pair of slippers for the Curate,
which she proceeds to hang on his arms, head, anywhere,
creates a situation of the most farcical order,

The Third Act witnesses the meeting of the Curate
and ‘“ The Vicar’s Daughter,”” and some humorous love-
making ensues, accentuated by the arrival of the Vicar,
who apparently denounces the Curate for his temerity.
The mystery is finally cleared up by the discovery that
““ The Vicar’s Daughter ’’ is the name of a play in
which the young lady is taking a part, and as her father
who plays the Vicar, is an Actor of honourable an
clean reputation, the Curate proposes marridge to the
voung lady, to the great disgust of the other ladies.
The Curate is a manly fellow, and in no sense a comic
clergyman, although the situations give scope for quiet
humour. This play will go with, laughs from start-to
finish.

No. 2. BILLY THE BURGLAR. (2 M,, 1 F.)—A
Comic Episode by Campbell Rae-Brown. g

John Bradley, a Colonial, is on a visit to his sister,
Polly Collins, the wife of a comic Actor, who is absent
playing the part of ‘ Billy the Burglar ’’ in Pantomime.
It appears that several burglaries have taken place at
Golder’s Green, the Scene of the Play, and the brother
and sister are somewhat scared and on the alert. i

Polly goes to bed, but John remains up; and, Learing
a noise proceeds to investigate, and to his amazement
discovers a real live burglar.

This, however, happens to be the actor husband, who
has hurried home for the week-end and hasn’t had time
to change his dress. Each takes the other to be a burglar
and a very funny scene ensues until Polly appears and
recognises her hsuband. This play will cause plenty of
laughter, and the Scene being an ordinary interior, it
wileresem no difficulties.

WNo, 3. DADDY JOYCE. (4 M, 1 F.).—A Fireside

Episode in one Act by Campbell Rae-Brown,

Stephen Jovce (known as ‘‘ Daddy '’) is the Cashier
at Messrs. Canning & Co.’s, a position he has held for
fifty years. We find * Daddy ’”’ at home with his adopted
daughter, Daisy, anticipating an enjoyable supper, in
which he is to be joined by his adopted son, Willie Joyce,
who is also employed by, Messrs, Canning & Co.

Daddy relates with glee how Mr. Canning, Senior, has
congratulated him on his fifty years’ honourable service
with the firm; when he is horrified at a confession by
Willie, who is temporaril¢ in charge of the cash-box,
that £s50 is missing, and that he alone is responsible for

_its disappearance.

Matters reach a climax when Mr. Canning, Senior,
calls for an explanation. Daddy decides to sacrifice him-
self for the sake of Willie, and accuses himself of the
theft, whilst Willie vehemently protests that he and not
‘“ Daddy ”’ is guilty. Just as a police-officer is called,
Henry Canning enters and explains to his father that he
is responsible for the missing money. .

It appears that a certain disreputable son of Mr.
Canning’s had got into some scrape, and it was necessary
for Henry Canning to proceed at once to Paris to get
him out of it. In order to do so he has asked Willie
Jovce to advance him £s50 from the Firm’s cash-box, the
Iatter undertaking to keep the matter private from Mr.
Canning, Senior, until the money is returned. An un-
expected examination of the cash-box by Mr. Canning,
Senior, however, discloses the apparent defalcation. Mr.
Henry Canning, however, explains the matter to his
father’s satisfaction, and completely exonerates the sus-
pects. Henry at the same time discloses his engagement
to Daisy, and all ends satisfactorily.

The Scene is an interior, therefore easily staged.
‘“’Daddy Joyce ” is a fine character study, and the work
of the other characters is well balanced. Those who
like a play with an element of pathos and scope for Char-
acter Acting will find this just the thing.

No. 5. ALGY AND THE ACTRESS. (2 M., 3 F.), by

Campbell Rae-Brown.

This is a bright little Comedy of Society and the Stage.
The Hon. Algernon, to the consternation of his mother,
Lady Ortolaw-Spinks, falls in love with Maudie St.
Maur (of the Frivolity Theatre), and obstinately refuses
to give her up. Lady Spink, accompanied by her
daughter, Gladys, calls on the Actress and implores her
to give up her son, as what she considers a mesalliance
would be Social Suicide.

Algy happens to be in the Actress’s flat when his
mother calls, and, being afraid to be seen by his mother,
conceals himself in an inner room.

While Lady Spink is imploring the Actress to release
her son, Gladys is horrified to see, from the window,
her fiancé, Captain Mauleverer, approaching the
Actress’s flat, and it appears to mother and daughter that
the Actress has entrapped both the son and the fiancé.

In the denouement all is satisfactorily explained. The
Actress appears to be quite a charming person of noble
birth, and the Mater 1s dragged off by a happy and
laughing quartette to a dinner at the Ritz.




No. 6. TOO HANDSOME BY HALF. (2 M, F.).—
A Society Comedietta by Campbell Rae-Brown,

Sir Peter, a portly and impecunious baronet, is on the
look-out for a wife to bolster up his fallen fortune. Mrs.
Bassington, a wealthy widow, is on the look-out for a
title to adorn her riches, and calls on Sir Peter, on whom
she has intentions. Sir Peter, however, is afflicted with
a handsome. footman, whose superior physical attractions
overshadow his (Sir Peter’s) somewhat commonplace
personality.

In his master’s absence Parkinson, the footman, tries
on some of Sir Peter's fashionable attire, and p\umos
himself on the fact that they become him exceedingly
well. While so dressed he is surprised by the entranoe
of Mrs. Bassington, who is under the impression that he
1s one of his master’s distinguished friends. The foot-
man, making the most of his opportunities, makes violent
love to Mrs. B., and she readily consents to become his
wife.

Sir Peter returns, and is vastly amused at the situa-
tion, and as he has other matrimonial views for himself
and is too much of a sportsman to give his footman
away, he congratulates the happy pair on their engage-
ment,

No. 7. PERCIVAL’S TWINS. (1 M., 2 F.).—A Humar-
ous Playlet by Campbell Rae-Brown.

Percy and Dolly, a fashionable and impecunious-
couple, are anxiously awaiting the arrival of Percy's
rich Maiden Aunt, who, Percy has given Dolly to under-
stand, is going to ‘give him a present of £5,000. There
is one condition, however, which Percy hasn't disclosed
to his wife, Dolly.

The Aunt stipulated that the money should be paid on
the arrival of a baby boy, who was to be heir to the
Aunt’s fortune. The Aunt arrives, and demands to see
the little darling. Dolly, unaware of the misunder-
standing, proudly boasts of the possession of two little-
darlings, which, however, are not babies but fox terrier
puppies. Percy manages to get the expected cheque,
leaving the explanation to the future.

No. 8. THE LOVE GERM. (3 M., 2 F.).—A Scientific

Comedy by Campbell Rae-Brown.

The Professor, who has been temporarily using a
Doctor’s Study for his scientific experiments, absent-
mindedly leaves a specimen jar behind him, which is
accidentally knocked over by Betsy, the servant.

his jar contains a discovery of the Professor’s, viz., a
Love Germ which has the remarkable property of attract-
ing to each other the most dissimilar and incongruous
persons of the opposite sexes.

The result is that the Doctor makes love to Betsy, so
does the Revd. Bidlake, who calls. The latter is also
attracted to an elderly and unattractive spinster who was
previously his pet aversion.

There is a general mix-up of the affections. All quite
proper, but extremely ludicrous, and various extra-
ordinary elopements are about to take place, due to the
Love Germ, when the Professor opportumely arrives
with the antidote.

No. 9. ALL ABOUT THE WEATHER.—By Geo. Horn-

castle,

This is an Instructive Sketch in rhyme. The principal
characters are the Clerk of the Weather and the Girl
who wants to Know. The other characters are Rain,
Hail, the Four Winds, etc., who give an interesting
explanation of their various functions in the scheme of
Nature.

This book also contains ‘“ All about the G.P.O.”” The
principal characters are Mr. British Public and Post
Master General., The other characters are Postman,
Collector, Sorter, Telegraphist, etc., and interesting
information is gleaned as to their various duties.

No. 10. COMING A CROPPER. (1 M., 3 F.).—By

Campbell Rae-Brown,

Charlie Cartwright is a Masher from town reading
for the Bar. He has a passion for breaking into the
most idiotic poetry, and he also has a passion for Poppy
Harkaway, a very sporting young lady and a dashing
fox-hunter. Charlie has never been on horseback be.
fore, but in order to propitiate Poppy he goes to the
Hunt on ‘‘ Roaring Jimmy,” ‘an awful brute. Charlie
appears to come a terrible cropper, to the frantic con-
sternation of Poppy, who, when he is apparently uncon-
scious, discloses her love. Charlie, who has been
foxing, is jubilant, and the scene ends happily.

No. 11. POOR MAMMA'S SECRET. (2 M, 2 F.).—By

Campbell Rae-Brown.

Mamma was a very clever Amateur Actress before
marriage. She has been imduced with many misgivings
to give her services for a theatrical performance, and
has to conduct her rehearsals in secret.

Montague Vivian, who is Secretary of the local
Dramatic Society, has called on her, and they are busy
rehearsing a love-scene.

Her daughter, Amy, to whom Montague is attached,
discovers them, and comes to the conclusion that
Mamma has gone mad, and that Montague is humouring
her. Amy goes for her father, who is a gentleman with
a strong prejudice against anything appertaining to
plays. Ultimately, however, “ Mamma’s Secret’’ is
discovered to be not such a terrible affair after all.

No. 12. CHARLIE’'S UNCLE. (2 M, 3 F.).—By Camp-

bell Rae-Brown,

Uncle Robert George from Argentina writes to Mrs.
Clatterley that he is coming to England to set and make
his sole heir the son of his late brother Bill—husband

of Mrs. Clatterley. He has a hatred of the feminine
sex, and insists that if his late brother’s offspring had
been a girl not one penny would he have bestowed.

Charlotte is unfortunately a girl, but of a dashing
type, and known to her friends as Charlie. Dressed in
a hockey costume she is taken for a boy by Uncle
George, who finally discovers the deception, but as
Charlie is a lovable young person he takes to her.
Jerry, her lover, a somewhat vacuous youth, but not
such a fool as he looks, aids in the deception and con-
tributes humour to the play.
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No. 4. ON THE POST. (5 M, 1 F.), by Campbell

Rae-Brown, is a Sporting ~Sketch founded on this
Author’s world-famous Recitation, ¢ Kissing Cup’s
Race.” o

There is the gentleman villain intriguing with the
stable tout to nobble ‘“ Kissing Cup,” but in the end
villainy is vanquished. The love element is well sus-
tained, and the play should be successful.

No. 13. THE PARACHUTE GIRL. (1 M, 3F.)—A

Comedy Sketch by Campbeil Rae-Brown.

Freddy Spooner, a young Law Student, is living in
bachelor's chambers. He has seen a hyge poster of
Phyllis, the Parachute Girl, and has taken such a fancy
to it that he has purchased it and hung it in his room,
He is rhapsodising over it, and decides to rush off and
propose to Phyllis, who by the way he has never seen.
Just as he is about to do so a wire arrives from his rich
maiden aunt Priscilla that she is on the way to visit
him.  Priscilla duly arrives, and is horrified at the
scanty attire of the Parachute Girl. Then enters
Samsonetta, a very muscular lady, intent on demolish-
ing Freddy for sending her love letters (she is really the
Parachute Girl), but all is settled satisfactorily. A very
bustling little sketch played in one interior.

No. 14. AN ACCOMPLISHED LOVER. (2 M., 2F.)—

Comedy in One Act by Frank Shepherd.

Mr. and Mrs. Crawshaw are seated in their morning room
having a conversation which makes Mr. C. feel rather uncom-
fortable. Mr. C. is experiencing the morning after a lively
night and Mrs. C. is somewhat sarcastic.

Their daughter, Dorothy, rushes in to say that she has had
& proposal from John Stokes. This leads to a very heated
discussion between Mr. and Mrs. C. Mr. C. approves of the
young man, Mrs. C. very strongly disapproves. Mr. C. has
accidentally dropped a letter from John Stokes which gives
away the fact that he and his prospective father-in-law have
been making merry the previous night, therefore Mrs. C. does
not consider John Stokes a suitable husband for their daughter,
and accuses her husband of selling Dorothy's happiness for the
price of the previous night's spree. Finally John Stokes is
admitted to state his own case, which he does very eloquently
and amusingly. Mrs. C. is still unconvinced, so whilst the
parents are arguing the matter out John and Dorothy steal out
and soon return to announce that they have been to the

- Registrar's and got married. This will be found one of the

most amusing Comedies in our Catalogue.

No. 15. BREVITY. (1 M. 2 F.).—A Comedy Sketch by

Arthur E. Aubert.

Sir Brevity Blunt, who has been appointed Envoy to Copen-
hagen is preparing for his journey, but his cook and typist
have left him and he is advertising for others to replace them.
His son has recommended a young lady as typist and an old
friend has recommended a cook. The two applicants arrive at
the same time and are at once engaged by Sir Brevity.
¢ Brevity " is his motto, and he is so anxious to practise it that
he engages the typist for the cook’s job and wice versa. Very
amusing results occur. The cook's efforts to use the type-
writer at Sir Brevity's dictation are very funny. Finally the
cook gets to the kitchen, and the odours of a good dinner
mollify Sir Brevity and everyone is satisfied.

No. 16. DAISY'S LITTLE ROMANCE. (2M,1F.)—A

medy Sketch by Alfred James Ramsey. i
c(?lohnyMnrkham ¥hinks his daughter, Daisy, should marry'hw
old friend's son, whom neither of them .have ever seen. Daisy;
however, is in love with a lonely soldier, with whom she ha'.q
been corresponding, and positively refuses to see her father's
choice. A soldier arrives and is very roughly rcccl‘ch by the
father, as he jumps to the conclusion that he is Daisy’s lonely
soldier, The visitor is very much bewildered as he is really the
son of the father's friend. Daisy refuses to see him as she
will not accept her father's choice. However, she .’\I.t'crs he(li'
appearance to make herself as unattractive as possible an
fina'ly she sees him. He is very much dlsappqmtcd at her
appearance, but ultimately all comes right, as he is her lonely
soldier and also the son of her father s old friend.

No. 17. THE LADY MAGISTRATE. (5M, 2F.)—A

Comic Trial by Arthur Lee-Todd. : :

The scene opens in a court house where the magistrates
clerk and the viilage policeman are getting ready to open the
court and discussing the new Lady Magistrate. Presently she
arrives and some comic dialogue ensues, At last she cpens
the Court and Prisoners are brought in for trial and are dealt
with in a very funny manner to the consternation gf the
Magistrates’ Clerk and the Village Constable. As a wind-up
her husband is brought in charged with bm.ng drunk and dis-
orderly Result—hysterics by the Lady Magistrate and general
confusion.

No. 19. LOVE AND LOBSTER SALAD. (2M,, 2F.)—

A Farcical Sketch by Arthur, E. Aubert.

Timothy Trimmings is a tailor who has invited a ghorus
girl to lunch, and is endeavouring to get rid of his assistant,
Brown, before the lady arrives. He sends BroY\'n to the
restaurant for various dishes and then disnn:s‘ecg him for l'hc
day. Enters Mary, a charwoman who is in love with
Trimmings and has his written promise to marry her, a
ceremony Trimmings would like to evade since he has seen
the chorus girl. Mary comes across a letter from the chorus
wirl accepting the invitation, and pr.escntl_v enters Brg\vn.to
spiflicate Trimmings, as the chorus girl happens to‘be his girl.
They concoct a plot to get even with the tailor. They rig up
a tailors’ dummy to represent Mary and rig up a spoof sul?xde
in the water-butt. Brown impersonates a policeman and arrives
to arrest the tailor for murder. In the midst of the confusion
Lottie, the chorus lady arrives. Brown and Lgtlic eat the
lunch and the tailor has to act as waiter. '\Vhllst doing so
Trimmings sees the figure of Mary at the window, and there
is much comic terror. Thz tailor promises to marry Mary, a.nd
Brown and Lottie also pair up, so they all sit down to enjoy
themselves with Love and Lobster Salad,

No. 20. MILITARY MAD. (5 M., 1 F.).—A Farcical

Sketch by Albert E. Aubert. d i

Peter Tompkins, a retired shopkeeper, is mad on military
tactics, and insists on drilling the members of his household,
and vows that his daughter, Annie, shall marry no one but a
soldier. Her lover, Jack, has therefore to think of a plan to
satisfy the father. The old man's military evolutions and
drilling are of the most laughable description.. There is a
spoof battle scene, and finally the lovers get married.
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No. 18. THE WRONG FLAT. (2 M, 3 F.).—A Farcical

Sketch by Arthur E. Aubert.

5 The scene opens with Betsy, a comic servant, dusting. She:
is under notice to leave, and there is a heated argument
between Mr. and Mrs. Ninnian as to whether she should be
discharged or not. A lady who is in an upper flat is making
some waistcoats for Mr. Ninnian. Her husband, Bill, who has
been abroad, returns umexpectedly, and comes into Mr.
Ninnian's flat, which is, of course, the wrong one. When Betty
tells him that the master is out Bill gets ready to give * the
husband " a.rough time, so when Mr. Ninnian returns there is
a general uproar; and when Betsy tells Mr. Ninnian that
Nurse is bringing in little Peter, Bill chases Mr. Ninnian round
the room. At last Mr. Ninnian gets rid of Bill, then Mrs.
Ninnian enters and is upbraided by Mr. Ninnian for concealing
her previous marriage to Bill. At last Bill's wife appears and
the misunderstandings are explained.

No. 21. THE SPOOK THAT SPOKE. (2M, 3F.)—A

Spiritualistic Comedy by Campbell Rae-Brown.

. Mrs, Desterly is a lamenting widow who is under the
influence of Obadiah Zuck, a fraudulent Spiritualist. He and
his accomplice, Judith Mole, profess to put her in communica-
tion with her late husband at a Spiritualistic Seance.

She has a daughter, Ina, whose sweetheart, Tom Spladger,
is not approved of by the mother. Tom hearing that the
Spiritualists have arranged a Seance decides to spoil same and
to deliver his sweetheart's mother from their influence, which
he does, in a very diverting way. The mediums are shown
up. The lovers are made happy, and mamma is released from
the evil influences.

No. 22. HIGH ART IN THE ATTIC. (4 M., 2F.)—A

Farcical Sketch by Arthur E. Aubert.

Strand Rusher is an out-of-work Actor who advertises for
Pupils. He secures Timothy Dumphy, Reginald Spooner and
Mrs. Green Potts, the wife a local butcher. The scene opens
in Rusher's Attic, where Mrs. Wilkins, his landlady is busy
dusting, and Rusher comes in to explain that he is t:lkiné;
Pupils and will want to rehearse them in his room. The
interviews with his Pupils and subsequent rehearsal are
extremely funny. The dialogueis of the most farc cal descrip-
tion. Mr. Potts arrives unexpectedly just as, during the
rehearsal, his wife faints in the arms of Rusher. The husband
chases Rusher round the room and there is a scene of hilarious
confusion until Mrs. Potts explains. Amateur Players capable

.of pourtraying Comedy Characters will find this an enormous

success.

No. 23. MIND YOUR OWN BUSINESS. (2 M., 2F.)

—A Comedy Sketch by A. ]J. Ramsey.

Mrs. Hearthstone is an 'omely soul with a partiality for
proverbs and is Housekeepoer to Jack Hervey. During his
absence his friend, Harold, calls and leaves a note that every-
thing is right with Helen Dash. Mrs. H. reads the note and
jumps to the conclusion that Helen Dash is a young lady.
Presently Edith, his sweetheart calls, and his accused of being
the flighty bit of goods the note refers to. Edith indignantly
denies it, and is shown the note left by Harold : ‘‘ Expect me
just after 5 p.m. with Helen Dash ; she's a little beauty, a rare
goer, and the smartest I've yet seen.” Edith-is heartbroken
and on Jack's return is very reproachful until Harold arrives
with the motor car that the note referred to. The situations and
dialogue are very funny,

No. 2. HER SECOND TIME ON EARTH.—

(2 M., 2 F.)—A Farcical Sketch by A. J Ramsey.

A peculiar case has been delivered by Carrier to Jack
Hanky. Jack thinks it contains some presents of game, &c.,
from Aunt Tilly, but to his amazement, Aceste, an Egyptian
Princess, emerges from it—and claims him as her Egyptian
over of 2,000 years ago. Aceste makes violent love to Jack,
who is dreadfully embarrassed for fear of his wife's return.
Ann comes knocking at the door and Jack is endeavouring to
get Aceste to return to her case. When he gets her in the
case he has to sit on the lid to keep her in. When Ann gets
in the room she discovers a silk veil that Aceste has dropped.
Finally the Carrier returns to say he has delivered the case to
the wrong house.

No. 25. WHAT ARE WE COMING TO? (1 M.,2F.)

—A Comic Farce by R A. Roberts and Arthur Lee-Todd

Bill Joslin lets apartments to up-to-date young ladies, and
as he is called *“ Ma"” by them you will realise that he performs
all the duties usually performed by landladies. Peggy is a
railway carriage cleaner and somewhat rough and illiterate in
her speech. Kitty is a Lady Postman and considers herself
more refined than Peggy. Both are thoroughly up-to-date,
but when they hear that Bill has a pension and realise what a
fine cook he is, both propose marriage to him which he coyly
refuses. The characters give great scope for humour.

No. 26. A LADY’'S GARTER. (2 M., I F.)—A Farcical

Sketch by A. J. Ramsey.

This is a convivial sketch of the most hilarious description.
One big laugh from start to finish. Mrs. Mayfie'd is sitting
up waiting for her husband at 2 a.m. It is the anniversary of
their wedding and Mr. M. has been ‘‘out with the boys"
celebrating the occasion. At last he comes home very much
“g0-s0,” and a very amusing scene is the result. Mrs. B.
speaks her mind very emphatically. He explains that he had
been to buy her a present and when she goes to his overcoat
pocket to find it she is horrified to find ‘A Lady's Garter,”’
and not a new one. The tension is relieved by the arrival of
Thomas, Mr. M's. boon companion, in a similar state to
Mr. M., who informs them that he cannot find his latchkey
and can't get in his house. Mrs. M. soundly berates the pair
of them. Finally the mystery of the * Lady's Garter"” is
solved by the discovery that they had each others' overcoats
and that ‘““ The Lady's Garter” belongs to Thomas' wife.
The bracelet for Mrs. M. is found when both overcoats have
been searched and the lady is- mollified. For audiences who
enjoy this class of humour nothing better could be produced.

Dialogues.

10 HUMOROUS DIALOGUES AND MOCK TRIALS, for

School, Home, or Stage use. Contents : Auction Mad (1 M., 1 F.).
Breach of Promise Case (A) (5 M., 3F.). Chatterbox (The) (4 F.).
Female Exquisites (The) (4 F.). Introductory Speech (An) (6 M.).
Popping the Question (1 M., 2 F.). Separation of Jeremiah and
Seraphena (The) (1 M., 1F.. Solomon Joblot's Great Loss
(6 M., 1F). That Fire at Nolan's (1M, 1F). Winning a
Widow (1 M., 1F.).

‘Order by Number. No.2. McGlennon's Sixpenny Series, By

Post, (d.




14 HUMOROUS DIALOGUES.—Contents : Advertisin
for a Servant (2 M., 5.F.). Courtship under Diﬂicultieg
(2 M., 1 F.). Distracted Mother ». the Childless Wife
g F.). Gridiron (The) (3 M.). Home Girl ‘2 the

n.dabiout Girl (2 F.). Hour in a Police Court. Mock
Trial (8 M't 1 F.). Heirs (The) (5 M.). Man under
t}be Sofa (The) (2 M.,_l F.). Mistress  Servant (2
55 Music Lesson (The) (5 M.). No Lawsuits in
Heaven (2 M.). Sweet Feminine Junstice.; Mock Trial

o(c.;. M., 4 F.). Ihqt Funny Story {5 M., 3 F.).

rB;?rPl()));t’I\J;ngber. No. 30. McGlennon’s Sixpenny Series.

11 HUMOROUS DIALOGUES.—Contents : Dog i
Coul-Cellaf (The) {3 M., 2 F.). Forgetful 'I\'I;\?lb('ﬁ)c:)‘
(r M., 1 F.). Hunting for a Servant (2 F.). Imps of
the Box-'r‘oom (The) (5 F.). Master who tried to be
Misses (i‘h\e) (r M., 2 F.). Mrs. Cutprice z Mrs. Fair-
price (2 F.). Model Mistress (A) (1 M., 3 F.). Pulling
?{c')rr:"?”tl' (3(‘:\.1.1, (1’11;)) Palrclu'_v Ghost (The) (3 M., 2 F.):

antic Gir e & OS)s society 4
Seamstrqss (2 F.). s 38 eoaietys Ladyee
Orlg\”l’l:)\ax,\ L;n:il?cr. No. 31. McGlennon’s Sixpenny Series.

Price Sixpence.

The Mission of the Field Flowers. (8 F.) A Musical

Play by W. G. Dawkins and Felix McGlennon.

We have no hesiiation in stating that this is the most beautiful,
and deserves to be the most widely-performed and successful
Musical Play ever written for Amateurs. No one can read it, per-
form in it, or witness it played, without fecling brighter, purer and
better.

Dame Nature and various Flowers personified are in the field,
and Dame Nature is explaining to them that they have a Noble
Mission to do, that the Great Gardener has made them beautiful so
that they may brighten the lives of the poor.

Two little street urchins arrive, and are entertained by the
Field Flowers, to their vast amazement and delight.

This little play will commend itself to schools and religious
bodies, as the sentiment is so fine. ;

It contains in addition to the dialogue the following songs :—

*The Song of the Field Flowers,” ‘‘ The Slum Child,” ** The Song.

of the Blue Bell," ‘ I'm Littie Buttercup” and ¢ Farewell Summer."

As it is all played in one out-door scene it presents no difficulty.

' The Big, Big Serles.

2d. each. Postage 1d. each. N

THE BEST SONGS.—This contains over 100 of the Most
popular Songs of the Day. It is always up-to-date, as
new songs are added as soon as they become popular.

2,400 DREAMS AND THEIR MEANINGS.—This is a
most wonderful collection of Dream Interpretations.

750 RIDDLES AND CONUNDRUMS.—Quite the best
collection of Riddles and Conundrums. How often is a
dull evening party brightened up by the propounding of
quaint queries. Puzzle and amuse your friends.

999 LAUGHS.—Surely you cannot buy a better twopenny-
worth? The gentleman who collected these Gems of
Humour from all parts of the world was wofully thin
when he started. You should see him now. The Book
contains Laughs at the Married. —Laughs at Girls.
Laughs at Lovers. Laughs from the Jews. Laughs from
Ireland. Laughs from Children. Humorous Epitaphs
and Laughs from Everywhere.

THE WORLD'S GREATEST BOOK OF FUN.—Con-
tains Flirtations and Secret Signals, Flirtations with
Whip, Pencil, Fan, Handkerchief, Glove, Cigar, Postage
Stamp, Hat, and Parasol, Lovers’ Telegraph, How to
Kiss a Lady, Cure for Scandal, Window Signalling,
Rules for Love-making, Matrimonial Suggestions, Lan-
guage of Flowers, How to Win the Aftéction of a Lady
or Gentleman, Wife's Commandments, Husband’s Com-
mandments, How to write Double Meaning Letters, Easy
Tricks with Cards, Parlour Tricks, Parlour Games and
Forfeits, Coin Tricks, Dancing, Skele:on and Invisible
Photographs, 150 Witty Toasts, Funny Sayings by Kute
Kiddies, Match Tricks, etc. Surely the most wonderful
collcct.ion of Fun ever published.

iNiscellaneous.

HOME GAMES AND FORFEITS.—How often, at an
evening party or other social function, does the fun
lag until some bright individual, who has taken the
trouble to become proficient in some amusing games,
proposes to direct and instruct the rest of the company.
Sucn a useful individual is a universal favourite, and
the others are dclighted to follow the lead. Get ready

" for the Parties Season.

Order by Number. No. 47. McGlennon’s Sixpenny Series.
By Post, 7 d.

STUMP SPEECHES AND FUNNY NIGGER STORIES.
—Amateur Christy Minstrels will find this book chock-
full of stump speeches with surprise finishes and nigger
stories that can be delivered as Comic Lectures or can
be used by way of questions and answers.

Order by Number. No. 42. McGlennon’s Sixpenny Series.
By Post, 7 d.
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ARISH WIT AND HUMOUR.—When you have read the
preceding books of humour, and when you have re-told
the stories to your friends, vou will have developed a
wonderful appetite for laugh-literature. Laugh and live
long. ““Irish Wit and Humour ’’ will add years to your

life.
‘Order by Number. No. 41. McGlennon’s Sixpenny Series.

By Post 7 d.

The Best Value Music Albums
McGlennon’s Song Albums

Each Album contains 16 pages of Standard Music
with most beautiful two-colowr cover.

Price 3d. each. Postage id. each.

‘OLD-TIME STANDARD SONGS (Words and Music).—
Contents : Kathleen Mavourneen. Will o' the Wisp. In this
Old Chair My Father Sat. The Bell-Ringer. The Irish
Emigrant. Happy be thy Dreams.

‘OLD-TIME FAVOURITE SONGS (Words and Music).—
Contents : Excelsior! Barney, Take Me Home Again. I'll
Take You Home Again, Kathleen. Killarney. The Volunveer
Organist.

Unclk Mac’s City Garden Series.

3d. each.

No. 1. THE WONDER BOOK OF NURSERY RHYMES
AND PICTURES.—Contains 6o pictures and the best-
known Nursery Rhymes.

No. 2. THE A.B.C. OF TOYS AND GAMES.—Contains
40 Pictures and appropriate letterpress.

No. 3. THIS LITTLE PIG WENT TO MARKET.—Con-
tains 45 Pictures and appropriate letterpress.

No. 4. THIS IS THE BOX OF BRICKS THAT FATHER
BOUGHT.—This is a really funny book. You must
read about Jack’s Box of Bricks and what followed
Jack’s building.

These Picture Books are published at 3d. each. Post-
age 1d. each Book.

We will send you the Four, postage paid, for 1/-., and
they are Big Value.

Seond for McGlennon's WONDERFUL CATALOGUE.

FELIX McGLENNON Ltd,,
9, CITY GARDEN ROW, CITY ROAD, LONDON, N.1.

Books of Bumour.

IRISH YARNS (told by the Car-driver).—The wit of the
Irish car-driver is proverbial. All the world over his
yarns have been circulated, and in this book you will
find the finest collection of laugh-compellers ever pub-
lished, Memorise a few of these stories from time to
time and spring them on vour friends,

Order by Number, No. 3. McGlennon’s Sixpenny Series.
By Post 7 d.

IRISH JOKES (told by the Killarney  Boatman).—Another
wonderful collection of Irish humour. The world wants
to laugh—help it along. Read funny stories and laugh,
Tell your friends funny stories and make them laugh.

Order by Number, No. 4. McGlennon's Sixpenny Series,
By Post 7 d.

VAT HO! (Funny Jew Stories).—The Jews have a sense
of humour.. Most of these Jew jokes and funny stories
have been told to us by Jews. Tell them to your friends
with a little dialect and make them laugh.

Order by Number, No. si McGlennon’s Sixpenny Series,
By Post 7 d.

HA! HA! HA! (Funny Stories).—Over 8o funny stories
to select from. FEach one is a speciality. We do not
distribute our gems of humour amongst a lot of padding.
Every joke and funny story is carefully tested on the
most miserable individual we come across, and we do
not print until we have proved to our. own satisfaction
that the joke is a never-fail laughter-maker. Where do
stage performers get their jokes and funny stories from ?
S’hush !

Order by Number. No. 6. McGlennon’s Sixpenny Series,
By Post 7 d.

HOOCH AYE! (Scotch Jokes).—If the man who said it
required a surgical operation to get a joke into a Scotch-
man’s head lived now and read this book he would
realise the mnecessity of withdrawing his unworthy
remark, Scotch humour has a pawky quality and a
substratum of shrewd common-sense that is' peculiar te
itself. There is not a dull line in" this book. It con-
tains over 200 Scotch jokes. Learn them; tell them,
string them together in the form of an entertainment,
and try them at social gatherings, concerts,.etc. There
is plenty of scope on the professional and amateur stage
for Scotch humorists,

Order by Number. No. 17. McGlennon’s Sixpenny Series,
By Post 7 d.




McGlennons 6~ Series.

By Post 7d. per Copy.

1. 66 Old-Time Songs No. 24. The Children's Reciter
2. 10 Humorous Dialogues sy 25. Old-Time Scottish Songs
3. Irish Yarns(told by the Car- ,, 26, The Book of Irish Fun
driver) 27. Merry Sangs o' Scotland
4. Irish Jokes (told by the 28, My Ain Folk Song Book
Killarney Boatman) 30. 14 Humorous Dialogues
5. Vat Ho! (Funny Jew 31. 11 Humorous Dialogues
Stories) 32, The Humorous and Parody
Ha! Ha!! Ha!!! (Funny Recites
Stories) 33. Dramatic Recitations
M. Funnyman's Comic 34, Humorous Recitations
Lectures 35, The Humorous Reciter
. 75 Scottish Love Songs 36, Humorous Readings and
9. The Popular Reciter Recitations
Humorous American Read- 39, Humorous Irish Readings
ings 41, Irish Wit and Humour
Songs of the Irish Nation 42, Stump Speeches and Funny
2. Old frish Songs Nigger Stories
3. The Humorous Irish Reciter 44. The Favourite Reciter
. The Dramatic Reciter 47. Home Games and Forfeita
5. The Irish Dramatic Reciter 48, Humorous Irish Songs
The Scottish Reciter 50, Irish Songs that will never diz
Hooch Aye! (200 Scotch 54. Popular Irish Songs
Jokes) 56. 7 Humorous Dialogues
Irish National Songs and | Old-Time Coon Songs
Recitations 61, Harry Lauder's Songs
Favourite Old Irish Song 62, Old-Time Minstrel Souga
Book ,, 63, The Second Book of Old-
20, Old-Time Irish Song Book Time Coon Songs
The Temperance Reciter 64. Old-Time Nigger Songs
. The Auld Scotch Songs 63. The Second Book of Old
23, Scotland for Ever Song Book Time Songs

P Ta——

McGlennon's 9 Series.

By Post 10d. per Copy.

Thrilling Recitations By Noil Rubien,
Humorous Clerical Discourses. Written and Compiled by Felix
McGlennon
4. Hand Shadows to Please the Children By Dion Sweird.
Shadow Plays: How te Produce at Home By Dion Swaicd

No. 1. Spirit Rapping Made Easy, By Dion Sweird,
)
3.

e

FELIX McGLENNON, Ltd.

(Headquarters for Bongs),
%, CITY GARDEN ROW, CITY ROAD, LONDON, ®N.i,

2412133




