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Paula Henrikson (Uppsala)

Swedish Philhellenism and the Question 
of Transnational Exchange

Swedish philhellenism, still only sparsely explored, flourished in the years 
around 1826 and was channelled primarily through Grekwännernas Sällskap 
(‘Society for the Friends of Greece’)1, founded on the initiative of 26 years 
old lieutenant Otto August Cronhielm. The primary mission of the soci-
ety was to coordinate the economic support for the Greek independence 
movement, forwarded through Comité Philhellénique in Paris. A couple of 
Swedish volunteers also went to Greece to fight for freedom.2 The political 
and charitable activities were paralleled by a discursive philhellenism, being 
a precondition for the massive popular support. At the bottom, and as a pre-
requisite for the philhellenic uprising, were cultural representations of the 
classical heritage, serving as a legitimising authority, and gluing competing 
or even conflicting groups together. 

In the following I will try to illuminate Swedish philhellenism in its 
practical, discursive, and transnational dimensions. I will begin with a fairly 
ample overview of the activities of the Swedish philhellenic society and will 
then proceed to discuss philhellenic literature in Sweden. Swedish phil-
hellenism should however be understood in its context as one instance of 
a transnational movement, i.e., as a translation culture, where national and 
linguistic boundaries are of secondary importance. Studying European 
philhellenism as a series of nationally demarcated enclaves would be con-
traproductive considering that philhellenism exemplifies one of the earliest 

1 All translations into English are my own, if not indicated otherwise.
2 The story of Swedish philhellenism has previously been told by Erik Wikén. 

“Sveriges hjälp till grekerna på 1820-talet”. Svensk tidskrift (1941): p. 347-352; 
Petra Pakkanen. August Myhrberg and North-European Philhellenism: Building 
the Myth of a Hero, Helsingfors: Papers and monographs of the Finnish Institute 
at Athens 10. 2006; Pär Sandin. “Norsk litterär filhellenism 1821-1832 och dess 
svenska kontrast”. Samlaren (2012): p. 90-106; Paula Henrikson, “Filhellenism 
i svensk romantik. Exemplet Atterbom”, Ett möte. Svensk och dansk litterär 
romantik i ny dialog. Ed. Gunilla Hermansson. Göteborg: Makadam, 2008. 
p. 72-87.
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massmedially transmitted European mass movements, not authorised by the 
governments.3 In a final case study I thus, tentatively but comprehensively, 
will examine literary and journalistic representations of the Greek heroine 
Laskarina Bouboulina as they spread across Europe during the 1820s – and 
as they reached Sweden in the drama Vublina (1823). I do not primarily 
posit linear relationships or intentional influences, but wish rather to point 
towards a European and North American ‘omnitext’, shaping a modern con-
sciousness in the early 1800s.

I. Swedish Philhellenism: a Short Overview

“In the town of Missolonghi a granite monument has been dedicated to the 
Swedes who died for Greece in her struggle for independence. Our gratitude 
is even more durable than that granite.”4 By these words, Giorgos Seferis in 
his Nobel lecture 1963 addressed the Swedish philhellenes, honoured in Mis-
solonghi by a memorial made of Swedish stone. But how wide-ranging were 
the Swedish efforts, in terms not only of philhellenes departing for Greece, 
but also of fund raising, political debate, and general cultural mobilisation? 
Spirits of philhellenism can be traced in Swedish newspapers and especially 
Allmänna Journalen from the early 1820s5; in 1826 the efforts were canalised 
through Grekwännernas Sällskap.6 The society was preceded by a petition, 
published the 3rd of May 1826, which was incidentally the day of the new 
heir-apparent of Sweden and Norway to be born to crown princess Joseph-
ina – a cousin of Napoleon III – in Stockholm. The call bore the title “Till 

3 An exemplary approach is taken by Natalie Klein (“L’humanité, le christianisme, 
et la liberté”. Die internationale Philhellenische Vereinsbewegung der 1820er 
Jahre. Mainz: Von Zabern, 2000), who in her transnational study emphasises 
the transatlantic dimension of philhellenism.

4 Nobel lectures including presentation speeches and laureates’ biographies. Literature 
1901-1967. Ed. Horst Frenz. Amsterdam/London/New York: Elsevier, 1969. 
p. 584. Cf. “Monumentet i Missolonghi har avtäckts”. Svenska Dagbladet 
5.4.1939.

5 Cf. Göte Jansson, Tegnér och politiken 1815-1840. En skalds syn på sin tids 
samhällsproblem, Uppsala: Almqvist & Wiksell, 1948. p. 89.

6 The society may seem as a direct reaction to the massacre in Missolonghi; this, 
though, was not known in Sweden until the 31st of May; cf. Dagligt Allahanda 
31.5.1826.
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Swenska Allmänheten” (‘To the general public of Sweden’) and included 
an invitation to donate money in support of the suffering Greeks.7 The call 
ended with a special appeal to Swedish women, who by their charity could 
be important in world politics. This modest appeal can be read as a Swed-
ish response to the petition written by Evanthia Kairi on behalf of Greek 
women, asking for support from the philhellene ladies in Europe.8 The let-
ter was translated into English and French and contributed substantially to 
the mobilisation of women for the Greek cause in Europe and America.9 A 
Swedish version of the letter was published in Allmänna Journalen the 6th 
of June 1826, and there is also evidence of Swedish women having shown 
special commitment for the Greek cause.10

The petition the 3rd of May 1826 was written by the lieutenant, later 
politician Otto August Cronhielm, but printed anonymously. It is worded 
with caution, paying respectful homage to the king as well as to religion, and 
repeatedly referring to ‘the cause of humanity’ (“mensklighetens sak”). The 
timing might be late, but ‘a people fighting for freedom and raising in masses 
is not subdued by momentary setbacks’ (“ett folk, som strider för sin frihet, 

7 [Otto August Cronhjelm]. “Till Swenska Allmänheten”. Stockholms Posten 
3.5.1826; Allmänna Journalen 3.5.1826. Cf. Stockholms Posten 20.6.1826.

8 ’Eπιστoλή ‘Eλληνίδων τινών πρός τάς Φιλελληνίδας συντεϑεῖσα παρά τινος τῶν 
σπουδαιοτέρων ‘Eλληνίδων, Hydra 1825. English version as A Voice from Greece 
Contained in an Address from a Society of Greek Ladies to the Philhellens of their 
own Sex in the Rest of Europe. Tr. George Lee. London: John Hatchard and Son, 
1826.

9 Cf. Gunnar Hering. “Der griechische Unabhängigkeitskrieg und der Phil-
hellenismus”. Der Philhellenismus in der westeuropäischen Literatur 1780-1830. 
Ed. Alfred Noe. Amsterdam: Rodopi, 1994. p. 41; Paschalis M. Kitromilides. 
“The Enlightenment and Womanhood: Cultural Change and the Politics of 
Exclusion”. Journal of Modern Greek Studies. Vol. 1, No 1 (1983): p. 53f.; Eleni 
Varikas. “Women’s Participation in the Greek Revolution, 1800-1827”. Political 
and Historical Encyclopedia of Women. Ed. Cristine Fauré. New York/London, 
2003. p. 246f.; Maïte Boussy, “1826. Women in Philhellenism”. Political and 
Historical Encyclopedia of Women (see above). p. 253-269.

10 Swedish version as “Bref till Europas Philhelleniska Fruntimmer, från Helleniska 
Fruntimmer”. Allmänna Journalen 6.6.1826. On women’s commit ment, cf. Carl 
Hallendorff, “Grekvännernas sällskap”, Svenska Dagbladet 13.6.1924; Klein. 
“L’humanité, le christianisme, et la liberté” (see footnote 3). p.  99; Pakkanen. 
August Myhrberg (see footnote 2). p. 24.
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och som i massa rest sig, kufwas icke genom ögonblickliga motgångar”), the 
petition states. The response was huge; in the following issues of Stockholms 
Posten and Allmänna Journalen reports can be read of funds received by the 
bookseller Anders Wiborg, who had been appointed treasurer. These reports 
not only mention the names or signatures of the donors, but are also more 
often than not followed by a few words, serving as a motto for the gift, such 
as ‘From a five-year-old girl for the poor Greeks’, ‘Receive, pious, brave, noble 
people! the gift our friendship provides you’, ‘Dii meliora!’.11 

One should stress that the society was a national one, though adminis-
tered from Stockholm: funds were received from all over the country’s prov-
inces, and from different social classes, and arrangements such as theatres 
and exhibitions were made from Umeå in the north to Helsingborg in the 
south. In the accounts of funds received this nation-embracing character is 
obvious. At the end of May the sum had been reached at which, according 
to the petition, it was time to institute the society. This took place on May 
24th; the members met in Lilla börssalen, the room where the burghers used 
to gather at the sessions of the Riksdag. They elected from their number a 
committee to lead the work.12 

The establishment of a Greek society initiated a period of intense Swedish 
philhellenism. Concerts, boat cruises and art exhibits in support of the Greeks 
were arranged, theatre performances took place, and a steady stream of phil-
hellenic literature emerged from the printing presses, provided on the cover 
sheet with the declaration that the books were sold to support the suffering 
Greeks. Officially, though, as in continental Europe, the Greek rebellion was 
considered a revolt against a legitimate superiority. Since the philhellenic 
movements stood in opposition to the power structures that were they had 
to be cautious in their expressions.13 Roughly, the arguments for the Greek 

11 These examples can be found in Allmänna Journalen 5.6.1826.
12 According to Stockholms Posten 23.5.1826 and 24.5.1826 a total of 132 men, 

mentioned by name, were summoned for the meeting. Since it was still possible 
to sign up, the figure may have increased further. Stockholms Posten 25.5.1826 
reports that the meeting had gathered ‘as great an amount of people as the 
restricted room could possibly accommodate’. In Allmänna Journalen 31.5.1826 
a committee of in total 18 men is presented.

13 There are indications, though, that the king – who by the Liberals was hoped for 
as a saviour of the Swedish nation – had a mild attitude to Greek sympathies. 
Cf. Stig Torsslow, who asserts that the performance of the pro-Greek drama 
Sulioterna by Per Adam Wallmark was staged on initiative of the king. 
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cause can be divided into three groups. Firstly, they were motivated in terms 
of religion: an atmosphere resembling the crusades was brought about, in 
which Muslim barbarism was contrasted to Christian civilisation. Secondly 
– but this could be politically dangerous – the support was motivated by 
a libertarian, liberal, or even nationalistic tendency. Thirdly, the supporters 
of Greek independence assumed an historical continuity, so that from an 
awareness of the role of ancient Hellas as the cradle of European civilisation 
emerged the sense of a duty to repay the debt to the Greek people. It has 
been pointed out how such interacting motifs made it possible for philhelle-
nism to bring together diverse groups in society, supporting the same cause 
but for different reasons.14 This observation is certainly valid for Sweden. 
Among the (initially) 18 men in the committee for the Greek society, the 
lawyer Johan Gabriel Richert was an outspoken advocate of liberal reforms. 
At the same time conservatism was strongly represented; one can mention 
the baron and theatre director Gustaf Åkerhielm and the lieutenant colonel 
and count Per Gustaf af Ugglas, both decidedly conservative members of the 
committee. Mercantile interests were brought to bear by merchants Anders 
Broberg and Gottlob Fredrik Smerling, military interests by lieutenant colo-
nel Israel af Ekenstam and colonel Johan Peter Lefrén, religion by the bishop 
and poet Johan Olof Wallin. Frans Michael Franzén, a celebrated poet, was 
also elected into the committee. Among the sympathisers of the Greek cause 
one may also mention the clergyman Jacob Berggren, formerly at legation 
in Constantinople but in 1822 forced to leave because of the war. Berggren, 
skilled in Arabic and Oriental studies, depicted his experiences in Resor i 

(Stig Torsslow. Edvard Bäckström och hans dramatiska diktning, Göteborg: 
Gumperts, 1947. p. 26.) Princess Sofia Albertina, sister of the former king 
Karl XIII of the Holstein-Gottorp family, even arranged Greek fundraising; 
cf. Klein. “L’humanité, le christianisme, et la liberté” (see footnote 3). p. 99. 
The journal Allmänna Journalen, whose responsible editor was Per Adam 
Wallmark, was for other reasons subject of suspensions in 1814 and 1824. In 
1826, Wallmark’s writings on Greece caused him a discontent remark from the 
Turkish ambassadeur, though at this time not leading to suspension. Cf. Clara 
Wallmark. Pehr Adam Wallmark. En tidsbild från adertonhundratalets första 
hälft, Stockholm: Ivar Hæggström, 1914. p. 150.

14 Cf. Andrea Polaschegg. Der andere Orientalismus: Regeln deutsch-morgen-
ländischer Imagination im 19. Jahrhundert. Berlin/New York: de Gruyter, 
2005. p. 264f.
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Europa och Österländerne (1826-1828), in 1834 translated into German as 
Reisen in Europa und im Morgenlande.15

The Greek sympathies thus cut through the strata and factions of society, 
and the discussion was vivid also within the committee.16 A controversial 
issue was whether parts of the funds should be used to annul a contract on 30 
cannons from the iron foundry in Åkers Styckebruk, purchased on behalf of 
Egypt. ‘Swedish iron blushes to be forged into weapons of Turks and barbar-
ians’, the newspapers declared, and eventually the cannons remained in Swe-
den, on payment of 6000 Riksdaler banco.17 After the war, the cannons in 
question were purchased by the Greek government, mediated by the Swedish 
consul Carl Peter von Heidenstam.18 The cannon issue is interesting not least 
since it also reveals political controversies among the philhellenes in Sweden. 

There was furthermore a handful – around ten – Swedish volunteers 
who travelled to Greece to support the Greek cause19; one of them, Captain 
Sass, belonged to Lord Byron’s battalion. Sass died in Greece, though not in 
combat. Nils Fredrik Aschling, who departed for Greece in the beginning of 

15 Jacob Berggren, Reisen in Europa und im Morgenlande. Tr. Franz Heinrich 
Ungewitter, Vol. 1-3, Leipzig/Darmstadt: C.W. Leske, 1834.

16 Cf. Jansson. Tegnér och politiken (see footnote 5). p. 97.
17 Stockholms Posten 5.6.1826; Stockholms Posten 6.6.1826; Stockholms Posten 

14.6.1826; Stockholms Posten 20.6.1826; Allmänna Journalen 1.5.1826; All-
männa Journalen 25.5.1826; Allmänna Journalen 3.6.1826; Allmänna Journalen 
3.7.1826; Allmänna Journalen 4.7.1826; Allmänna Journalen 5.7.1826; Dagligt 
Allahanda 2.6.1826; Dagligt Allahanda 9.6.1826. Cf. Wikén. “Sveriges hjälp 
till grekerna på 1820-talet” (see footnote 2); Hallendorff. “Grekvännernas 
sällskap” (see footnote 10).

18 Erik Wikén. “Med svenskar i 1800-talets Hellas”. Mitt Grekland. Ed. Roland 
Hentzel. Stockholm: Natur och kultur, 1958. p. 85. Carl Peter von Heidenstam, 
born in Smyrna and educated in Paris, is known for travel books and novels, 
among these one from the Greek war of Independence: L’Orpheline d’Argos. 
Épisode de la révolution Grecque, Paris: G.A. Dentu, 1830. He was Swedish 
consul in Greece 1831-1878.

19 Cf. Pakkanen. August Myhrberg (see footnote 2). p. 8, footnote 23 for a 
comprehensive overview of the evidence of Swedish volunteers. Cf. also Wikén. 
“Med svenskar i 1800-talets Hellas” (see footnote 18); Wikén. “Sveriges hjälp till 
grekerna på 1820-talet” (see footnote 2). p. 340ff.; William St Clair, That Greece 
Might Still Be Free. The Philhellenes in the War of Independence. New edition, 
rev., corr., and with additional ill. and updated bibliography. Cambridge: Open 
Book Publishers, 2008 (first ed. 1972). p. 356.
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1822, in many ways exemplifies a disillusioned volunteer, according to whom 
the Greek fighting spirit was deficient and the Greek resources insufficient. 
Aschling elaborated his experiences and his advice in his book Försök till gre-
kiska revolutionens historia, enligt anteckningar g jorde på stället (‘An Attempt 
at a History of Greek Revolution, made according to notes written on location’, 
1824). His desire is to moderate the extremism he had discovered in previous 
accounts from the Greek insurrection. Aschling still supports Greek inde-
pendence, he declares, but he is convinced that a successful victory is depen-
dent on huge and hitherto unseen efforts. The Greeks had to handle massive 
problems with bad finances, a lacking leadership, and internal partiality and 
controversies, with especially the islanders insisting on their greater efforts 
justifying greater benefits. The goal, according to Aschling, should be a con-
stitutional monarchy; if nothing is done, though, a protectorate would be 
more likely to be the outcome.20

Those who stayed in Sweden collected money, with inventiveness and 
creativity. The birth of the prince was a happy coincidence, increasing the 
generosity.21 A standard phrase was to celebrate the freedom of Sweden and 
its heir apparent by working for the victory of freedom in Greece as well.22 
Art exhibitions, arranged for the benefit of the Greeks, were one way to stim-

20 Cf. Nils Fredrik Aschling. Försök till grekiska revolutionens historia, enligt 
anteckningar g jorde på stället. Stockholm: Samuel Rumstedt, 1824. A positive 
review of Aschling’s account is found in Swensk Litteratur-Tidning 12.7.1824, 
col. 362-368.

21 According to Carl Hallendorff (“Nationalinsamlingen för grekerna 1826”. 
Svenska Dagbladet 14.7.1924) the sum amounted to about 70.000 franc. Cf. 
Wallmark. Pehr Adam Wallmark (see footnote 14). p. 150. Wikén (“Sveriges 
hjälp till grekerna på 1820-talet”; see footnote 2. p. 349f.) mentions a sum 
of 40.500 Riksdaler (i.e., 28.000+2.500+10.000; 1 Riksdaler equalled ca 
2  franc); cf. Pakkanen. August Myhrberg (see footnote 2). p. 24. For fund 
raising in Europe and North America, see Klein. “L’humanité, le christianisme, 
et la liberté” (see footnote 3). p. 21-151; Regine Quack-Eustathiades. Der 
deutsche Philhellenismus während des griechischen Freiheitskampfes 1821-1827. 
München: Oldenbourg, 1984. p. 50ff.

22 Cf. Hallendorff. “Nationalinsamlingen för grekerna 1826” (see footnote 21). 
The importance of the concept of freedom in the Swedish identity and self-
understanding in the 17th and 18th century has been discussed by Jonas Nordin 
in Ett fattigt men fritt folk. Nationell och politisk självbild i Sverige från sen 
stormaktstid till slutet av frihetstiden. Stockholm: Symposium, 2000. p. 264ff.
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ulate sympathies for Greece; there is evidence from exhibits in Stockholm 
and Helsingborg. June 17th 1826, a concert was held in Hedvig Eleonora 
Church, where among other pieces performed one could listen to Mozart 
and Pergolesi, and also a newly composed work for piano and choir by Bern-
hard Crusell, ‘Hymn to the Greek Liberation’ (Hymn för Greklands befrielse), 
as well as the cantata ‘Swea to the sons of Hellas’ (Swea till Hellas’ söner) by 
Bernhard von Beskow. The concert yielded 3160 Riksdaler banco, donated 
to the Greeks.23 Theatrical performances were given, both in the provinces 
and in Stockholm. Among these the most important play was ‘The Suliots’ 
(Sulioterna) by Per Adam Wallmark, staged eight times in 1827-1829.24 
Among the odder events was a boat cruise in the lake Mälaren with the pedal 
boat Gefion, ‘to support the compatriots of Archimedes’ (“att understödja 
Archimedes’ landsmän”). The participants listened to a song by Carl Fredrik 
Dahlgren, and a plausible motive behind the arrangements was that the 
pedal boat would through this marketing become a profitable proposition.25

Pamphlets were printed and distributed in Sweden as all over Europe. 
One example of an outspoken translation was the liberal politician Benja-
min Constant’s pamphlet Appel aux nations chrétiennes en faveur des Grecs 
(1825), the same year printed in Stockholm as Appell till de christna folken för 
grekerna.26 And not least, literary works were printed, in translation and in 
the original. During the period 1823-1838 one may find novels, plays, songs, 
epics and lyric poems, by writers such as Per Adam Wallmark, Carl August 
Nicander, Julia Nyberg (Euphrosyne), Bernhard von Beskow, Carl Fredrik 

23 Cf. Stockholms Posten 10.6.1826; Stockholms Posten 20.6.1826; Allmänna 
Journalen 19.6.1826; Kometen 1826, no. 52. Cf. Pakkanen. August Myhrberg 
(see footnote 2). p. 24f. and Wikén. “Sveriges hjälp till grekerna på 1820-talet” 
(see footnote 2). p. 349.

24 Wikén. “Sveriges hjälp till grekerna på 1820-talet” (see footnote 2). p. 349. 
Per Adam Wallmark. Sulioterna, eller Sulis öfvergång; en händelse ur början af 
grekernas befrielse-krig; historiskt skådespel i tre akter, första gången uppfördt på 
kongl. stora theatern, den 11 maj 1827; med bifogade upplysningar och anekdoter 
ur grekiska befrielse-krigets äldre och nyare historia. Stockholm: Ecksteinska 
tryckeriet, 1827.

25 Cf. Allmänna Journalen 26.5.1826; 6.6.1826. [C. F. Dahlgren]. Sång, afsjungen 
på fartyget Gefion den 28 maj 1826. Säljes till grekernes förmon. Stockholm: 
C.F. Wennström, 1826.

26 Another pamphlet is Skola grekerne gå under eller ej? Betraktelse af en opartisk, 
Stockholm: Wennlundska boktryckeriet, 1826.
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Dahlgren, Fredrika Christina Linder, and Constantia von Strussenfelt. In 
many cases the revenues were reserved for the Greeks; other works sup-
ported the Greeks in a more symbolic way.27 A certain distinction belongs 
to a number of Byron-poems, translations of Byron’s works as well as orig-
inal Swedish works dedicated to the memory of Lord Byron.28 Fundraising 
activities are reported from the Swedish society until the end of 182729; in 
1828 the last portion of funds were received by the Comité Philhellénique 
in Paris.30 Thereafter the society ceased to exist.

27 Some examples are Wallmark. Sulioterna (see footnote 24); Carl August Nican-
der. Markos Botzaris eller den selleïdiska örnen. En grekisk sång. Stockholm: Joh. 
Hörberg, 1826; [ Julia Nyberg]. Vublina, dramatiskt poem af Euphrosyne, Stock-
holm: Fr. B. Nestius, 1823; [Bernhard von Beskow]. Swea till Hellas’ söner. Can-
tate, att uppföras vid den Concert, som kommer att gifvas till förmån för Grekerna. 
Stockholm: Fr. B. Nestius, 1826; [Bernhard von Beskow]. De nya sulioterna eller 
Scenens undergång. Komisk hjeltedikt. Inkomsten af upplagan tillfaller Grekerna. 
Stockholm: C.F. Wennström, 1827; [Carl Fredrik Dahlgren]. Sång, afsjungen 
på Fartyget Gefion den 28 maj 1826. (Säljes till Grekernes förmon.) Stockholm: 
C.F. Wennström, 1826; [Fredrika Christina Linder]. Marko Bozaris grafvård. 
Prologue i 2 acter med musique och sång. Upförd, den 8 Oct. 1826, å stora Råd-
hus-Salen i Ume Stad, då ett Sällskaps-Spectakel gafs, till förmon för de olyckliga 
Grekerna. Stockholm: Zacharias Haeggström, 1826; Frkn R*** [Constantia 
von Strussenfelt]. “Pilgrimen vid Missolonghi, 1826”, “Vid Underrättelsen att 
Canaris blifvit illa blesserad, 1826”, “Vid Generalskan Guras död, i striden vid 
Athen 1827”. Dikter af Fröken R***, Vol. I, Stockholm: L. Öberg, 1832.

28 Some examples are A. L-d [Assar Lindeblad]. “Lord Byron’s död”. Stockholms 
Posten 1824, no 219; Frkn R*** . “Lord Byron”. Dikter af Fröken R*** (see 
footnote 27). p. 97-100; Per Daniel Amadeus Atterbom, “Byron”, Swea 13 
(1831): p. 16-17; Karl August Nicander. “Lord Byron på Delphis ruiner”. 
Hebe. Poetisk Calender för 1831. Stockholm: Zacharias Haeggström, 1830. 
p. 87-94; Johan Nybom, Byron i Grekland: skaldestycke i tre sånger. Stockholm: 
L. J. Hiertas förlag, 1838. Cf. Gunnar Biller. “Byron i den svenska litteraturen 
före Strandberg. Några anteckningar”. Samlaren (1912): p. 123-165; Ingrid 
Elam. “‘Dissolve All Dissonance’: The Fortunes of Byron in Sweden”. The 
Reception of Byron in Europe. 2 vol. Ed. Richard A. Cardwell. Vol. 2: Northern, 
Central and Eastern Europe. London/New York: Thoemmes continuum, 2004. 
p. 381-385.

29 Wikén. “Sveriges hjälp till grekerna på 1820-talet” (see footnote 2). p. 349f.
30 Klein. “L’humanité, le christianisme, et la liberté” (see footnote 3). p. 107.
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II. Discursive Philhellenism: The Classicist Dichotomy Revisited

The origins of European Philhellenism in the late 1700’s coincide with a 
decisive shift in European culture. This rupture, by Reinhart Koselleck 
labelled a result of the discrepancy between the space of experience and the 
horizon of expectation, meant that history had lost its prognostic function; 
what had happened could no longer predict what would happen.31 The 
French Revolution and its outcomes threw a melancholic light on history, 
and Greece itself, the cradle of civilisation, could be looked upon from a 
new angle, the classical models no more being considered eternal norms, but 
being found changeable in their values over time. In analogy with this idea of 
a time-dependent evolution of consciousness it can be argued that literature 
was conceptualised as history at that moment when it could no longer claim 
immediate, i.e. unmediated, validity for present existence. As a consequence, 
the classical heritage became antiquated as repertoire: the same way as mod-
ern science had made the ancient body of knowledge obsolete, the insight 
into the incomparability of the modern age with the past had relativised the 
classical models of literary production. But this also meant that the classical 
heritage could re-emerge as tradition: as antiquity was looked upon from a 
distance it became visible as ideological background for the emerging mod-
ern society.

As a motivating force for the driving members of the Greek societies in 
Europe and North America the continuity with classical Greece might have 
been overestimated32; philhellenic literature, though, was nevertheless trans-
formed into a place for deliberation between classical norms and modern 
politics. Along with the real war, a discursive, or symbolic, war was fought. 
We should bear in mind that modern Greece was only one aspect of Euro-
pean philhellenism. Most philhellenes did not go to Greece, but projected 
their dreams and fears on the conflict, which was transformed into a sym-
bolic conflict of words and concepts. On the other hand it is obvious that 
many of the volunteering philhellenes actually became a burden rather than 
an asset to the Greeks; the North Europeans did not understand the Greek 

31 Reinhart Koselleck. “‘Erfahrungsraum’ und ‘Erwartungshorizont’ – zwei histo-
rische Kategorien”. Ders. Vergangene Zukunft. Zur Semantik geschichtlicher 
Zeiten, Frankfurt a. M.: Suhrkamp, 1989. p. 349-375.

32 According to Klein. “L’humanité, le christianisme, et la liberté” (see footnote 3). 
p. 222f., 238f.
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war and insisted on playing heroes.33 One can even argue that the Greek 
cause was annexed by Western philhellenes as an illustration of symbolic bat-
tles entirely at home in the north-western corner of Europe. What was at 
stake in European philhellenism was nothing less than the origin of Western 
civilisation, and of European identity as sprung from the classical heritage of 
Greece. Thus the classical heritage, transformed from a present repertoire (as 
in classicism) to a past tradition (as in romanticism), was also transformed 
into memory. The modern disconnection with the classical era meant the 
invention of classicity as we know it, i.e., as an historical artefact in the realms 
of a cultural memory. At the same time memory acquired a normative role, in 
the terms of Ross Poole, ‘it informs us of the obligations and responsibilities 
we have acquired in the past, and that ought to inform our behaviour in the 
present’.34

Permeated as the philhellenic literature is by classical references it should 
be central for the investigation of Romantic Neoclassicism, often incorrectly 
described as a purely aesthetic intention to revive and reconnect with the 
classical – and in particular Greek – heritage. Ideas of an aesthetic utopia 
revitalised from classical roots permeated a variety of pamphlets on aesthet-
ics around 1800. In the 1820s, though, this aesthetic utopianism acquired 
political overtones and was brought together with the desire to support 
Greek independence. It was mandatory in philhellenic works to refer to the 
grandeur of the classical era, and this was also exposed as a main argument 
for supporting the Greeks: Greece was the cradle of Western civilisation, and 
now the duty fell on us to repay our debt. One example among many can be 
found in Esaias Tegnér, bishop and celebrated poet in Sweden:

O Greklands minnen! Romas hjältedar!
I flydden icke, I stån ännu qvar,
och trotsen, krönta med er stjernekrona,
den nya tid, och Stambul och Verona.35

33 Cf. Klein. “L’humanité, le christianisme, et la liberté” (see footnote 3). p. 54. Cf. 
Pakkanen. August Myhrberg (see footnote 2). p. 9ff.

34 Ross Poole. “Memory, history and the claims of the past”. Memory Studies 1 
(2008): p. 149-166, p. 152.

35 Esaias Tegnér. Samlade skrifter. Ed. Fredrik Böök/Ewert Wrangel. Vol. IV 
(1822-1824). Stockholm: Tiden, 1920. p. 46; Cf. Jansson. Tegnér och politiken 
(see footnote 5), p. 102f.
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(‘Oh memories from Greece! Heroic days of Rome! You did not vanish, you 
are still there, and with your diadem of stars you defy the new times, and Stam-
bul, and Verona.’)

Tegnér contrasts classical greatness with contemporary misery, i.e. Istanbul, 
the Turkish ravages, and the Congress of Verona 1822, confirming the reso-
lution that the great powers should continue to acknowledge the Turkish 
rights to rule Greece, and therefore oppose the Greek rebellion. A typo-
graphic illustration of Greece in need of help from the North can be found 
in the cantata ‘Swea to the sons of Hellas’ (Swea till Hellas söner) by author 
Bernhard von Beskow. On the title page the romanticised, weak Roman type 
of Hellas is seconded by the robust German type in black-letter, a typograph-
ical argument for the Greek need of support.36

Mobilising the memories of ancient Greece more often than not had 
explicitly or implicitly allegorising consequences. An illustrative example of 
this is a translation of the famous poem by Friedrich von Schiller, “Die Göt-
ter Griechenlands” (1788). In 1826 Schiller’s poem was printed in a Swedish 
translation sold for the benefit of the Greeks.37 Schiller’s description of the 
Greek gods giving way to Christianity, and surviving in poetry only, was now 
located in a new context, not foreseeable by Schiller, but loading the poem 
with new, allegorical significance. The apostrophising of the flight of the 
gods could now be read as a story about Greek klephts hiding in the moun-
tains – ‘the one god’ in such an allegorical reinterpretation would be not 
the Christian God but Allah, putting Greek gods to flight. The allegorical 
pattern is dominant and without concern for intentions and origins.

In such allegorising use of ancient Greece the Persian wars were brought 
into particular focus.38 This theme was exploited by, among others, Johan 
Nybom in his late philhellenic epic Byron i Grekland (‘Byron in Greece’) from 
1838:

36 von Beskow. Swea till Hellas’ söner (see footnote 27).
37 Friedrich von Schiller. Greklands gudar. Efter Schiller. Skaldestycke. Till trycket 

lemnadt, att försäljas till förmån för närvarande tids olycklige greker, tr. M. M. af 
Pontin. Stockholm: Henrik A. Nordström, 1826.

38 Cf. the anthology Cultural Responses to the Persian Wars. Antiquity to the 
Third Millenium. Ed. Emma Bridges/Edith Hall/P. J. Rhodes. Oxford: Oxford 
University Press, 2007.
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Ill. 1. Swea till Hellas’ söner by Bernhard von Beskow. 
(Uppsala University Library.)
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Det går en feber-ryckning genom tiden,
Och folk och throner skakas utaf den;
Var derför’ redo, Hellas, och i striden
Låt Europa känna dig igen;
Spartaner-börd naturen åt din ungdom gifvit,
Och adels-brefvet på dess panna skrifvit.39

(‘A fever tremor passes through our times, and people and thrones are shaken 
by it; thus, be ready, Hellas, and in the battle let Europe recognise you; nature 
has given Spartan ancestry to your youth and has written the patent of nobility 
on its forehead.’)

“Hvarenda här består af Leonider, / Och hvarje pass är ett Thermopylæ” 
(‘Every army is made up of Leonids, and every pass is a Thermopylae’)40, 
Nybom states, equalling the classical past with the present war. Thus, Nybom 
produces a double exposure, where ancient and modern Greece are both dis-
cernible through the abiding Greek landscape.

III. Case Study: Laskarina Bouboulina Moving North

Acknowledging the mediality and transnationality of philhellenism, it is 
crucial that it should be explored as a movement in the literal sense of the 
word, rather than a static phenomenon. The most striking aspects of the 
philhellenic efforts can in this sense be found in transitions, passages and 
transformations. The dissemination of evidence and fanciful stories will here 
be indicated by means of a condensed case study, demonstrating the way Las-
karina Bouboulina (1771-1825) became a European heroine in the 1820s, 
not only in fact but also in fiction. The case of Bouboulina, the naval com-
mander who equipped several war-ships and took part in the naval blockade 
of Nauplion41, indicates the excitement with which Western media received 
and transformed news from Greece, and gives rise to questions of ideology, 
femininity and the use of classical heritage. By my investigation I hope to 
supplement and possibly also adjust the conclusion by Friedgar Löbker, who 

39 Nybom. Byron (see footnote 28). p. 25.
40 Nybom. Byron (see footnote 28). p. 8.
41 Cf. Varikas. “Women’s Participation in the Greek Revolution, 1800-1827” (see 

footnote 9). p. 248.
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claims that the depictions of Bouboulina in philhellenic literature served to 
present to the reader an exemplary prototype for the warlike lady.42

Tracing the representations of Bouboulina we will start the 23rd of Febru-
ary 1828 in Stockholm, where a baby girl was born, who was to be christened 
as Sara Wublina Cunigunda. Her three-year-old brother already bore the 
names Erik Isak Niketas, the last one obviously after Nikitas Stamatelopou-
los, the ‘Turk-eater’. Wublina, in turn, was a transcription of Bouboulina.43 
Their father was Johan Tulindberg, born in Uleåborg, Finland, and son of 
the renowned Finnish composer Erik Tulindberg. In 1824 Johan Tulindberg 
had married Catharina Kijk, born in Kalanti, Finland, and since then he had 
been serving as curate of the Finnish church in Stockholm. The names of 
his children, Wublina and Niketas, seemed exotic, of course, in Sweden as 
well as in Finland. Between the baby Bouboulina and her Greek paragon 
lay not only a Europe of contested ground, left after the Napoleonic wars 
in shock and disorder, but also factual and fictitious stories of Bouboulina’s 
fame, spread through journalistic reports, eyewitness accounts and, not least, 
through literary appropriations, adaptations and translations of her adven-
tures – in poems, novels and a play. The case of Bouboulina illustrates the 
dissemination of information in the early 19th century, which we can only 
partially grasp. Nevertheless, it is possible to discern the traces of a wave of 
war reports, taking place in a field that is European and North American, 
but where national and linguistic borders play only a limited role. In the fol-
lowing I will present a very short overview of some of the European embod-
iments of Bouboulina, leading, finally, to the Swedish drama Vublina (1823) 
by Julia Nyberg.44

42 Friedgar Löbker. Antike Topoi in der deutschen Philhellenenliteratur: Untersu-
chungen zur Antikerezeption in der Zeit des griechischen Unabhängigkeitskrieges 
(1821-1829). München: Oldenburg, 2000. p. 231ff. 

43 Cf. gw5.geneanet.org/rafaelo?lang=nl;p=sara+wublina+cunigunda;n=tulind- 
berg.

44 After the completion of my essay I learnt that the article by Anastasia 
Antonopolou in this volume is devoted to depictions of Bouboulina in German 
literature in the 1820s. I have therefore, to avoid unnecessary repetition, omitted 
parts of my discussion where we have reached similar conclusions. It is my hope 
that what remains will not appear redundant but will serve as an illumination of 
the processes that led to the name of the heroine being given to a newborn girl 
in Stockholm in 1828.
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On the one hand we have eyewitness accounts, laying claim to truth and 
trustworthiness. In 1823 the French naval officer Olivier Voutier described 
Bouboulina, whom he met in Greece, as “une femme de quarante-cinq ans, 
encore belle; ses manières sont franches et ouvertes”. “Bouboulina n’est pas 
une amazone, mais, pleine de sentiments généreux et du plus ardent patrio-
tisme, elle est une tradition fidèle des femmes de Sparte.”45 His enthusiastic 
words were soon transmitted in German translations.46 The English clergy-
man George Waddington depicted Bouboulina in a less favourable way:

Nothing is so dull and unpopular as truth: are we not educated in the flatte-
ring belief that heroines are a species distinctively valiant, generous, and dis-
interested, – surpassingly beautiful, and of unfading youth? Such ought to be 
the heroine Bobolina; and it is not without reluctance that I am brought to 
confess that this warlike lady, the Hippolyta of the nineteenth century, is old, 
unmannerly, ugly, fat, shapeless, and avaricious.47

His words were disseminated in books and papers48, and they possibly also 
influenced the American physician Samuel Gridley Howe, who described 

45 Olivier Voutier. Mémoires du colonel Voutier sur la guerre actuelle des Grecs. Paris: 
Bossange Frères, 1823. p. 60. Cf. Löbker. Antike Topoi (see footnote 42). p. 231.

46 Olivier Voutier. Gemälde aus Griechenland oder der Kampf der Menschheit gegen 
Tyranney. Ilmenau: Voigt, 1824. p.  45;Olivier Voutier. Denkwürdigkeiten des 
Obersten Voutier über den gegenwärtigen Krieg der Griechen. Stuttgart: Franckh, 
1824, p. 42f.; Historische und malerische Wanderungen in Griechen land. Kriegs- 
und Reiseszenen aus dem neunzehnten Jahnhundert. Nach den Schilderungen 
von Blaquiere, […] Voutier u. A. Ed. Johann M. Braun. Stuttgart: Köhler, 1837. 
p. 33. Cf. A Picture of Greece in 1825 as Exhibited in the Personal Narratives of 
James Emerson, esq., Count Pecchio, and W.H. Humphreys, esq., Comprising a 
Detailed Account of the Events of the Late Campaign, and Sketches of the Principal 
Military, Naval, and Political Chiefs. Vol 1. London: H. Colburn, 1826. p. 162.

47 George Waddington. A Visit to Greece, in 1823 and 1824. 2nd ed. London: 
J. Murray, 1825. p. 134f.

48 Cf. for instance George Waddington. “The Heroines of Greece”. The Mirror of 
literature, amusement, and instruction, March 5, 1825: p. 151; Robert Walsh. 
A Residence at Constantinople during a Period including the Commencement, 
Progress, and Termination of the Greek and Turkish Revolutions. London: 
Westley & Davis, 1836. p. 202. Further descriptions of Bouboulina can be 
found in Maxime Raybaud. Mémoires sur la Grèce, pour servir à l’historire de 
la guerre de l’indépéndance. Vol. I. Paris: Tournachon-Molin, 1824. p. 450ff.; 
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his meeting with Bouboulina in An Historical Sketch of the Greek Revolu-
tion (1828)49 – which in its turn was a model for further reports about the 
heroine.50 

The examples can be multiplied, and there is nothing exceptional in such a 
whispering game; this is how media works. We can observe in this process the 
way in which the fate of Bouboulina was adapted into a Western European 
narrative that was quite different from the Greece of Bouboulina. She was 
transformed into a fictional character, carrying the weight of problems and 
interests entirely at home in North Western Europe. This is a process of adap-
tation aptly described by Linda Hutcheon as “a process of appropriation, of 
taking possession of another’s story, and filtering it, in a sense, through one’s 
own sensibility, interest, and talents”.51 

That the descriptions of Bouboulina by Voutier and Waddington were 
quite incompatible, or even contrary, illustrates the extent to which their 
accounts were conditioned by other circumstances than truth (whatever that 
is, or was). Voutier’s idealising depiction might be grounded in a European 
desire for a noble origin, while Waddington’s denigrating portrait rather 
stems from the disappointment when confronting a culture much more for-
eign and alien than expected. Still, a heroine like Bouboulina was not easy 
to handle for a society where the constraints on women were tight, which 
might have stimulated the pervasive but short-lived fascination with her fate 
in the literature of the 1820s.

On the other hand we have fictitious stories, with a relaxed relation to 
truth. In the anonymously published novel Bobelina und Theodor vom Tay-
getus. Eine Familiengeschichte unserer Zeit (1822), the fiction is framed by 

Hubert Lauvergne. Souvenirs de la Grèce pendant la campagne de 1825, ou 
Mémoires historiques et biographiques. Paris: Avril de Gastel, 1826. p. 181f. 
Extracts of Waddington’s book are also published in The Portfolio of Entertaining 
& Instructive Varieties in History. Vol 4 (1825): p.  407; The Lady’s Magazine 
or Mirror of the Belles-Lettres. Vol 6 (1825): p. 137f.; The Museum of Foreign 
Literature and Science. Vol VI (1825): p. 421ff.

49 Samuel Gridley Howe. An Historical Sketch of the Greek Revolution. New York: 
Gallaher & White, 1828, p. 59ff.

50 Cf. “The Greek Heroine Bobalina”. American Masonick Record and Albany 
Saturday Magazine. No 37 (1828): p. 291.

51 Linda Hutcheon. A Theory of Adaptation. New York: Routledge, 2006. p. 18.
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the mandatory assurance of authenticity.52 The story, as one will see, is not 
about the war-lady but the fiancée and wife. The fanciful adventures are per-
vaded by a bourgeois mentality, where the virtues of the bride are eventually 
supposed to motivate her rage at the husband’s death, which suddenly trans-
forms her into an Amazon.53 Rather than breaking the constraints on wom-
anhood, Bobelina here confirms them, by reacting to their annihilation with 
wrath and fury. A similar mentality pervades the Bouboulina novel by Chris-
tian August Vulpius, Bublina, die Heldin Griechenlands unserer Zeit (1822), 
where the bourgeois setting is somewhat obscured but nevertheless present. 
Bublina is not much to be seen; she is mostly away at war and emerges as an 
exception in a world of weak, amorous maidens.54 Consequently, after she 
has fulfilled her task in the war, Bublina enters a convent, where she mourns 
the loss of her family.

In both novels, the warlike Bouboulina embodies the threats levelled 
against the bourgeois society. The fascination for her greatness is intermin-
gled with fear; she is admired but distant, tangible only as an alien Amazon. 
Bouboulina being crowned a heroine through the loss of her family is a recur-
ring theme in the Bouboulina-literature. We find it in Heinrich Stieglitz’ 
poem “Die Spezziotin”, where Bouboulina, “beseelt von Rach’ und Liebe”, 
equips her ships and fights the Turks as a memorial to her lost family.55 Thus, 
the story of Bouboulina is incorporated into an overarching story of the dis-
ciplining strategies of modern society. 

Friedrich Sickler, archaeologist, philologist and an outspoken supporter 
of Greek independence, published his poem “Bobelina, die griechische 
Heldenfrau zur See” in his journal supporting the Greeks. His poem cer-
tainly invokes the heroine’s role as wife and mother, but even if the theme 
of the idyllic family under threat is essential, the poem also assumes a direct 
connection between Ancient and Modern Greece, which is often taken for 

52 [Anonymous]. Bobelina und Theodor vom Taygetus; eine Familiengeschichte 
unserer Zeit. Nach griechisch, polnisch, und französischen Originalpapieren. 
Hamburg: Herold’schen Buchhandlung, 1822. Cf. Löbker. Antike Topoi (see 
footnote 42). p. 232ff.

53 Bobelina und Theodor vom Taygetus (see footnote 52). p. 252. 
54 [Christian August Vulpius]. Bublina, die Heldin Griechenlands unserer Zeit. 

Gotha: Hennings, 1822, p. 228; 164.
55 [Heinrich Stieglitz]. “Die Spezziotin”. Gedichte. Herausgegeben zum Besten der 

Griechen von Heinrich Stieglitz und Ernst Große. Leipzig: J.G. Mittler, 1823. 
p. 41.
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granted in philhellenic literature. Sickler’s poem is written in elegiac distichs, 
in itself a tribute to Ancient Greece:

Weib, ein griechisches Weib, das bin ich; in Hellas geboren;
    Aus lakonischem Stamm rollt in mir griechisches Blut.
Auch mir lächelte Kypris, als auf des Taygetos Höhen
    Einstens in heimischer Au Blumen zu Kränzen ich wand.56

In reality, Bouboulina stemmed from Hydra and Spetses (but was born in 
Constantinople); in the literary works depicting her, though, she is often 
endowed with a Laconian (Spartan) origin. This is an effect, obviously, of 
Bouboulina being a warlike lady. But even more it is an effect of the modern 
war for Greek liberation being foiled against the Spartan wars, especially the 
Persian wars, as we also saw in Johan Nybom above. Bobelina’s main respon-
sibilities in Sickler’s poem are her responsibilities as “Griechin”:

Vorwärts! ruf ich zu Männern; sie folgen zum Kampf mit den Würgern.
    Unter mir braußet das Meer; über mir donnert die Luft;
Ringsum tobet die Schlacht. – Mein Blut schon färbte die Wogen,
    Glücklich preiße man mich, find ich für Hellas den Tod.57

The end sounds like a tribute to the war-songs of the elegiac poet Tyrtaeus, 
famous for his glorifying of the graceful death on the battlefield.

The classical theme is exploited also in the epic poem “Bobolina” by Ernst 
Große, which is written in hexameters and obviously parallels the Greek war 
of independence with the epic wars of Homer. Bouboulina is here depicted 
as a classical hero, provided with a Homeric epithet (“die wogendurchsegel-
nde Meerbraut”), and is compared with Amazons and Spartan women.58 In 
Wilhelm Müller, on the other hand, the Greek setting – whether Ancient or 
Modern – is less important. His poem “Bobolina” is a poem of outrageous 
revenge.59 Müller’s Lieder der Griechen, of which “Bobolina” forms a part, is 

56 Friedrich Sickler. “Bobelina, die griechische Heldenfrau zur See”. Anastasia 
oder Griechenland in der Knechtschaft unter den Osmanen […] eine Zeitschrift in 
freien Heften. Nr. 3 (1822): p. 327.

57 Sickler. “Bobelina” (see footnote 56). p. 327. 
58 Ernst Große. “Bobolina”. Gedichte (see footnote 55). p. 101-112.
59 Wilhelm Müller. “Bobolina”. Wilhelm Müller. Neue Lieder der Griechen. 2 vol. 

Leipzig: Brockhaus, 1823, Vol. 2. p. 6-8.
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an example of Müller’s political poetry and at the same time a tacit contribu-
tion to the political debate – or the lack of it – in the German states. As Roger 
Paulin has noted, it was not an easy thing to bypass the “limits imposed by 
censorship and political constraint”.60 Greek war-songs, indeed, always made 
double interpretations possible: being about the others, or being about our-
selves, and Müller overtly exploited this ambiguity.

It is a striking fact that the German embodiments of Bouboulina inserted 
her in the existing social organisation of gender, rather than made her chal-
lenge it.61 This should moderate the conclusion of Löbker, who claims that 
the depictions of Bouboulina divinised her by connecting her person to ideals 
from classical literature, although she in reality seemed unattractive.62 Devi-
ating from the hitherto mentioned authors, the Swedish author Julia Nyberg, 
known under her pseudonym Euphrosyne, in 1823 published a Bouboulina 
play in which she made use of the feminist potential of the story. Nyberg 
explicitly stated that her ambition was to depict Bouboulina rather as ‘a con-
centrated embodiment of the spirit of freedom, which now seems to have 
taken possession of every Greek mind, than as an enraged wife and mother’.63 
Freedom in itself was the mission for Nyberg, not (primarily) Bouboulina’s 
womanliness. The Greek War of Independence is thus translated into a strug-
gle for female independence: not only is a bold woman at the centre of her 
drama; the text is also permeated by female metaphors and myths. The reader 
encounters mother Sweden and mother Hellas, fighting Amazons, erinyes, 
maenads, Medea, Gaia and Aphrodite; Jean d’Arc and Antigone – and when 
the Christian woman prays, she does not turn to Christ, but to his mother. 
The language of war is basically female-encoded in this play.

Nyberg declared that while she had used the Swedish translation of Fried-
rich August Ukert’s geographic and historical overview of Greece, all she 
knew about Bouboulina she had learnt through the scarce reports in the 

60 Roger Paulin. “Some Remarks on the Occasion of the New Edition of the 
Works of Wilhelm Müller”. The Modern Language Review. Vol. 92, 2 (1997): 
p. 375.

61 A similar conclusion is drawn by Anastasia Antonopolou in her contribution.
62 “Obschon Bouboulina auf jene Philhellenen, die ihr begegnet sind, alles andere 

als attraktiv wirkte, versucht man von ihr das Bild einer geradezu göttlichen 
Heldengestalt zu zeichnen. Dies erreichen die Philhellenen vor allem dadurch, 
dass sie bewusst an Idealbilder aus der antiken Literatur anknüpfen.” Löbker. 
Antike Topoi (see footnote 42). p. 233.

63 Nyberg. Vublina (see footnote 27). unpaginated introduction.
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Ill. 2. Euphrosyne [ Julia Nyberg], Vublina. Dramatiskt Poem (1823).
(Uppsala University Library.)

Swedish press.64 She had not read the German novel about the heroine – 
probably she meant Vulpius’ novel, which actually was being translated into 
Swedish at the time (this is mentioned in a journal in October 182265), a 

64 Nyberg. Vublina. unpaginated introduction. The heroine was presented in 
Stockholms Posten 9.6.1821 as ‘a Greek heroine, by name Wublina, whose 
husband and five children have been murdered by the Turks’; cf. Jansson. Tegnér 
och politiken (see footnote 5). p. 90. Ukert’s Geography of the Greeks was 
printed as Friedrich August Ukert, Historisk-geographisk tafla af Grekland, i dess 
närvarande tillstånd, tillika med en öfversigt af de hvälfningar, som öfvergått detta 
land sedan Alexander den stores tid. Stockholm: Zacharias Haeggström, 1821.

65 Post och inrikes tidningar (29.10.1822): “Att Vublina, die Heldin Griechenlands 
unserer Zeit, von dem Verfasser des Rinaldini, är under öfversättning, till-
kännagifves härmed.”
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project which was never realised. But probably she had heard Greek war-
songs by Wilhelm Müller, at least from the first volume (published in 1822); 
there is evidence that they were read in the literary circles of the Swedish 
Romantics.66 Furthermore, the engraving of Bouboulina found in Nyberg’s 
play as printed is obviously made with the lithograph of the heroine by the 
French lithographer Langlumi as a model.

The most striking trait of Nyberg’s Bouboulina, when compared to her 
European counterparts, is her dedication and strength. In the opening of the 
drama a dominant contrast is established between the passively sleeping Hel-
las and the vitality of Vublina:

       Alcides.         Alcides.
[– – –]               På båren  [– – –]               On her stretcher
Såfver Hellas – ingen räddar  Hellas sleeps – no one rescues
Hennes barn. Vid klagoljuden,  Her children. At the laments,
Turken, hånfullt, grafven bäddar  The Turk contemptuous prepares a grave
Åt den sköna hjelte-bruden,  For the lovely and heroic bride,
Och dess minnen sönderbryter. –  And destroys her memories. –

       Gubben.         The Old Man.
Men – du känner ej törhända  But – you may not know, perchance
Fru Vublina?  Madame Vublina?

       Alcides.         Alcides.
                        Nej.                                   No.

       Gubben (stolt).         The Old Man (proudly).
                                Hon byter                                          She substitutes
Manligt bort, båd’ nål och slända,  With manliness both needle and distaff
Emot svärdet.  With the sword.

       Alcides.         Alcides.
                         Hvilken Qvinna!67                                  What a Woman!

The immediately following question – “Men hur blef hon först hjeltinna?” 
(‘But how did she first become a heroine?’) – is not answered in the usual 

66 Malla Montgomery-Silfverstolpe. Memoarer. Ed. Malla Grandinson. Vol. 3. 
Stockholm: Bonnier, 1910. p. 73 (27.10.1822).

67 Nyberg. Vublina (see footnote 27). p. 4.
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way: not her rage at the death of her family is given as an explanation. Instead 
a legend is told about Vublina, who is indignant at the horrific carnage in 
Greece. She kneels at the altar of Mary, ‘the mother of Christianity’, who by 
means of a choir of angels exhorts Vublina: ‘Fight for your Christian broth-
ers!’ (“Strid för dina christna bröder!”).68 She is, thus, divinely chosen rather 
than driven by personal-bourgeois motives, and during the course of the play 
she is even transformed into a kind of Christ Figure.

It is often stated in studies of the philhellenic movement that the basic nar-
rative in Western philhellenism was that of a Western hero rescuing a Greek 
woman from an evil Turk.69 Nyberg thus subverted the foundations of West-
ern philhellenism, which had consequences. The reviews of her play were gen-
erally negative, and the reviewer Anders Lindeberg simply stated: ‘Nature has 
not intended woman either for greatness or for public presence. This judge-
ment is so general, that we do not know one single exception from it’70 – a 
declaration aiming, of course, at Bouboulina as much as at Nyberg herself.

*

In terms of media history, philhellenism is instructive as a demonstration of 
the power that lay in the journalism and book trade of the time. Thus it is 
crucial to explore Swedish philhellenism as a transnational media phenome-
non, i.e. as a crossroads where national interests met international influences, 
mediated by the translation culture of the early 1800s. Pamphlets and reports 
moved between languages and gathered allies in popular culture, such as the 
novel and the theatre. Like Facebook or Twitter today, presses and journals 
mobilised Europe for the Greek cause. 

As long as the classical heritage had been looked upon as a normative 
resource for the present, it also implied a paradoxical simultaneity. What 
we can see in philhellenism is a recontextualisation of the classical heritage, 
abolished in its normative function, but also restructured into a source for 

68 Nyberg. Vublina (see footnote 27). p. 7.
69 David E. Roessel. In Byron’s Shadow. Modern Greece in the English and American 

Imagination. Oxford: Oxford University Press, 2002. p. 61.
70 Anders Lindeberg, rev. of Vublina, Stockholms Posten 1823, no 238 (14 Oct.), 

240 (16 Oct.) and 242 (18 Oct.). Cf. Eva Borgström. ‘Om jag får be om ölost’. 
Kring kvinnliga författares kvinnobilder i svensk romantik. Göteborg: Anamma, 
1991. p. 162f.
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Western identity. Romanticism has been described as the epoch through 
which the opposition first brought to the fore by the 17th century querelle des 
anciens et des modernes finally resulted in the definitive emancipation of the 
Gegenwartsverständnis from antiquity.71 Such a linear historiography, though, 
does not account for the new form of 19th century Traditions bewußtsein. This 
cannot be regarded as a mere reaction in relation to a modern experience of 
time; on the contrary, it has the rupture as its prerequisite. As Aleida Assmann 
has convincingly demonstrated, the norm of classicity and its claims to resist 
time presupposes the experience of temporal distance: “Das auf die Norm des 
Klassischen gegründete Traditionsbewußtsein und das auf die Erfahrung des 
zeitlichen Wandels gegründete Geschichtsbewußtsein fügen sich zu einander 
wie das Konvex zum Konkav.”72 At the same time, the new form of Traditions-
bewußtsein is related to the process by which the printed word became the 
dominant medium. European philhellenism was certainly made possible by a 
media system of a new kind. The advances within the Gutenberg era by means 
of machine-made paper and fast printing presses was a prerequisite for mod-
ern journalism, linking distant parts of the world together. But at the same 
time, writing brought with it an experience of absence and distance, making 
hermeneutics – the search for lost meaning – the aesthetic paradigm of the 
new era.73 Thus the aesthetic artefact itself was considered an expression of 
time, memory, and loss, contributing to the multifaceted functions of tradi-
tion: straitjacket and resource, legitimacy and threat.

In my examples, Bouboulina is the node through which the classical past 
passes into the cultural memory of modern Europe, thus producing a new tra-
dition of classical Greece. Bouboulina is mobilised to serve the most various 
ends: she justifies nationalism, emancipation of women and bourgeois family 
values, and she connects modernity to the past and to the classical heritage. 
In her transformation from fact to fiction Bouboulina illustrates the media 
of memory in the early 19th century, characterised by expansion and condi-
tioned by the explosive power of journalism and of faster communications. 

71 Cf. Hans Ulrich Gumbrecht. “Modern”. Geschichtliche Grundbegriffe. 
Historisches Lexikon zur politisch-sozialen Sprache in Deutschland. Vol. 4. Ed. 
Otto Brunner. Stuttgart: Klett-Cotta, 1978. p. 99-109.

72 Aleida Assmann. Zeit und Tradition. Kulturelle Strategien der Dauer. Köln: 
Böhlau, 1999. p. 119.

73 Cf. Glenn Most. “Rhetorik und Hermeneutik. Zur Konstitution der Neuzeit-
lichkeit”. Antike und Abendland 30 (1984): p. 62-79.
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We can assume that the parents 
of Sara Wublina Cunigunda, the 
baby girl born in 1828, had read 
about the Greek war-lady in the 
newspapers; they might have 
read the Swedish play and they 
might have read Müller’s poems. 
They certainly supported the 
Greek insurrection, possibly as 
an example for further Euro-
pean nations. We should bear 
in mind that Finland, formerly 
an integrated part of Sweden, in 
1809 was transformed into an 
autonomous grand principality 
of the Russian Empire. When 
Sara Wublina Cunigunda died 
in 1922, at the age of 94, Finland 
had declared its independence 
only five years earlier (1917). 
The practice of using personal 
names as political vehicles seems 
to have been a fashion of the era; 
what the exact intentions of the 
parents of the Tulindberg chil-
dren might have been is how-
ever hard to estimate.74 At the 
same time, however, they also paved the way for a renewed conception of 
the Greek heritage. Actually, observing the photograph of the elderly Sara 
Wublina in her dark dress we should note the ancient pillar on which her 
left hand rests as an illustration of memory, of cultural transition and of the 
classical heritage reaching the outskirts of Northern Europe.

74 A comparable instance is American babies being named after English, Corsican 
and American champions of liberty; cf. Arthur M. Schlesinger. “Patriotism 
Names the Baby”. The New England Quarterly, Vol. 14 (1941), No. 4: p. 611-
618; esp. p. 613.

Ill. 3. Sara Wublina Cunigunda Tulindberg, 
photographed by Johan Jakob Reinberg. 

(Åbo Akademi Picture Collections.)
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