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Billy Wilder: Eine Arbeitsbibliographie

Zusammengestellt v. Hans J. Wulff

[*] Fiir Hinweise danke ich Ludger Kaczmarek und Ina
Waff. Eingegangen sind Teile der verdienstvollen Biblio-
graphie, die Frank Arnold fiir den Begleitband der Berli-
nale-Retrospektive Billy Wilders Filme (1980) kompilier-
te.
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Kreuzregister der Titel
(in der Chronologie der Filme)

Mauvaise graine (1934)

dt.: Bose Saat; aka: Bose Brut

engl.: Bad Blood; aka: Bad Seed

frz.: Mauvaise graine

ital.:Amore che redime

span.: Curvas peligrosas; aka: Semente do Mal; aka: La
mala Semulla

The Major and the Minor (1942)
dt.: Der Major und das Méadchen
frz.: Uniformes et jupons courts
ital.: Frutto proibito

span.: El Mayor y la menor

Five Graves to Cairo (1943)

dt.: Fiinf Graber bis Kairo

frz.: Les Cinq Secrets du désert
ital.: I cinque segreti del deserto
span.: Cinco tumbas al Cairo

Double Indemnity (1944)
dt.: Frau ohne Gewissen
frz.: Assurance sur la mort
ital.: La fiamma del peccato
span.: Perdicion

The Lost Weekend (1945)
dt.: Das verlorene Wochenende
frz.: Le Poison

ital.: Giorni perduti

span.: Dias sin huella

The Emperor Waltz (1948)

dt.: Kaiserwalzer; aka: Ich kiisse IThre Hand, Madame
frz.: La Valse de I'empereur

ital.: Il valzer dell'imperatore

span.: El vals del emperado



A Foreign Affair (1948)

dt.: Eine auswartige Affare
frz.: La Scandaleuse de Berlin
ital.: Scandalo internazionale
span.: Berlin occidente

Sunset Blvd. (1950)

dt.: Boulevard der Ddmmerung
frz.: Boulevard du crépuscule
ital.: Viale del tramonto

span.: El crepusculo de los dioses

Ace in the Hole (1951)
aka: Big Carnival

dt.: Reporter des Satans

frz.: Le Gouffre aux chiméres
ital.: L'asso nella manica
span.: El gran carnaval

Stalag 17 (1953)

dt.: Stalag 17

frz.: Stalag 17

ital.: L'inferno dei vivi
span.: Traidor en el infierno

Sabrina (1954)
dt.: Sabrina
frz.: Sabrina
ital.: Sabrina
span.: Sabrina

The Seven Year Itch (1955)

dt.: Das verflixte 7. Jahr

frz.: Sept Ans de réflexion

ital.: Quando la moglie ¢ in vacanza
span.: La tentacion vive arriba

The Spirit of St. Louis (1957)

dt.: Lindbergh — Mein Flug iiber den Ozean
frz.: L'Odyssée de Charles Lindbergh

ital.: L'aquila solitaria

span.:

Love in the Afternoon (1957)
dt.: Ariane — Liebe am Nachmittag
frz.: Ariane

ital.: Arianna

span.: Ariane

Witness for the Prosecution (1957)
dt.: Zeugin der Anklage

frz.: Témoin a charge

ital.: Testimone d'accusa

span.: Testigo de cargo
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Some Like It Hot (1959)
dt.: Manche mogen’s heif3
frz.: Certains l'aiment chaud
ital.: A qualcuno piace caldo
span.: Con faldas y a lo loco

The Apartment (1960)
dt.: Das Appartement
frz.: La Gargonniére
ital.: L'appartamento
span.: El apartamento

One, Two, Three (1961)
dt.: Eins, zwei, drei
frz.: Un, deux, trois
ital.: Uno, due, tre!
span.: Un, dos, tres

Irma la Douce (1963)

dt.: Das Médchen Irma la Douce
frz.: Irma la douce

ital.: Irma la dolce

span.: Irma la Dulce

Kiss Me, Stupid (1964)
dt.: Kiiss mich, Dummkopf
frz.: Embrasse-moi, idiot
ital.: Baciami, stupido
span.: Bésame tonto

The Fortune Cookie (1966)

dt.: Der Gliickspilz

frz.: La Grande Combine

ital.: Non per soldi... ma per denaro
span.: En bandeja de plata

The Private Life of Sherlock Holmes (1970)
dt.: Das Privatleben des Sherlock Holmes

frz.: La Vie privée de Sherlock Holmes

ital.: Vita privata di Sherlock Holmes

span.: La Vida privada de Sherlock Holmes

Avanti! (1972)

dt.: Avanti, Avanti

frz.: Avanti!

ital.: Che cosa ¢ successo tra mio padre e tua madre?
span.: Avanti

The Front Page (1974)
dt.: Extrablatt

frz.: Spéciale premiére
ital.: Prima pagina
span.: Primera plana
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Fedora (1978)
dt.: Fedora
frz.: Fedora
ital.: Fedora
span.: Fedora

Buddy Buddy (1981)
dt.: Buddy Buddy

frz.: Victor la gaffe
ital.: Buddy Buddy
span.: Aqui un amigo

Literarische Texte

Herr Ober, bitte einen Téanzer! Aus dem Leben eines
Einténzers. In: BZ am Mittag, 17, 19.1.1927; 18,
2.1.1927; 20, 22.1.1927; 22, 24.1.1927.
Gekiirzt: Ein Eintdnzer berichtet. In: Velhagen und
Klasings Monatshefte, Mérz 1930.
Repr. in: Filme, 2, Marz 1980, S. 7-9; Filme, 3, Mai
1980, S. 10-12.
Repr.: Herr Ober, bitte einen Ténzer! In: Blimp. Zeit-
schrift fiir Film, 18, 1991, S. 57-64.

Diew BZ-Frau und der deutsche Kronprinz. In: Der
Querschnitt 9,2, Febr. 1929.

Biicher an den Mann bringen. In: Der Querschnitt
10,3, Mirz 1930.

Wie ich Zaharoff anpumpte. In: Der Querschnitt
13,4, April 1933.
Nachdr.: Es ging mir sehr dreckig. In: Westdeutsche
Allgemeine Zeitung, 6.9.1952.

Der Prinz von Wales geht auf Urlaub. Berliner Re-
portagen, Feuilletons und Kritiken der zwanziger
Jahre. Hrsg. v. Klaus Siebenhaar. Berlin: Fannei &
Walz 1996, 160 S.
Rez. (Holloway, Ronald) in: Kino: German Film, 63,
Mai 1997, S. 32.
Rez.: Fischer, Wolfgang: Berliner Reportagen von Bil-
ly Wilder. In: Film & TV Kameramann 46, Nov. 1997,
S. 171.

Aurich, Rolf [...] (Hrsg.): "Billie". Billy Wilders
Wiener journalistische Arbeiten. Wien: VIg. Filmar-
chiv Austria 2006, 211 S.

Rev. (Horst Claus) in: Filmblatt 12,33, 2007, S. 72-74.

Rev. (Dassanowsky, Robert) in: Modern Austrian Li-
terature 40,3, 2007, S. 108-.

Veroffentlichte Drehbiicher (in der Chro-
nologie der Filme)

EMIL UND DIE DETEKTIVE. Drehbuch. Von Billie
Wilder frei nach dem Roman von Erich Késtner zu
Gerhard Lamprechts Film von 1931. Mit einem einf.
Essay von Helga Schiitz und Materialien zum Film
von Gabriele Jatho. Miinchen: Ed. Text und Kritik
1998, 199 S. (Filmtext.).

Brackett, Charles / Wilder, Billy / Reisch, Walter:
NINOTCHKA (1939): shooting script. Script story
by Melchior Lengyel. Alexandria, VA: Alexander
Street Press 2004. [1st electronic ed.:] (American
Film Scripts Online.).

Wilder, Billy / Brackett, Charles / Reisch, Walter:
NINOTCHKA (1939): continuity script. Alexandria,
VA: Alexander Street Press 2005. [1st electronic ed.]
(American Film Scripts Online.).

Best American screenplays 3: complete screenplays.
Ed. by Sam Thomas. New York: Crown Publishers
1995, 412 S.
Darin: SUNSET BOULEVARD / Charles Brackett,
Billy Wilder and D.M. Marshman, Jr.

DOUBLE INDEMNITY / Billy Wilder and Raymond
Chandler.

Double Indemnity / USA 1944

Brackett, Charles / Wilder, Billy: Double indemnity.
In: Best film plays 1945. Ed. by John Gassner and
Dudley Nichols. New York, NY: Crown Publ. 1946,
S. 115-174.

Chandler, Raymond / Wilder, Billy: DOUBLE IN-
DEMNITY, the screenplay. In: City sleuths and
tough guys. Ed. by David Willis McCullough. Bo-
ston: Houghton Mifflin 1989, S. 502-582.

Wilder, Billy: DOUBLE INDEMNITY. [The comple-
te screenplay.] Berkeley [...]: University of Califor-
nia Press 2000, xvi, 123 S.
Ital.: LA FIAMMA DEL PECCATO. La sceneggiatura
completa. Di Raymond Chandler e Billy Wilder. Intro-
duz. di Jeffrey Meyers. Roma: Elleu Multimedia 2004,
143 S.
Wilder, Billy / Cain, James Mallahan / Chandler,
Raymond: DOUBLE INDEMNITY (1944): shooting
script. Alexandria, VA: Alexander Street Press 2003.
[1st electronic ed.] (American Film Scripts Online.).

The Lost Weekend / USA 1945

Brackett, Charles / Wilder, Billy: The Lost Weekend.
In: Gassner, John / Nichols, Dudley (ed.): Best film
plays 1945. New York, NY: Crown 1946, S. 1-56.
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Wilder, Billy / Brackett, Charles: THE LOST WEE-
KEND, Screenplay. Berkeley [...]: University of Ca-
lifornia Press 2000, xiv, 110 S. (Cinema studies.).

Brackett, Charles / Wilder, Billy: THE LOST WEE-
KEND (1945): shooting script. Alexandria, VA:
Alexander Street Press, 2003 [1st electronic ed.]
(American Film Scripts Online.).

Sunset Blvd. / USA 1950

Ital.: Wilder, Billy: SUNSET BOULEVARD: sceneg-
giatura. Roma: Bianco & Nero 1952, 105 S., [8] Taf.
(Testi e documenti per la storia del film.).

Auch in: Bianco e Nero 12,11-12, Novv./Diz. 1951.

Engl.: Brackett, Charles / Wilder, Billy / Marshman,
D.M.: SUNSET BOULEVARD. With an introduction
by Jeffrey Meyers. Berkeley, Cal. [...]: University of
California Press 1999, xvii, 126 S.
Drehbuch.
Ital.: VIALE DEL TRAMONTO: la sceneggiatura
completa, di Billy Wilder, Charles Brackett, D.M. Jr.
Marshman. [Trad. di Tatiana Petrovich Njegosh. Intro-
duzione di Jeffrey Meyers. Nota all'ed. it. di Sara An-
tonelli.] Roma: Elleu Multimedia 2003, 175 S.

[Exzerpt:] 1950: Beverly Hills. In: Lapham's Quarter-

Iy 4,1, Winter 2011, S.176ff.
Wilder, Billy [et al.]: SUNSET BLVD. (1950): shoo-
ting script. Script story by Billy Wilder and Charles
Brackett. Sreenplay by Charles Brackett, Billy Wil-
der, and D. M. Marshman, Jr. Alexandria, VA: Alex-
ander Street Press 2003. [1st electronic ed.] (Ameri-
can Film Scripts Online.).

Ace in the Hole / USA 1951

Wilder, Billy: L'Asso nella Manica (Big Carnival).
[Drehbuch.] Roma: Edizioni Filmcritica [1952], 99
S.

Stalag 17 / USA 1953

Wilder, Billy / Blum, Edwin: STALAG 17. Screen-
play. Berkeley [...]: University of California Press
1999, xv, 137 S.

Wilder, Billy / Blum, Edwin: STALAG 17 (1953):
shooting script. Alexandria, VA: Alexander Street
Press 2003. [1st electronic ed.] (American Film
Scripts Online.).

Some Like It Hot / USA 1959

Wilder, Billy / Diamond, I.LA.L.: SOME LIKE IT
HOT. A screenplay. London: Hamilton & Stafford
1959, 143 S. (Panther Book. 937.).

Zugl.: New York: New American Library 1959, 144
S., 8 Taf. (Signet Books. S 1656.).

Repr.: [For educational use only.] Leamington Spa:

Old Manor Farm 1959, 156 S. (Script international.).
[Drehbuch.[ In: Thomas, Sam (ed.): Best American
Screenplays. 2. Complete Screenplays. New York:
Crown 1990, S. S. 82-146 (Complete Screenplays.
2)).
Schnauber, Cornelius (ed.): SOME LIKE IT HOT:
MANCHE MOGEN'S HEISS: Billy Wilder; 1.A.L.
Diamond. [Drehbuch.] Wien: Europaverlag 1986,
172 pp.

Neuausg.: Wilder, Billy / Diamond, L.A.L.: SOME

LIKE IT HOT: screenplay. Hrsg. von Reinhard Gratz-

ke. Stuttgart: Reclam 2008, 246 S. (Reclams Univer-

sal-Bibliothek: Fremdsprachentexte. 19753.).
Wilder, Billy [et al.]: SOME LIKE IT HOT (1959):
shooting script. Script story by Robert Thoeren and
Michael Logan. Screenplay by Billy Wilder and
I.A.L. Diamond Alexandria, VA: Alexander Street
Press 2004. [1st electronic ed.] (American Film
Scripts Online.).

The Apartment / USA 1960

APATO NO KAGI KASHIMASU = THE APART-
MENT / "Jiji Eigo Kenkyu" Henshitbu yakuchu.
[Kyakuhon Billy Wilder & [.A.L. Diamond]. Toky®:
Kenkytisha Shuppan 1960, 219 S. (Figa kaiwa
daihon shirizu / Motion Picture Dialogue Script Se-
ries. 11.).

Garrett, George P. / Hardison, O.B., Jr. / Gelefman,
Jane R. (eds.): Filmscripts Three. New York: Irving-
ton 1989, 610 S.

Zuerst 1972.

Wilder, Billy: THE APARTMENT and THE FORTU-
NE COOKIE. Two Screenplays. New York: Praeger
1971, 191 S. (Praeger Film Library.).

Wilder, Billy / Diamond, I.A.L.: THE APARTMENT.
[Drehbuch.] London: Faber 1998.
Dt.: DAS APARTMENT. Aus dem Amerikan. Wien
[...]: Europaverl. 1987, 214 S. (Die Filme von Billy
Wilder.).

Irma la Douce / USA 1963

Wilder, Billy / Diamond, I.A.L.: Das Mddchen Irma
la Douce. [ Aus d. Amerikan. iibertr. von Anne Uhde
u. Peter Elsholtz.] Ungekiirzte Ausg. [5. Aufl.], 81.-
85. Tsd. Reinbek: Rowohlt 1970, 117 S. (rororo.
688.).
Dt. zuerst 1964. Amerik. Original zuerst New York
1963.
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Wilder, Billy / Diamond, I.LA.L.: IRMA LA DOUCE
(1963): shooting script. Alexandria, VA: Alexander
Street Press 2004. [1st electronic ed.] (American
Film Scripts Online.).

The Fortune Cookie / USA 1966

Wilder, Billy: THE APARTMENT and THE FORTU-
NE COOKIE. Two Screenplays. New York: Pracger
1971, 191 S. (Praeger Film Library.).

Fedora / Frankreich/BRD 1978

Wilder, Billy: FEDORA. [Drehbuch.] Paris: L‘A-
vant-Scéne Cinéma 1978, 58 S. (L'avant-sceéne ciné-
ma. 216.).

In der normalen Heftfolge: FEDORA; découpage
aprés montage définitif et dialogue in extenso (script).
In: L'Avant-Scene Cinéma, 216, 1978, S. 7-24, 37-54.

Kleine Texte von Wilder:

Stroheim: Der Mann, den man gern haf3t. In: Der
Querschnitt 9,4, April 1929.

Gekiirzt in: Kurier, 16.5.1957.

Propaganda durch Unterhaltung [16.4.1945]. Veroff.
in: Brewster S. Chamberlin: Kultur auf Triimmern.
Berliner Berichte der amerikanischen Information
Control Section, Juli-Dezember 1945. Stuttgart:
Deutsche Verlags-Anstalt 1979, S. 99-104.
Auch in: John F. Kennedy-Institut fiir Nordamerika-
studien, Freie Universitit Berlin: USA und Deutsch-
land. Amerikanische Kulturpolitik, 1942-1949. Biblio-
graophie, Materialien, Dokumente. Hrsg. v. Michael
Hoenisch, Klaus Kédmpfe, Karl-Heinz Piitz. Berlin:
Das Institut 1980, S. 300-304 (Materialien. 15.).
Wilder entwickelte die Idee einer "Propaganda durch
Unterhaltung" ("Popaganda through Entertainment").
Er war davon iiberzeugt, dass es fiir eine Demokrati-
sierung wesentlich effektiver sei, gute Unterhaltung zu
bieten, in der indirekt demokratische Botschaften an
das Publikum enthalten seien.

One Head Is Better Than Two. In: Films and Fil-
ming 3,5, Febr. 1957, S. 7.
Nachdr. In: Richard Ksoszarski (ed.): Hollywood Di-
rectors, 1941-1976. Oxfort/London/New York: Oxford
University Press 1977.
(mit Charles Brackett) Ernst Lubitsch. In: The
Screenwriters 3,8, Jan. 1948.
Repr. in: Weiberg, Herman G.: The Lubitsch Touch.
3rd rev. and enl. ed. New York 1977.
Frz. in: Cahiers du Cinéma, 198, Febr. 1968, S. 24.

Great Ideas That Never Got Filmed. In: Show 3.8,
Aug. 1963.

Genie auf dem Glatteis. Uber Charles Chaplin: Die
Geschichte meines Lebens. In: Der Spiegel,
7.10.1964.

Nachdr.: Literatur im Spiegel. Reinbek: Rowohlt
1969.

Marlene Dietrich. In: Die Weltwoche 33,1670,
12.11.1965.

Repr. in: Werner Sudendorf: Marlene Dietrich. Doku-
mente/Essays/Filme. 2. Miinchen: Hanser 1978.

Ave atque vale. In: Action, Nov. 1967.

Repr.: Uber Ernst Lubitsch. In: Aufbau (New York)
33.46, 17.11.1967.

McBride, Joseph (ed.): Filmmakers on filmmaking:
the American Film Institute seminars on motion pic-
tures and television. 1. Los Angeles, Cal.: J.P. Tar-
cher 1983, 214 S.

Darin: Billy Wilder, S. 57-70.
Le Film Francais, 2087, 2.3.1986, S. 160.

Tribute to the work of art director Alexandre Trauner
by Wilder.

Bekenntnisse eines Thonet-Besessenen. In: Das
Thonet Buch. Hrsg. v. Alexander Vegesack u. Al-
brecht Bangert. Miinchen: Bangert 1987, S. 4-5.

Vorwort. In: Manfred Deix: Augenschmaus. Das
neue Tagebuch. Zirich: Diogenes 1989.

Vorwort. In: Anthony Lipmann: Der Dandy als De-
signer: Ernst Dryden. Miinchen/Luzern: Bucher
1989.

Wilder looks back at Sturges bash. In: The Holly-
wood Reporter 319,23, Oct. 1991, S. 4, 58.

Trau. Filmvilag 35,3, 1992, S. 35-36.

Une tete vaut mieux que deux. In: Positif, 388, Juin
1993, S. 40-41.

Man sieht iiberall nur Taschentiicher! In: Stiddeut-
sche Zeitung Magazin, 7, 18.2.1994.

Zu SCHINDLERS LISTE, Steven Spielberg.

Senki sem lehet tokeletes. In: Filmvilag 38,1, 1995,
S. 48-55.

[N.t.]. In: Projections 4,1-2, 1995, S. 221.

Le premier rapatrie de Hollywood. In: Positif, 428,
Oct. 1996, S. 50-51.

Il principe di Galles va in vacanza. In: Close-up:
Storie della Visione 2,4, 1998, S. 6-7.

Stroheim, 1'uomo che vi piacerebbe odiare. In: Clo-
se-up: Storie della Visione 2,4, 1998, S. 8-10.

Wir vom Filmstudio 1929. In: Tempo 2,169,
23.7.1929.
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Wie wir unseren Studiofilm drehten. In: Der Montag
Morgen, 6, 10.2.1930.

Frz.: Genése et but. A propos du tournage des HOM-
MES DU DIMANCHE. In: Positif, 465, Nov. 1999, S.
98-99.

Vorworte:

Lipmann, Anthony: Divinely elegant: the world of
Ernst Dryden. London: Pavilion 1989, 192 S.

Deix, Manfred: Augenschmaus. Das neue Tagebuch.
Mit einem Vorw. von Billy Wilder. Ziirich: Diogenes
[1992], 239 S. — Zuerst 1989.

Macdonald, Kevin: Emeric Pressburger: the life and
death of a screenwriter. London: Faber and Faber
1994, xix, 467 S.

Chandler, Charlotte: I, Fellini. New York: Cooper
Square Press 2001, xxii, 419 S.

Ital.: Eu, Fellini. Pref. de Billy Wilder. Trad.de Reinal-
do Guarany. Rio de Janeiro: Record 1995, 344 S.

Dt.: Ich, Fellini. Miinchen: Herbig 1994, 393, [24] S.
— Taschenbuchausg.: Reinbek: Rowohlt 1996, 410,
[39] S. (Rororo. 13774.).

Anderes:

Le Moal-Piltzing, Pia: Billy Wilders Satiren: Schau-
platz Osterreich und Deutschland. Im Angesicht der
Angst, des Schreckens, hilft am besten das beiflende
Lachen. In: Osterreichische Satire (1933-2000). Exil
- Remigration - Assimilation. [Internationale und
Pluridisziplindre Tagung, vom 5. bis 7. Oktober
2002 in Metz.] Hrsg. von Jeanne Benay [...]. Bern:
Lang 2003, S. 241-275 (Convergences. 29.).

Biicher

Andrade, Ana Licia: O entretenimento inteligente:
a narrativa cinematogrdfica de Billy Wilder. Tese de
doutorado, Sdo Paulo: Universidade de Sdo Paulo,
Escola de Comunicagoes e Artes 2000, 267 S.
A obra do diretor, roteirista e produtor Billy Wilder ¢
reconhecida como uma das mais elaboradas e ver-
sateis do cinema industrial, conseguindo o dificil
mérito de ser uma unanimidade - agradando tanto a
critica especializada quanto ao grande publico. Em
cerca de 70 anos de carreira, Wilder ajudou a aprimo-
rar a narrativa cinematografica do chamado cinema de
prosa, devido a sua habilidade como narrador, sempre
procurando prender a atengdo do espectador. Além
disso, sua capacidade na elaboragdo de tramas, desen-
volvendo estratégias eficazes e funcionais, continuam
influenciando os cineastas que atentam para uma nar-
rativa que atinja o maior numero possivel de especta-

dores. Através da analise de seu trabalho, buscouse
evidenciar os principais elementos que revelam o esti-
lo de Wilder como narrador, objetivando desvendar o
jogo cinematografico com o publico, através das
estratégias narrativas empregadas. O aprofundamento
na obra de um cineasta como Billy Wilder ajuda a des-
velar os mecanismos do que se poderia considerar
uma narracdo eficaz, ou ?entretenimento inteligente? -
capaz de satisfazer do espectador mais simples ao
mais erudito.

Anon.: 4 selection of paintings, drawings, collages
and sculpture from the Collection of Mr. and Mrs.
Billy Wilder. [Introduction by H. J. Seldis.] [Santa
Barbara? 1966], 38 S.
Exhibition held at the Art Gallery, University of Cali-
fornia, Santa Barbara, Oct. 11-Nov. 13, 1966, and
sponsored by the Committee on Arts and Lectures.

Anon.: The Billy Wilder Collection. [ Auktionskata-
log.] New York: Christie, Manson & Woods Interna-
tional Inc. 1989, 199 S.
Zu einer Auktion in New York am 13.11.1989.
Es liegen wohl einige Kataloge zu der Kunstsamm-
lung Wilders vor (darunter: The Billy Wilder Art Col-
lection. A Catalogue. Santa Barbara: Cal.: Regents of
the University of California 1968).

Anon.: Billy Wilder: study guide. Ed. by the Ameri-
can Film Institute. N.1.: The Institute 1979, 30 S.
(Dialogue on Film: seminar series.).

Armstrong, Richard: Billy Wilder, American film
realist. Jefferson, N.C.: McFarland 2000, vii, 164
pp.
Inhalt: Introduction (1-8) -- Hold Back the Dawn and
Ball of Fire (9-16) -- THE MAJOR AND THE MI-
NOR (17-23) -- DOUBLE INDEMNITY (24-25) --
THE LOST WEEKEND (36-41) -- SUNSET BLVD
(42-52) -- ACE IN THE HOLE (53-61) -- STALAG
17 (62-69) -- THE SEVEN YEAR ITCH (70-79) --
THE SPIRIT OF ST. LOUIS (80-87) -- SOME LIKE
IT HOT (88-97) -- THE APARTMENT (98-107) --
KISS ME, STUPID (108-114) -- THE FORTUNE
COOKIE (115-123) -- THE FRONT PAGE (124-130)
-- BUDDY BUDDY (131-136).
Rev. (Young, Harvey) in: Film and History 33,1,
2003, S. 79-80.
Rev. (Carstensen, Thorsten) in: Scope: an online jour-
nal of film studies, 10, 2008.

As folhas da cinemateca: Billy Wilder. Textos: Jodo
Bénard da Costa, Manuel Cintra Ferreira. Lisboa:
Cinemateca Portuguesa-Museu do Cinema 2002,
132 S.
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Ballester Aiion, Rafael: Con faldas y a lo loco :Bil-
ly Wilder (1959). Valencia: Nau Llibres / Barcelona:
Octaedro, D.L. 2000, 102 S. (Guia para ver (NAU
Llibres.).).

Cappabianca, Alessandro: Billy Wilder. Firenze: La
nuova Italia 1984, 126 S. (Il Castoro cinema. 30.).
Zuerst als: Wilder: Billy Wilder. Firenze: La Nuova
Italia 1976, 114 S. (1l Castoro Cinema. 30.).
2. ed. rist. aggiornata, Milano: Il Castoro 1995, 129 S.
(Il Castoro Cinema. 30.).
[Roma]: L'Unita / Milano: 11 Castoro 1995, 122 S. (11
Castoro Cinema. 30. /I libri dell'Unita. 3.). [= Supple-
mento al n. 38 dell'Unita.]
Neuausg.: Milano: Il Castoro 2006, 116 S. (Il Castoro
Cinema. 30.).

Carreiio Andrés, Vanesa: Critica social en el cine
de Billy Wilder. Universidad Pontificia de Salamanca
2002, 188, VIII S.

Chandler, Charlotte: Nobody's perfect: Billy Wil-
der, a personal biography. New York: Simon &
Schuster 2002, xvi, 352 S.
Auch: New York: Applause Theatre & Cinema Books
2004, xvi, 352 S.
Rev. (Miller, Keith) in: Times Literary Supplement, 7,
Nov. 2003, S. 35.
Rev. (James, Nick) in: Sight and Sound 12,11, Nov.
2002, S. 34.
Rev. (Dayen, Rosalind) in: Library Journal 127,17,
15.10.2002, S. 74-.
Rev. (Gold, Sarah F. [...]) in: Publishers Weekly
249,33, 19.8.2002, S. 74ft.
Rev. (Gold, Sarah F. [...] ) in: Kirkus Reviews 70,16,
15.8.2002, S. 1188ff.
Rev. (Lazan, Michael) in: Back Stage 46,5, 14.4.2005,
S. 37.
Rev. (Spindle, Les) in: Back Stage West 11,44,
28.10.2004, S. 3A. Auch in: Back Stage 45,44,
29.10.2004, S. 37.
Wigston, Nancy: A Life in Hollywood. In: Books in
Canada 32,3, April 2003, S. 16-.

Colmenares Millan, Dario: Billy Wilder: el arte de
la ironia. Bogota: Panamericana 2006, 164 S., [4]
Taf.

Colpart, Gilles: Billy Wilder. [Paris]: Edilig [1983],
126 S. (Filmo. 4.).
Rez. (Alion, Yves) in: Revue du Cinéma, 386, Sept.
1983, S. 90-91.

DelBuono, Oreste: Billy Wilder. Parma: Guanda
1958, 61 S. (Piccolo biblioteca del cinema. 8.).

Dick, Bernard F.: Billy Wilder. Boston: Twayne Pu-
blishers 1980, 188 S. (Twayne's theatrical arts se-
ries.).
Updated ed. New York: Da Capo Press 1996, 198 S.
With new afterword, a new "About the author", and
updates to the chronology and filmography.
Inhalt: Inside the Spanish Gates: Wilder and Para-
mount -- From Wordsmith to Image Maker: THE MA-
JOR AND THE MINOR -- Desert Intrigue and Urban
Deception: FIVE CRAVES TO CAIRO and DOUBLE
INDEMNITY -- Urban Deception and Desert Intrigue:
THE LOST WEEKEND and THE BIG CARNIVAL --
Barbwire Comedy: A FOREIGN AFFAIR, STALAG
17, and ONE, TWO, THREE -- September Songs:
SABRINA, THE SEVEN YEAR ITCH, and LOVE IN
THE AFTERNOON -- The Human Comedies: SOME
LIKE IT HOT, THE APARTMENT, and AVANTI! --
The Dirty Fairy Tales: IRMA LA DOUCE and KISS
ME, STUPID -- Bosom Buddies: THE FORTUNE
COOKIE and THE FRONT PAGE -- The Misfires:
THE EMPEROR WALTZ and THE SPIRIT OF ST.
LOUIS -- Sleuthing Around: WITNESS FOR THE
PROSECUTION and THE PRIVATE LIFE OF
SHERLOCK HOLMES -- Down among the Rotting
Palms: SUNSET BOULEVARD and FEDORA.

Gandini, Leonardo: Billy Wilder. Recco: Le Mani
1999, 156 S.

Gemiinden, Gerd: 4 foreign affair: Billy Wilder's

American films. Oxford/New York: Berghahn Books

2008, 256 S. (Film Europa, 5.).
Dt.: Filmemacher mit Akzent: Billy Wilder in Holly-
wood. Aus dem Amerikan. von Petra Metelko & Cris-
tine Wagner. Wien: Synema, 2006, 217 S.
Rez.: Cooke, Paul: Recent Trends in German Film
Studies. In: Monatshefte 102,3, Fall 2010, S. 384-399.
Rev. (Liebman, Roy) in: Library Journal 105,13,
1.7.1980, S. 1536.
Rev. (Taunton, Matthew) in: Times Literary Supple-
ment, 15, Aug. 2008, S. 26-27.
Rev. (Terrasi, S. Kye) in: New German Review: A
Journal of Germanic Studies 24,1,2011, S. 131-133.
Rev. (Vansant, Jacqueline) in: Modern Austrian Lite-
rature 41,2, 2008, S. 95-.
Film historians and critics, as well as his colleagues,
have consistently celebrated Wilder as an American
master from the classic studio era. Yet how American
is Billy Wilder, the Jewish émigré from Central Euro-
pe? To study Wildefs work is to examine the rewor-
king of several rich and varied cultural sensibilities,
shaped by his experience of displacement. This book
underscores these complexities, unpacking underlying
contradictions where previous commentators routinely
smoothed them out. Wilder emerges as an artist with
roots in sensationalist journalism and the world of en-
tertainment as well as with an awareness of literary
culture and the avant-garde, features that lead to pro-
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ductive and often highly original confrontations bet-
ween high and low.

Kapitel: 1. An Accented Cinema -- 2. The Insurance
Man Always Rings Twice: DOUBLE INDEMNITY
(1944) -- 3. In the Ruins of Berlins: a foreign affair
(1948) -- 4. Ghosting Hollywood: SUNSET BOULE-
VARD (1950) and FEDORA (1978) -- 5. All Dressed
Up and Running Wild: SOME LIKE IT HOT (1959) --
6. Being a Mensch in the Administered World: THE
APARTMENT (1960) -- 7. In the Closet of Sir Arthur
Conan Doyle: THE PRIVATE LIFE OF SHERLOCK
HOLMES (1970).

Giusti, Marco / Ghezzi, Enrico (a cura di): Billy
Billie. Tutti i film di Billy Wilder. Montepulciano:
Del Grifo 1982, 159 pp.

Gonzalez Arroyave, Juan Carlos: Elogio de lo im-

perfecto. El cine de Billy Wilder. Medellin: Editorial

Universidad de Antioquia 2008, 250 S. (Col. Cine.).
El cine de Billy Wilder consta de un conjunto de cro-
nicas que hacen un recorrido por la filmografia com-
pleta de este director, y que ofrecen una mirada orga-
nica de su vida, su obra, sus tematicas y su estilo, asi
como del tiempo, la sociedad y la industria cinemato-
grafica que le toco vivir.

Grande, Maurizio: Billy Wilder. Milano: Moizzi

1978, 109 S. (Contemporanea cinema. 11.).
Neuvausg.: Billy Wilder. A cura di Roberto De Gaetano.
Roma: Bulzoni [2006], 155 S. (Biblioteca Teatrale.
147. / Scritti di Maurizio Grande. 2.).

Guilbert, Georges-Claude (ed.): Literary readings

of Billy Wilder. Newcastle: Cambridge Scholars

Publ. 2007, 212 S.
Inhalt: Bolter, Trudy: Going backwards with Billy
Wilder: AVANTI!, a ghost play (5-24). - Friel, James:
You See, This Is My Life: The Worlds of Billy Wil-
der‘s SUNSET BOULEVARD (25-41). - Gross, Ro-
bert F.: Isnt It Romantic? Some Shots From SABRI-
NA (42-66). - Guilbert, Georges-Claude / Magenham,
Nicolas: Gender in Billy Wilders SOME LIKE IT
HOT (67-134). - Hudelet, Ariane: Searching For Truth
in WITNESS FOR THE PROSECUTION (135-154). -
Magenham, Nicolas: KISS ME, STUPID: The End of
a Success Story? (155-162). - Paquet-Deyris, Anne-
Marie: Some Bitter Tale: Billy Wilders THE APART-
MENT (163-172). - Saudo, Nathalie: A Beautiful
Baby: The Extra-extraordinary Case of Billy Wilder‘s
SHERLOCK HOLMES (173-189). - Wells-Lassagne,
Shannon: Private Eye, Public Eye: Adapting DOU-
BLE INDEMNITY (190-212).

Gyurko, Lanin A.: The shattered screen: myth and
demythification in the art of Carlos Fuentes and Bil-

ly Wilder. New Orleans, LA: University Press of the
South 2009, xi, 448 S.

Hanisch, Michael: Billy Wilder (1906-2002). Von
Galizien nach Beverly Hills. Teetz: Hentrich &
Hentrich 2004, 63 S. (Jiidische Miniaturen. 18.).

Rez. (Jiirgen Kasten) in: Filmblatt 12,35, 2007, S.
125-127.

Henry, Nora: Ethics and social criticism in the Hol-
lywood films of Erich von Stroheim, Ernst Lubitsch,
and Billy Wilder. Westport, Conn.: Praeger 2001, 225
S.

Darin 119-186.

Hermsdorf, Daniel: Billy Wilder: Filme - Motive -

Kontroverses. Bochum: Paragon-Verlag, 2006, 290

S.
Dass Wilders Filme als Ware funktionieren, muss
nicht mehr bewiesen werden. Dass sie jedoch ihren ei-
genen Charakter als Ware differenziert thematisieren,
ist eine Entdeckung. Und in dieser Selbstreflexion
werden Freuds Definitionen von Traumzeichen und
Symptomen erneut aktuell - als bewusste kiinstlerische
Kritik der Erzéhlform des Spielfilms, in der sich unse-
re Kultur ihre neuen Mythen mit den Vorzeichen von
Vermarktung und Reproduzierbarkeit ertrdumt hat.

Hesling, Willem (red.): Billy Wilder — tussen Wei-
mar en Hollywood. Tekstred.: Linda Horn. Leu-
ven/Apeldoorn: Garant [1991], 248 pp.
Rev. (Manning, Kitti) in: Skrien, 181, Dec./Jan. 1991,
S. 64.

Hopp, Glenn: Billy Wilder. Harpenden: Pocket Es-
sentials 2001, 96 S.; online.
Neuausg.: Billy Wilder: the cinema of wit 1906-2002.
Ko6lIn/Los Angeles: Taschen 2003, 191 S.
Dt. als Bildband: Billy Wilder. Filme mit Esprit. 1906-
2002. Red.: Paul Duncan. Koln [...]: Taschen 2003,
191 S.
Portug.: Billy Wilder: O cinema inteligente. Trad.
Constanga Santana. Ko6In: Taschen 2003, 191, [3] S.
(A filmografia completa.).

Hutter, Andreas / Kamolz, Klaus: Billie Wilder.
Eine europdische Karriere. Wien/Koln/Weimar:
Bohlau 1998, 253 S.
Rez. (Stadler, Robert) in: Filmbulletin 40,3 (=217),
1998, S. 11.

Jacob, Jerome: Billy Wilder. Paris [...]: Rivages
1988, 192 S. (Rivages/Cinema. 17.).
Rev. (Girard, Martin) in: Séquences: la Revue de
Cinéma, 145, Mars 1990, S. 10-11.
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Rev. (Legrand, Gerard) in: Positif, 338, Avril 1989, S.
79.

Rev. (Sauvaget, D.) in: Revue du Cinéma, 442, Oct.
1988, S. 94.

Karasek, Hellmuth: Billy Wilder: eine Nahaufnah-
me. Aktualis. u. erw. Neuausg., Hamburg: Hoffmann
und Campe 2006, 556 S.
Zuerst: Hamburg: Hoffmann und Campe 1992, 542,
[48] S.
Taschenbuchausg.: 3. Aufl., aktualisierte und erw. Fas-
sung. Miinchen: Heyne 1995, 544 S. (Heyne-Biicher.
Allgemeine Reihe. 8897.).
Span.: Billy Wilder :nadie es perfecto. Ttraduccion de
Ana Tortajada. 3rd ed. Barcelona: Grijalbo 1994, 465
S., [8] Taf. (Hojas Nuevas.). Zuerst 1993.
Portug.: Billy Wilder: e o resto é loucura. Tradugdo de
Flavia Buchwaldt. Sdo Paulo: DBA 1998, 559 S.
Japan.: Biri Wairuda jisaku jiden. [ Transl. Y1ji Sega-
wa.] Tokyo: Bungeishunjii 1996, 626 S.
Habel, F.-B.: Neue Kiinstlerportrits bei Heyne. In:
Film und Fernsehen 22,4/5, 1994, S. 117-118.
Rez. (Arnold, Frank: Hat es Spass gemacht, Mr. Wil-
der?) in: epd Film 18, Febr. 2001, S. 16-17.
Gangloff, Tilmann P.: Billy Wilders Witz und Lebens-
geschichte. In: Medien + Erziehung 38,1, 1994, S. 49-
50.
Rev. (Hansen, Eric) in: Variety 350, 26.4.1993, S. 87.

Lally, Kevin |G.]: Wilder times, The life of Billy
Wilder. New York: H. Holt, 1996, xv, 496 pp., [16]
pls.
Span.: Billy Wilder: aqui un amigo. Ttraduccion de
Ana Alcaina. Barcelona: Ediciones B 1998, 524 S.,
[16] Taf.
Rev. (Freeman, D.) in: New York Times Book Review
101,21, 1996, S. 10ff.
Rev. (Olson, Ray) in: Booklist 92,17, 1.5.1996, S.
1482.
Rev. (Rees, Stephen) in: Library Journal 121,7,
15.4.1996, S. 90-.
Rev. (Stuttaford, Genevieve) in: Publishers Weekly
243,12, 25.3.1996, S. 72-. -- Auch in: Book Report
15,3, Nov./Dec. 1996, S. 46-.
Rev. (Turner, George) in: American Cinematographer
77, Sept 1996, S. 110.
Rev. (Welsch, Tricia) in: Film Criticism 22,3, 1998, S.
51-55.
Kauffmann, Stanley: The Call of the Wilder. In: New
Republic, 4250, 1996, S. 38-41.
Walker, Jesse: Some Like Him not. In: American En-
terprise 8,2, March/April 1997, S. 82ff.

Lane, Jeffrey / Borton, Douglas: The Billy Wilder
Tribute Book. The Fourteenth Annual American Film
Institute Life Achievement Award, March 6, 1986.
[S.L.: American Film Institute 1986], 84 S. (AFI sou-
venir ed.).

"The American Film Institute salute to Billy Wilder
will be broadcast over the NBC Television Network
on Saturday, April 26, 1986 at 10:00 p.m." (5).

McNally, Karen (ed.): Billy Wilder, movie-maker.

Critical essays on the films. Jefferson, NC [...]:

McFarland 2011, viii, 246 S.
Inhalt: What Exposure Is the World? The Desert Noir
of ACE IN THE HOLE (Lance Duerfahrd, 11-25). --
An Unconventional War Film: Death, Disguise and
Deception in FIVE GRAVES TO CAIRO (Dale M.
Pollock, 26-40). -- Syncope, Syncopation: Musical
Hommages to Europe (Katherine Arens, 41-55). --
Realistic Horror: Film Noir and the 1940s Horror Cy-
cle (Mark Jancovich, 56-70). -- Shame and the Single
Girl: Reviving Fran and Falling for Baxter in THE
APARTMENT (Alison R. Hoffman, 71-86). -- "Have
They Forgotten What a Star Looks Like?" Image and
Theme with Dino, Cagney and FEDORA (Karen
McNally, 87-101). -- Phenomenological Masking:
Complications of Identity in DOUBLE INDEMNITY
(Phillip Sipiora, 102-116). -- "A Small, Effective Or-
ganization": The Mirisch Company, the Package-Unit
System, and the Production of SOME LIKE IT HOT
(Paul Kerr, 117-131). -- "Esthetically As Well as
Morally Repulsive": KISS ME, STUPID, "Bilious Bil-
ly," and the Battle of Middlebrow Taste (Ken Fell,
132-144). -- Censorship, Negotiation and Transgressi-
ve Cinema: DOUBLE INDEMNITY, SOME LIKE IT
HOT and Other Controversial Movies in the United
States and Europe (Daniel Biltereyst, 145-160). -- "I
Don't Have a Home!" Paris Interregnum in MAUVAI-
SE GRAINE (Leila Wimmer, 161-177). -- Palimpsest:
The Double Vision of Exile (Nancy Stejfen-Fluhr,
178-192). -- SABRINA, Hollywood and Postwar In-
ternationalism (Dina Smith, 193-208). -- Evolving
Modernities: Formation of the Urban Imagination in
Hindi Cinema (Sunny Singh, 209-224).

Madsen, Axel: Billy Wilder. London: Secker & War-
burg 1968, 168 S. (Cinema one. 8.).
Auch: Bloomington, Indiana University Press 1969.

Mosso, Lucia (a cura di): Samuel and Billy. Testi di
A. Cappabianca [et al.]. Milano: Feltrinelli 2006,
133 S. (Feltrinelli Real Cinema.).

Naumann, Michaela: Billy Wilder. Hinter der Mas-
ke der Komaodie. Der kritische Umgang mit dem kul-
turellen Selbstverstindnis amerikanischer Identitdt.
Marburg: Schiiren 2011, 384 S. (Marburger Schrif-
ten zur Medienforschung. 22.).
Zuerst: Diss., Universitdt Marburg 2010 (u.d.T.: Hin-
ter der Maske der Komaddie).
Inhaltstext: Das Sichtbare ist nicht das Offensichtliche
— weder in der Gesellschaft noch in seinen Filmen.
Die Unmittelbarkeit der Erkenntnis um die wahren ge-
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sellschaftlichen Umsténde ist hinter der Maske der
Komédie verborgen. Zwischen hehrem Anspruch und
Umsetzung, personlichem Erfolgsstreben und morali-
schen Vergehen, Demokratie-Ideal und Dollar-Diplo-
matie entziindet sich die Komik. Wilder setzt rekurrent
auftretende Motive, wie bspw. Masekerade, Kduflich-
keit und Betrug, kontrastiv zu den gesellschaftlich ver-
ankerten Wertvorstellungen ein und macht die Gefahr
sichtbar, die in der Legitimierung eines falsch verstan-
denen und egoistisch interpretierten Anspruchs des
,pursuit of happiness’ liegt. Im raffinierten Spiel auf
der komodiantischen Klaviatur zeigen sich der An-
spruch Wilders sowie sein Koénnen, die Komik fiir sei-
nen Zweck des Perspektivenwechsels zu formen und
zu instrumentalisieren. Mit der ihm eigenen Ernsthaf-
tigkeit ist es ihm moglich, einen gesellschaftlichen
Zerrspiegel abzubilden und so die Oberflédche zu
durchbrechen. Wilders Kritik entlarvt die Inkongruenz
von Ideal und Wirklichkeit: den schmalen Grad der
Balance zwischen American Dream & American
Nightmare.

Phillips, Gene D: Some like it Wilder. The life and
controversial films of Billy Wilder. Lexington, Ky.:
University Press of Kentucky 2010, xiv, 446 pp.,
[32] pls. (Screen Classics.).
Inhalt: From Berlin to Hollywood : the early screen-
plays -- Champagne and tears: Ninotchka, Midnight,
and Ball of fire -- New directions: THE MAJOR AND
THE MINOR and FIVE GRAVES TO CAIRO -- The
rise of film noir: DOUBLE INDEMNITY -- Through
a glass darkly: THE LOST WEEKEND and DIE TO-
DESMUHLEN -- Wunderbar: THE EMPEROR
WALTZ and A FOREIGN AFFAIR -- Dark windows:
SUNSET BOULEVARD -- Barbed wire satire: ACE
IN THE HOLE and STALAG 17 -- Fascination: SA-
BRINA and THE SEVEN YEAR ITCH -- Light up
the sky: THE SPIRIT OF ST. LOUIS and LOVE IN
THE AFTERNOON -- Remains to be seen: WITNESS
FOR THE PROSECUTION -- The gang's all here:
SOME LIKE IT HOT -- Love on the dole: THE
APARTMENT -- Love on the run: ONE, TWO,
THREE and IRMA LA DOUCE -- Grifters: KISS ME,
STUPID and THE FORTUNE COOKIE -- The game's
afoot: THE PRIVATE LIFE OF SHERLOCK HOL-
MES -- The perfect blendship: THE FRONT PAGE
and AVANTI! -- Twilight years: FEDORA and BUD-
DY BUDDY -- Epilogue: a touch of class.
Burnett, Allison: A walk on the Wilder side. In: Varie-
ty 384, 8.-14.10.2001, S. 71.
Rev. (Raw, L.) in: Journal of American Culture 33,4,
2010, S. 352-353.
Welsh, J.M.: Razor-sharp Billy Wilder, Remembered.
In: Literature Film Quarterly 38,4, 2010, S, 330-.
Dayen, Rosalind: Some Like It Wilder: The Life and
Controversial Films of Billy Wilder. In: Library Jour-
nal 135,2,1.2.2010, S. 66-.
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Rentero, Juan Carlos: Billy Wilder. Madrid: Edicio-
nes JC. 1987, 188 S. (Coleccion Directores de Cine.
29.).
[2a. ed. y la. en esta col.] Billy Wilder :la romantica
amargura de un cinico. Madrid :JC Clementine 1999,
188 S. (Clasicos.Biografias de Cine.).
Zuriickgehend auf eine Broschiire: Billy Wilder. Cadiz:
Muestra Cinematografica del Atlantico 1986, 46 S.

Segawa, Yiji: Biri Wairudd no eiga saho. Tokyo:
Meijidaigaku Shuppankai 2012, 301 S. (Meiji daiga-
ku ribati bukkusu.).

Segawa, Yiji: Birl Wairudd no romantikku komedi:
oatsui noga osuki apadto no kagi kashimasu hirusa-
gari no joji. ["Billy Wilder's Romantic Comedy"]
Tokyo: Heibonsha 2012, 358 S.

Seidl, Claudius: Billy Wilder. Seine Filme, sein Le-
ben. Miinchen: Heyne 1988, 303 S. (Heyne-Biicher.
32.)/(Heyne-Filmbibliothek. 116.).

2. Aufl. 1991.

Span.: Billy Wilder. [Traduccidn, Isabel Navarro]. 3*
ed. Madrid: Catedra 2000, 287 S. - Zuerst 1999.

Seidman, Steve: The film career of Billy Wilder. Bo-
ston: G.K. Hall 1977, xi, 175 S. (A Reference publi-
cation in film.).
Zugl.: London: Prior etc. 1977, xi,175 S.
Enthalt: ,,Writings about Wilder, 1944-77", S. 115-
148. Reviews: 149-156.
Rev. in: Filmmakers Film & Video Monthly 12, Oct.
1979, S. 48.

Signorelli, Angelo / Invernici, Angelo (a cura di):
Un tocco di Wilder. S.1.: Fondazione della Comunita
bergamasca, stampa 2007, 127 p.
AufBentitel: Lab 80 film, Bergamo Film Meeting 25,
Federazione italiana cineforum.
Uber DOUBLE INDEMNITY, LOVE IN THE AF-
TERNOON, WITNESS FOR THE PROSECUTION,
ONE, TWO, THREE, KISS ME, STUPID! und THE
FORTUNE COOKIE.

Sikov, Ed: On Sunset Boulevard. The life and times
of Billy Wilder. New York: Hyperion 1998, ix, 675 S.
Span.: Billy Wilder — vida y época de un cineasta. Tra-
duccion de Vicente Campos. Barcelona: Tusquets
2000, 829 S., [12] Taf. (Tiempo de memoria. 6.).
Rev. (Belton, John) in: Cineaste 24,4, 1999, S. 57-58.
Rev. (Hannula, Risto) in: Filmihullu, 1, 1999, S. 50.
Rev. (Hulse, E.) in: Publishers Weekly 245,40,
5.10.1998, S. 72.
Rev. (Kurtz, S.: Hollywood Cynic) in: Reason (Los
Angeles) 31,2, 1999, S. 70.
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Rev. (Mathews, Charles) in: Book World, 3.1.1999, S.
5.

Rev. (Monder, Eric) in: DGA Magazine 23,6, 1999, S.
85-86.

Rev. (Newman, Kim) in:Advocate, 780, 2.3.1999, S.
67.

Rev. (Olson, Ray) in: Booklist 95,5, 1.11.1998, S. 462.
Rev. (Sarris, Andrew) in: New York Times Book Re-
view 103,52, 1998, S. 5.

Span.: Billy Wilder: Vida y época de un cineasta. Ed.
Barcelona: Tusquets; 2000, 829 pp.

Simsolo, Noél: Billy Wilder. [Ubers. v. Trista Se-
lous.] Paris: Cahiers du cinéma Sarl 2011, 102 pp.
Erste frz. Ausg. als: Billy Wilder. Paris 2007, Cahiers
du cinéma Sarl.
Span.: Billy Wilder. Traduccion, Nuria Pujol. Madrid:
El Pais [2008], 95 S.
Portug.: Billy Wilder. Consultor para a ed. port., Mario
Augusto. Trad. de Mario Junior. Lisboa: Publico 2007,
95 S. (Grandes Realizadores. 18.). [= Ed. exclusiva
para o Jornal Publico.]

Sinyard, Neil /Turner, Adrian: Journey down Sun-
set Boulevard. The films of Billy Wilder. Ryde, Isle of
Wight: BCW Publishing 1979, xiv, 366 S.
Dt., gegeniiber der Originalausg. erweitert: Billy Wil-
ders Filme. Mit Beitr. von Heinz-Gerd Rasner [...].
[Hrsg. von der Stiftung Deutsche Kinemathek].
Berlin : Spiess 1980, 510 S. (Internationale Filmfest-
spiele Berlin, Stiftung Deutsche Kinemathek, Retro-
spektive 1980.).
Rez. (Ryan, Tom) in: Cinema Papers, 36, Febr. 1982,
S. 78-79.
Rez. (Pulleine, Tim) in: Sight & Sound 49,2, 1980, S.
129.
Rez. (Torres-Dulce Lifante, Eduardo) in: Nickel Ode-
on: Revista trimestral de cine, 10, Primavera 1998, S.
196-197.

Tovar Paz, Francisco Javier: En bandeja de Plau-
toun ensayo sobre Billy Wilder. Caceres: Universi-
dad de Extremadura, Servicio de Publicaciones
2003, 74 S.

Vera, Gerardo (dir. artistica.): Billy Wilder:[exposi-
cion] Fundacion Arte y Tecnologia. Madrid: Funda-
cion Arte y Tecnologia 1996, 258 S.

Text in Span. u. Engl.

Wood, Tom: The bright side of Billy Wilder, prima-
rily. Garden City, N.Y.: Doubleday 1970, 257 S.
Span.: Quién diantres eres, Billy Wilder? [Traduccion:

Augusto Herranz Parsonage.] Barcelona: Laertes
1990, 302 S.

Zolotow, Maurice: Billy Wilder in Hollywood. New
York: Putnam 1977, 364 S.
2nd ed. 2nd ed. New York: Limelight 1992, 396 S.,
[16] Taf.
3rd ed. New York: Limelight Ed. 1996, 396 S.
Auszug: Film Comment 15,1, Jan. 1979.
Japan.: Biri Wairuda in Hariuddo. [Transl. Yasushi
Kawarabata.] Tokyo: Nihon Terebi Hosomo 1992, 589
S.
Rev. (Cook, Ann) in: Library Journal 102,11,
1.6.1977, S. 1301-.
Rev. in: Bianco e Nero 39, Marzo/Aprile 1978, S. 142.
French, Philip: Ace of trumps. In: The Times Literary
Supplement, 3960, 17.2.1978, S. 196.

Zyto, Kamila [...] (red.): Billy Wilder — mistrz kina

z Suchej Beskidzkiej. Warszawa: Wydawn. Trio

2011, 206 S.
Barbara Wozniak: Suskie zlady Billy'ego Wildera / 10-
20. -- Tomasz Majewski: Berlin/Wilder
reminiscencje / 21-44. -- Marcin Piefikowski: Kino pdl
zartem, pol serio. O komizmie w filmach Billy'ego
Wildera / 45-64. -- Elzbieta Durys: Stworzone dla
mezezyzn i mitosci. Kobiety w filmach Billy'ego Wil-
dera / 65-90. -- Kamila Zyto: ,,Nobody's perfect". Pro-
blem mgskosci w filmach Billy'ego Wildera / 91-110.
-- Patrycja Wtodek: Pan Hyde i pan Hyde. Billy Wil-
der, Raymond Chandler i Podwdjne ubezpieczenie /
111-131. -- Grzegorz Habryn: Wiedefiska kawa z mle-
kiem w Hollywood. Czy film STALAG 17. Billy'ego
Wildera da sig jeszcze ogladac? / 132-144. -- Rafat
Koschany: FEDORA Billy'ego Wildera. Film, mit i
prywatna mitologia / 145-162. -- Agnieszka Sadow-
ska: As w potrzasku Billy'ego Wildera. Traktat o
mrocznej stronie ludzkiej natury / 163-180.

Rezensionen
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1992, S. 22.
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epd Film 15, Okt. 1998, S. 11.
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ker 77,22.10.2001, S. 72-77.



Billy Wilder

John Mercer. Rez. In: Journal of the University Film
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Mitchell, Lisa. Wilder at heart. In: DGA Magazine
21,4, 1996, S. 58.

O'Hagan, Andrew. Nobody's perfect.In: New York
Review of Books 47, 13.4.2000, S. 4-6+.
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kumente. Marburg: Schiiren 2002, 679 S. (Edition
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viemakers of Hollywood's golden age at the Ameri-
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plays" -- Marx Brothers -- Mars and time capsules --
Scoring a film -- Shooting at the Hotel del Coronado
-- Givenchy for Audrey Hepburn -- Drag in SOME
LIKE IT HOT -- "We have sold out to the guys ma-
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Siiddeutsche Zeitung Magazin, 22, 31.5.1991.

Gespréch zwischen Billy Wilder und Walter Matthau.

Es war wie in New York. Kult-Regisseur Billy Wil-
der liber das Berlin der zwanziger Jahre. In: Spiegel
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Hunter, Lew: A dialogue with Mr. Wilder. In: Crea-
tive Screenwriting 13,4, July 2006, S. 72-75.
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56-70.
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versation. In: Sight and Sound 5,6, June 1995, S. 18-
21.

Director Billy Wilder and graphic designer Saul Bass
had cooperated in the film 'The Seven year Itch' and
recognize the similarities of visual manipulation tech-
niques in their two fields. Wilder is known for his
work in 'Psycho,' which is considered to be the height
of the mystery thriller genre. Meanwhile, Bass perfec-
ted the combination of montage effects and graphics
for his work. Both recognize the influence of Euro-
pean and Russian cinematographers in their work.

Linville, James: Billy Wilder: The Art of Screenwri-
ting No. 1. In: Paris Review, Spring 1996, S. 138ff.

Repr. in: Gourevitch, Philip (ed.): The Paris Review
Interviews. 1. New York: Picador 2006, S. 412-436.

Writer director Billy Wilder is critical of the theory
that describes films as a director's medium. He belie-
ves movies are authored but the screenplay writer ra-
rely gets to share the credit and is seldom involved in
the actual making of the film. Wilder's rationale for
opting to direct was to protect the sanctity of the
script. Wilder claims to have an elegant yet simple sty-
le of writing and feels indebted to the German director
Ernst Lubitsch, who had a deep impact on his works.
Wilder elaborates his experience of working with dif-
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McCarthy, T. / McBride, Joseph: Going for extra
innings. [Interview with Billy Wilder.]. In: Film
Comment 15, Jan./Febr. 1979, S. 40-48.

Mundy, Robert / Wallington, Michael: Interview
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Repr. in: The Movies: texts, receptions, exposures. Ed.
by Laurence Goldstein and Ira Konigsberg. Ann Ar-
bor: University of Michigan Press 1996, S. 166-175.
Billy Wilder is a screenwriter and director responsible
for many classic films such as 'The Seven Year Itch.'
He started out as a newspaper writer in Vienna, Aus-
tria, and moved to America when he was 28. He wrote
most of his work in tandem with another writer, initi-
ally because he lacked confidence and later because he
was lonely.

Preute, Claus: Playboy Interview: Billy Wilder. In:
Playboy (dt. Ausg.), 9, Sept. 1978, S. 47-54, 56.

Rasner, Heinz-Gerd / Wulf, Reinhard: Interview
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Career interview with Billy Wilder
Turner, Adrian: Interview with I.A.L. Diamond. In:
Films and Filming, 332, May 1982, S. 16-21.
Wilder, Billy: Billy Wilder: interviews. Ed. by Ro-
bert Horton. Jackson: University Press of Mississip-

pi 2001, xxxvii, 200 S. (Conversations with filmma-
kers series.).
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Includes: The happiest couple in Hollywood / Lincoln
Barnett (3-14) -- Wilder seeks films "with bite" to sa-
tisfy "nation of hecklers" / Philip K. Scheuer (15-17)
-- Why not be in Paris? / Newsweek ( 18-20) -- Char-
ming Billy / Richard Gehman (21-34) -- In Wilder's
wild west / Thomas Wood (35-37) -- The message in
Billy Wilder's FORTUNE COOKIE : "Well, nobody's
perfect ..." / Richard Lemon (38-59) -- Wilder--"Yes,
we have no naked girls" / Mark Shivas (60-63) --
Broadcast to Kuala Lumpur / Vanessa Brown (64-69)
-- Apropos AVANTI! / Michel Ciment (70-80) --
Shooting THE FRONT PAGE: two Damns and one
By God / Joseph McBride (81-88) -- "You used to be
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Jon Bradshaw (89-98) -- Billy Wilder / Gene D. Phil-
lips (99-109) -- Dialogue on film : Billy Wilder and
[LA.L. Diamond / The American Film Institute (121-
131) -- DOUBLE INDEMNITY: a policy that paid off
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nic ahead of his time / Stephen Farber (161-165) --
The art of Billy Wilder / Michael Blowen (166-170) --
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Walker, Elsie M. / Johnson, David T. (eds.): Con-
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Cahiers du Cinéma 23,134, Aug. 1962.
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Cinéemonde, 1385, 21.2.1961, S. 12.

Deutsche Film Kunst, 8, Aug. 1961, S. 285.
Interview with Wilder on his visit to East Germany.

Deutsche Filmkunst (Berlin, DDR) 9,12, Dez. 1961,
S. 122-124.
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Filmkritik, 278, Febr. 1980, S. 92-97.
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career.

Literature/Film Quarterly 4,1, Jan. 1976, S. 3-12.
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films.

Literature/Film Quarterly 6,2, April 1978, S. 117-
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Interview with Wilder on DOUBLE INDEMNITY.
Positif, 84, May 1967, S. 44-45.

Digest of an interview in the Saturday Evening Post.
Positif, 210, Sept. 1978, S. 28-35.

Interview with Wilder on FEDORA.
Positif, 155, Jan. 1974, S. 3-8.

Interview with Wilder about the making of AVANTI!
Sight and Sound 46,1, Dec. 1976, S. 53.

Wilder discusses what he considers to be his recent
failures - The PRIVATE LIFE OF SHERLOCK HOL-
MES and AVANTI - and his hopes for his next film,
FEDORA.

Kollegen und Freunde iiber Wilder

McGilligan, Patrick: Irony. In: Film Comment 31,6 ,
Nov. 1995, S. 10-24.

Interview with screenwriter George Axelrod about his
life and career, particularly about his work with Mari-
lyn Monroe, Billy Wilder, Jerry Wald, Frank Tashlin,
Johnny Frankenheimer and other directors and actors

Focus on Film, 11, Oct. 1972, S. 39-40.
Walter Newman talks about his collaboration with
Wilder.
Trauner, Alexandre. In: Positif, 224, Nov. 1979, S.
50-56.
The set designer Alexandre Trauner talks about his
work on many of Wilder's films.
Silverman, Stephen M.: Billy Wilder and Stanley
Donen. In: Films in Review 47,3-4, March-April
1996, S. 34-36.

Stanley Donen remembers ancedotes about Billy Wil-
der.

Zanussi, Krzysztof: Billy Wilder -- Edward Yang --
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The Hollywood director Billy Wilder was involved in
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nute documentary about the concentration camps titled
DEATH MILLS (1945) that he edited; the other two,
which he directed and coscripted, were the feature
films A FOREIGN AFFAIR (1948) and ONE, TWO,
THREE (1961). My focus is on what the production
and reception of these three films suggest about Wil-
der's evolving relationship to postwar Germany's co-
ming to terms with its Nazi past, and how this evoluti-
on dovetails with, in part resists but also gives come-
dic articulation to, an emerging and then dominant
Cold War culture.
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bile. At the same time, two films by Billy Wilder pro-
vided a subtle critique of this accommodation. The cri-
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te a pessimism toward the automobile lifestyle at the
time & place of its rise to power.

Gemunden, Gerd: Gained in translation: exile cine-
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108-119).



Billy Wilder

Horowitz, Joseph: Artists in exile: how refugees
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sour. In: The New York Times, 7.4.2002, S. AR24,
col. 1.

Gordon, Devin: The King Behind the Camera. In:
Newsweek 139,14, 8.4.2002, S. 10.

Corliss, Richard: Kings of Comedy: Billy Wilder
1906-2002. His movies were joyfully sardonic and
still sparkle like champagne. In: Time 159,14,
8.4.2002, pp.70+.

Smith, Kyle: He Liked It Hot: From Sunset Boule-
vard to Stalag 17, subversive cinematist Billy Wilder
thrived as the wicked wit of the West. In: People
Weekly 57,14, 15.4.2002, S. 58+.

Lentz, Harris I1I: Obituaries. In: Classic Images,
323, May 2002, S. 62-63.
McBride, Joseph: Thank you, Mr Wilder. In: Written
By 6,5, May 2002, S. 16-18.
Kemp, Phillip: Billy Wilder. In: Sight and Sound
12,5, May 2002, p. 3.
Wilder had been described as the last great survi-
ving film-maker of cinema's golden age.
TV Guide 50,52, 28.12.2002, S. 36.
Bourget, Jean-Loup: Hommage - Billy Wilder 1906-

2002: Et maintenant, petit homme? In: Positif, 495,
2002, 495, S. 97-100.

Seidl, Claudius: Warum Billy Wilder uns alle iiberle-
ben wird. In: Steadycam, 44, 2002, S. 27-31.
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Einzelne Filme (in chronologischer
Folge)

Das folgende Verzeichnis listet die Filme, bei denen
Wilder Regie gefiihrt hat, in chronologischer Folge
auf. Die Eintrdge sind nach dem Muster geordnet:
Drehbiicher; Drehberichte; Analysen; kleine Artikel
und Rezensionen (=Rezensionen 1); Artikel, die
nicht mit Verfasser und Titel nachgewiesen werden
konnten (Rezensionen II).

Mauvaise graine
Bose Saat
Frankreich 1934

Asper, Helmut G.: Ein Straenfilm. In Vergessenheit
geraten: Billy Wilders erste Filmregie MAUVAISE
GRAINE. In: FilmDienst 59,18, 31.8.2006, S. 14-
16.

Chandler, Charlotte: Nobody's Perfect: Billy Wilder,
A Personal Biography. New York: Simon & Schus-
ter 2002, S. 60-68.

Wimmer, Leila: "I Don't Have a Home!" Paris Inter-
regnum in MAUVAISE GRAINE. In: Billy Wilder,
movie-maker. Critical essays on the films. Ed. By
Karen McNally. Jefferson, NC [...]: McFarland
2011, S. 161-177.

Rezensionen:

Nangle, John: Rez. In: Classic Images, 308, Febr.
2001, S. 25.

Positif, 271, Sept. 1983, S. 30-31.
Premiere 10,2, Oct. 1996,

The Major and the Minor
Der Major und das Madchen
USA 1942

Analysen:

Bernardi, Sandro: Gli incipit di Billy Wilder: la mac-
china e il doppio. In: Filmcritica: Rivista mensile di
Studi sul Cinema 33, Nov./Dez. (=329/330), 1982, S.
529-535.

Giacci, Vittorio: Mascheramenti: (da una sequenza
di THE MAJOR AND THE MINOR). In: Filmcriti-
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ca: Rivista mensile di Studi sul Cinema 33,
Nov./Dez. (=329/330) 1982, S. 536-538.

Rezensionen I:

D*Allonnes, F.R.: Rev. In: Cinema 85, 334, 18.-
24.12.1985, S. 4.

Cremonini, Giorgio: Frutto proibito di Billy Wilder.
In: Cineforum 33, Oct. (=328) 1993, S. 34-39.

Crowther, Bosley: Rez. In: New York Times,
17.9.1942.

Denby, David: Wild and Wilder. In: New Yorker,
3.7.2006, S. 14.

Eisen, Sergio : Rev. In: El Cine Amante 8, Nov.
(=92) 1999, S. 54-55.

E.R.: Rez. In: Monthly Film Bulletin, 107, Nov.
1942.

Eyquem, O.: Rev. In: Positif, 305/306, Juli/Aug.
1986, S. 105-106.

Kael, Pauline: Rev. In: New Yorker 81,27, 12.9.2005,
S. 27.

Lardner, David: Rez. In: The New Yorker, 19.9.1942.
Lukas, Karli : Rev. In: Metro, 109, 1997, S. 53-54.

MacNab, Geoffrey: Billy Wilder Boxed Set. In:
Sight and Sound 17,1, Jan. 2007, S. 86.

Sklar, Robert: Rev. In: Variety Movie Reviews, 1,
1.1.1942, S. 37.

Rezensionen II:

Motion Picture Herald 148.9, 29.8.1942.
Newsweek, 7.9.1942.

Time, 28.9.1942.

Today's Cinema 59,4806, 25.11.1942.
Kinematograph Weekly, 1858, 26.11.1942.
The Picturegoer 12,571, 9.1.1943, S. 14.

Star: Settimanale di cinema e altri spettacoli 3,21,
1946, S. 8.

The Listener 114,2921, 8.8.1985, S. 33.
Positif, 305/306, July 1986, S. 105-106.

Cinema e cinema: Materiali di studio e di intervento
cinematografici 17,59, 1990.



Billy Wilder // Medienwissenschaft/Hamburg, 141,2012 /// 29

Five Graves to Cairo
Funf Griaber bis Kairo
USA 1943

Interview:

Phillips, Gene: Interview with Billy Wilder. In: Life-
rature/Film Quarterly 4,1, Winter 1975.

Analysen:

Bertolina, Gian Carlo: Miklos Rozsa e Billy Wilder:
storia di una collaborazione. In: Filmcritica: Rivista
mensile di Studi sul Cinema 33, Nov./Dez.
(=329/330) 1982, S. 594-602.

Couchman, Jeffrey: A pair of aces. [...] In: American
Cinematographer 84,3, March 2003, S. 78-80, 82,
84-86.

On the collaboration between Billy Wilder and John F.

Seitz, ASC and their films, particularly FIVE GRA-
VES TO CAIRO, DOUBLE INDEMNITY, THE
LOST WEEKEND, and SUNSET BOULEVARD.

Sikov, Ed: Billy Wilder's World War I1. In: War, Li-
terature, and the Arts 11,2, 1999, S. 180-190.

Rezensionen I:

Crowther, Bisley: Rez. In: New York Times,
27.5.1943.

Danks, Adrian : Rev. In: Metro, 109, 1997, S. 54-55.

K.F.B.: Rez. In: Monthly Film Bulletin, 115,
31.7.1943.

Lardner, David: Rez. In: The New Yorker, 5.6.1943.

Santarelli, Giorgio: Rez. In: Rivista del cinemato-
grafo 25,7-8, 1952, S. 27

Saroni, Luciano: Rez. In: Rassegna del film: Mensi-
le di cultura cinematografica 1,4, 1952, S. 36.

Sklar, Robert: Rev. In: Variety Movie Reviews, 1,
1.1.1943, S. 21.

Rezensionen II:

Motion Picture Herald 151,6, 8.5.1943.

Time, 24.5.1943.

Newsweek, 31.5.1943.

Today's Cinema 61,4899, 67.1943.
Kinematograph Weekly, 1890, 8.7.1943.

The Picturegoer 12,587, 21.8.1943, S. 14.
Today's Cinema 81,6815, 6.8.1953, S. 5.
Kinematograph Weekly, 2407, 13.8.1953, S. 18.

Double Indemnity
Frau ohne Gewissen
USA 1944

literarische Vorlage:

Cain, James M.: Double indemnity. New York: Vin-
tage Books 1992, 115 S.

Zuerst 1935, Zahlreiche Ausgaben.

Dt.: Den Haien zum Frass. Kriminal-Roman. [Ins Dt.
tibertr. von L. Overhoff.] Bergisch Gladbach: Liibbe
1979 157 S. (Bastei-Liibbe-Taschenbuch. 36020.).

Drehbuch:

Brackett, Charles / Wilder, Billy: DOUBLE IN-
DEMNITY. In: Best film plays 1945. Ed. by John
Gassner and Dudley Nichols. New York, NY: Crown
Publ. 1946, S. 115-174.

Wilder, Billy: DOUBLE INDEMNITY. [The comple-
te screenplay.] Berkeley [...]: University of Califor-
nia Press 2000, xvi, 123 S.
Ital.: LA FIAMMA DEL PECCATO. La sceneggiatura
completa. Di Raymond Chandler e Billy Wilder. Intro-
duz. di Jeffrey Meyers. Roma: Elleu Multimedia 2004,
143 S.

Span.: PERDICION. [Von] Billy Wilder, Raymond
Chandler, basado en un relato de James Cain. Prélogo
de Fernando Trueba. [Traduccion Marta Heras.] Ma-
drid: Plot 2004,142 S. (Tal cual: Biblioteca de textos
cinematograficos.).

Buchlange Studien:

Schickel, Richard: DOUBLE INDEMNITY. Repr.
London: BFI Publishing 2003, 72 S. (BFI film clas-
sics.).

Zuerst 1992. Repr. 1996.

Rev. (Ciment, Michel) in: Positif, 408, Févr. 1995, S.

75-77.

Rev. (Hendrykowski, Marek) in: Kino (Warszawa) 27,
Mai 1993, S. 39-40.

Rev. (Phillips, Julie) in: The Village Voice 37,

8.9.1992, Literary Supplement, 108, S. 8.

Rev. (Slide, Anthony) in: Classic Images, 210, Dec.
1992, S. 40-45.

Rev. (Hodsdon, Barrett) in: Media Information Aus-
tralia, 68, May 1993, S. 113-114.

Rev. (Thompson, David) in: Sight and Sound 2,4, Aug.
1992, S. 42.
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Filmprogramm:

Oetjen, Almut (Textverf./Hrsg.): DOUBLE INDEM-
NITY. Der Film Noir von Billy Wilder FRAU OHNE
GEWISSEN. Stuttgart: Wiedleroither 2001, (24) S.
(Filmprogramm. 300.).

Interviews:

Allyn, John: DOUBLE INDEMNITY: A policy that
paid off. In: Literature/Film Quarterly 6,2, 1978, S.
116-124.
Interview mit Billy Wilder. Zur Zusammenarbeit mit
Brackett am Drehbuch.
MacMurray, Fred: The Role I Liked Best? In: Satur-
day Evening Post 220,3, 19.7.1947, S. 74-.

Moffatt, Ivan: On the Fourh Floor of paramouundt.
Interview with Billy Wilder. In: The World of Ra-
mond Chandler. Ed. by Miriam Gross. London: Wei-
denfeld and Nicolson 1977.

Analysen:

Aldarondo, Ricardo: La condesa descalza. Barcelo-
na: Dirigido por [2000], 140 S.
Uber THE BAREFOOT CONTESSA (Mankiewicz)
und DOUBLE INDEMNITY.

Armstrong, Richard: DOUBLE INDEMNITY: an
American tragedy. In: Audience, 193, Febr./March
1997, S. 10-13.

Armstrong, Richard: Lady in the Dark. In: Film
Journal 1,1, 2002.

Offers a sympathetic reading of the femme fatale figu-
re in Billy Wilder's DOUBLE INDEMNITY.

Armstrong, Richard: Nineteen with a bullet (the 60th
anniversary of DOUBLE INDEMNITY). In: The
Film Journal (Ohio), 9, July 2004.

Arthur, Paul: Los Angeles as scene of the crime. In:
Film Comment 32, July/Aug. 1996, S. 20-26.

Bascara, Victor: The Case of the Disappearing Fili-
pino American Houseboy: Speculations on DOU-
BLE INDEMNITY and United States Imperialism.
In: Kritika Kultura, 8, Febr. 2007, S. 54-89.

Bernardi, Sandro: Gli incipit di Billy Wilder: la mac-
china e il doppio. In: Filmcritica: Rivista mensile di
Studi sul Cinema 33, Nov./Dez .(=329/330), 1982, S.
529-535.

Bertolina, Gian Carlo: Miklos Rozsa e Billy Wilder:
storia di una collaborazione. In: Filmcritica: Rivista

mensile di Studi sul Cinema 33, Nov./Dez.
(=329/330) 1982, S. 594-602.
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Biesen, Sheri Chinen: Censorship, Film Noir, and

DOUBLE INDEMNITY (1944). In: Film & History

25,1-2, 1995, S. 40-52.
Effectively working within the censorship restrictions
of the Production Code Administration and the physi-
cal limitations imposed by the Second World War,
DOUBLE INDEMNITY (1944) created a combination
of murder and sex that inspired many imitators and
helped initiate the film noir genre. [From ABC-CLIO
America: History and Life]

Biesen, Sheri Chinen: Raising Cain with the censors,
again: THE POSTMAN ALWAY'S RINGS TWICE
(1946). In: Literature/Film Quarterly 28,1, 2000, S.
41-48.

Biesen, Sheri Chinen: Censorship and DOUBLE IN-
DEMNITY: Adapting James M. Cain During the
War. In ihrem: Blackout. World War II and the orig-
ins of film noir. Baltimore: Johns Hopkins University
Press 2005.

Biltereyst, Daniel: Censorship, negotiation, and
transgressive cinema: DOUBLE INDEMNITY,
SOME LIKE IT HOT and other controversial mo-
vies in the USA and Europe. In: Billy Wilder, Movie-
maker: Critical Essays on the Films. Ed. by Karen
McNally. Jefferson, NA: McFarland 2011, S. 145-
160 (Performing Arts/Film.).
Censorship, production and distribution problems of
Billy Wilder's key movies DOUBLE INDEMNITY
and Some Like it HOT and some other controversial
movies in the USA and Europe.

Boozer, Jack: The lethal femme fatale in the noir tra-
dition. In: Journal of Film and Video 51,3-4, 1999,
S. 20-35.

Bronfen, Elisabeth; Femme fatale-negotiations of
tragic desire. In: New Literary History 35,1, Winter
2004, S. 103-116.
Repr. in: Felski, Rita (ed.): Rethinking Tragedy. Balti-
more, MD: Johns Hopkins University Press 2008, S.
287-301.

The theme of fatal misrecognition, its consequences,
as well as a possibility of putting an end to their haun-
ting, is discussed. The emergence of the femme fatale
in Billy Wilder's DOUBLE INDEMNITY, as the figu-
re who accepts tragedy as an enactment of responsibi-
lity and not of fate, is examined. [Expanded Academic
Index]

Buchsbaum, Jonathan: Tame wolves and phony
claims: paranoia and film noir. In: Persistence of Vi-
sion: the Journal of the Film Faculty of the City
University of New York, 3/4, Summer 1986, S. 35-
47.
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Couchman, Jeffrey: A pair of aces. [...] In: American
Cinematographer 84,3, March 2003, S. 78-80, 82,
84-86.

On the collaboration between Billy Wilder and John F.
Seitz, ASC and their films, particularly FIVE GRA-
VES TO CAIRO, DOUBLE INDEMNITY, THE
LOST WEEKEND, and SUNSET BOULEVARD.

Dussere, Erik: Out of the past, into the supermarket:
consuming film noir. In: Film Quarterly 60,1, 2006,
S. 16-27.

On the relationship between film noir and the Ameri-
can consumer culture, portraying the underside of the
American dream Looking at three films which feature
the supermarket: DOUBLE INDEMNITY, THE
LONG GOODBYE and FIGHT CLUB.

Frink, Alexandra: Die starken schonen Bosen. Mor-
derinnen im Film. Alfeld: Coppi-Verl. 1998, iv, 129
S., S. v-xiii. (Aufsitze zu Film und Fernsehen. 61.).

Gallagher, Brian: "I love you too": sexual warfare &
homoeroticism in Billy Wilder's DOUBLE INDEM-
NITY. In: Literature/Film Quarterly 15,4, 1987, S.
237-246.

Gravett, Sharon L.: Love and Hate in Film Noir:
DOUBLE INDEMNITY and BODY HEAT. In: The
Journal of the Association for the Interdisciplinary
Study of the Arts 1,1, Fall 1995, S. 177-185.

Grodal, Torben Kragh: Karlighed og lyst: Filmro-
mantik og filmpornografi set i lyset af den kogniti-

ve-evolutionare psykologi. In: Kosmorama 50,234,
Winter 2004, S. 7-28.

Psychological examination of the representation of se-
xuality in film. Discusses, among others, Stanley Ku-

brick’s EYES WIDE SHUT and Billy Wilder’s DOU-

BLE INDEMNITY.

Hillis, Ken: Film Noir and the American Dream: The
Dark Side of Enlightenment. In: The Velvet Light
Trap, 55, April 2005, S. 3-18.
Considers the connections between film noir charac-
ters and post-WWII American identity, suggesting that
noir protagonists reflect an existential awareness of
the impossibility of their own enlightenment & reali-
sing the American Dream.

Jeffrey, William D.: DOUBLE INDEMNITY: creati-

on and destruction of a femme fatale. In: The Psy-
choanalytic Review 84,5, 1997, S. 701-715.

Johnston, Claire: DOUBLE INDEMNITY. In:
Kaplan, E. Ann (ed.): Women in Film Noir. London:
BFI; 1980, S. 100-111.

Kirtley, Malcolm: DOUBLE INDEMNITY. London:
Longman / York Press 2000, 88. S. (York Film No-
tes.).

Krutnik, Frank: Desire, transgression and James M.
Cain. In: Screen 23,1, 1982, S. 31-44.

Krutnik, Frank: In a lonely street. Film noir, genre,
masculinity. London [...]: Routledge 1991, xiv, 268
S.

Leitch, Thomas M.: DOUBLE INDEMNITY and
the Film Noir. In seinem: Crime films.
Cambridge/New York: Cambridge University Press
2002, S. 126-145.
Vgl. TM.L. [= Thomas M. Leitch]: DOUBLE IN-
DEMNITY (1936). In: The Encyclopedia of Novels
into Film. Ed. by John C. Tibbets & James M. Welsh.
New York: Facts on File 1998, S. 97-98.

Loyo, Hilaria: Subversive Pleasures in Billy Wilder's
DOUBLE INDEMNITY. In: Atlantis: Revista de la
Asociacion Espanola de Estudios Anglo-Norteame-
ricanos 15,1-2, May-Nov. 1993, S. 169-190.

Manon, Hugh S.: X-Ray Visions: Radiography,
Chiaroscuro, and the Fantasy of Unsuspicion in Film
Noir. In: Film Criticism 32,2, Winter 2007/08, S. 2-
27.

This article discusses the use of chiaroscuro lighting in
film noir motion pictures. The article explains that
chiaroscuro is the angular alternation of dark shadows
and stark fields of light across various on-screen surfa-
ces. Examples of film that use this lighting are also
discussed, which include DOUBLE INDEMNITY, di-
rected by Billy Wilder, THE DARK CORNER, direc-
ted by Henry Hathaway, and RAW DEAL, directed by
Anthony Mann. Other common film noir techniques
are discussed, which includes radiography and the fan-
tasy of unsuspicion.

Manon, Hugh S.: Some Like It Cold: Fetishism in
Billy Wilder's DOUBLE INDEMNITY. In: Cinema
Journal 44,4, Summer 2005, S. 18-43.
Using psychoanalytic theory, the article explores the
fetishism in Billy Wilder's DOUBLE INDEMNITY,
particularly in the character of Walter Neff.

Marling, William: On the relation between American
roman noir and film noir. In: Literature/Film Quar-
terly 21,3, 1993, S. 178-193.

Maxfield, James F.: DOUBLE INDEMNITY. In sei-
nem: The fatal woman: sources of male anxiety in
American film noir, 1941-1991. Madison, N.J./Lon-
don: Fairleigh Dickinson University Press / Associa-
ted University Presses 1996, S. 26-36.

Mintz, Steven / Roberts, Randy: Postwar Holly-
wood. Introduction: DOUBLE INDEMNITY and
film noir.. In ihrem: Hollywood's America. United
States history through its films. St. James, N.Y.:
Brandywine Press 1993, S. 1-9.
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Naremore, James: Straight-Down-the-Line: Making
and Remaking DOUBLE INDEMNITY. In: Film
Comment 32,1, Jan.Febr. 1996, S. 22-31.

Billy Wilder's DOUBLE INDEMNITY, one of the
most influential movies in Hollywood history, was ori-
ginally filmed with a different ending. In the original
version of the film, which was adapted from the James
M. Cain novella, Walter Neff (Fred MacMurray) was
executed in a California gas chamber. This was a con-
troversial way to end the movie, however, and Wilder
dropped it, feeling that an execution was "unnecessa-
ry." Neff's death in the gas chamber is an outgrowth of
several important motifs in the film, however, and it
crystallizes the full implication of those motifs. Wi-
thout this scene, the film's critique of American mo-
dernity is blunted, the character played by Edward G.
Robinson seems less morally complex, and audiences
feel a bit more comfortable. [Art Index]

Naremore, James: More than night: Film noir in its
contexts. Upd. and exp. ed., Berkeley: University of
California Press 2008, xviii, 384 S.

Darin: Billy Wilder: DOUBLE INDEMNITY (S.
81-95 u. passim).

Naremore, James: La chambre de mort. In: 7rafic,
27, Autumn 1998, S. 100-110.

Orr, Christopher: Cain, naturalism and noir. In: Film
Criticism 25,1, Fall 2000, S. 47-64.

The writer examines film noir and "hard-boiled" ficti-
on as an expression of specific developments within
the naturalist tradition, focusing on film adaptations of
James M. Cain's novels THE POSTMAN ALWAYS
RINGS TWICE and DOUBLE INDEMNITY, and on
American remakes and adaptations of them. These no-
vels, he explains, are based on a causal relationship
between sexual desire and criminal activity, a formula
that has been popular with naturalist writers since
Emile Zola. He goes on to discuss Tay Garnett's 1946
adaptation of POSTMAN, Bob Rafelson's 1981 adap-
tation of the same novel, Billy Wilder's 1944 adaptati-
on of DOUBLE INDEMNITY, and Lawrence Kas-
dan's 1981 remake of it, BODY HEAT, exploring the
degree to which they signal either transformations in
naturalism or a move away from this tradition. He
concludes that the naturalist tradition has all but disap-
peared from the erotic crime film, a subgenre that
once offered an essential critique of the American
dream. [Art Index]

Orr, Christopher: Cain, naturalism, and noir. In:
Film Criticism 25,1, Fall 2000, S. 47-64.
Discusses, among others, Billy Wilder’s DOUBLE
INDEMNITY.
Osteen, Mark: Noir's Cars: Automobility and Amo-

ral Space in American film noir. In: Journal of Po-
pular Film & Television 35,4, Jan. 2008, S. 183-192.
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Palao-Errando, Jose Antonio: La inquietante cerca-
nia del enigma: Amor y verdad en la trama policiaca.
In: Archivos de la Filmoteca, 17, 1994, S. 77-91.
On the motifs of love and truth in the detective film.
Discusses, among others, Billy Wilder’s DOUBLE
INDEMNITY, Otto Preminger’s LAURA and Fritz
Lang’s BEYOND A REASONABLE DOUBT.

Palmer, R. Barton: The divided self and the dark
city: film noir and liminality. In: Symploke 15,1/2,
2007, S. 66-79.

Pelizzon, V. Penelope / West, Nancy M.: Multiple
Indemnity: Film Noir, James M. Cain, and Adaptati-
ons of a Tabloid Case. In: Narrative 13,3, Oct. 2005,
S. 211-237.

Perry, Timothy Kevin: The dark world of film noir.
In: Filmfax, 93/94, Oct. 2002, S. 101-106, 131.

Analysis of 'classic film noir elements' referring to se-
veral movies in the genre, including DOUBLE IN-
DEMNITY (1944).

Perucci, Tony: 'Pretty, Isn't [t?': Adapting Film Noir
to the Stage. In: MacArthur, Michelle / Wilkinson,
Lydia / Zaiontz, Keren (eds.): Performing Adaptati-
ons. Essays and Conversations on the Theory and
Practice of Adaptation. Newcastle upon Tyne: Cam-
bridge Scholars 2009, S. 73-85.

Phillips, Gene D.: Exiled in Babylon: Chandler's
Screenplays Lured: DOUBLE INDEMNITY. In sei-
nem: Creatures of darkness. Raymond Chandler, de-
tective fiction, and film noir. Lexington, Kent.: Uni-
versity Press of Kentucky 2000, S. 165-182.

Prigozy, Ruth: DOUBLE INDEMNITY: Billy Wil-
der's Crime and Punishment. In: Literature/ Film
Quarterly 12,3, 1984, S. 160-170.

Ross, Terrence: Updated noir: a comparison of
DOUBLE INDEMNITY and ONE FALSE MOVE
[1993]. In: Creative Screenwriting 2,1, April 1995,
S. 68-75.

A comparison of two noir films considering their dif-
ferent ways inhabiting the genre.

Rozgonyi, Jay: The Making of DOUBLE INDEM-
NITY. In: Films in Review 41, June/July 1990, S.
339-345.

Schroeder, Alan: Great dialogue scenes: sexual tensi-
on in DOUBLE INDEMNITY. In: Creative Screen-
writing 5,1, Jan. 1998, S. 6-7.
An analysis of a scene between Fred MacMurray as
Neff and Barbara Stanwyck as Phyllis in DOUBLE
INDEMNITY which illus trates the highly-charged
eroticism of their conversation. The scene is the first
meeting between Neff and Phyllis.
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Sennett, Robert S.: City streets, small lives: Holly-
wood’s America. In seinem: Setting the scene: The
great Hollywood art directors. New York: Abrams
1994, S. 46-65.
Discusses, among others, the work of Hans Dreier and
Hal Pereira for Billy Wilder’s DOUBLE INDEMNI-
TY, Robert Peterson’s work for Fitz Lang’s THE BIG
HEAT, Patricia Norris’s work for David Lynch’s
BLUE VELVET and Anton Furst’s work for Tim Bur-
ton’s BATMAN.

Shumway, David R. : Disciplinary Identities; or,
Why Is Walter Neff Telling This Story?" In: Symplo-
ke: A Journal for the Intermingling of Literary, Cul-
tural and Theoretical Scholarship 7,1-2, 1999, S.
97-107.

Repr. in: DiLeo, Jeffrey R. (ed.): Affiliations. Identity
in Academic Culture. Lincoln, NE: University of Ne-
braska Press 2003, S. 89-100.

Spiegel, Alan: Seeing Triple: Cain, Chandler and
Wilder on DOUBLE INDEMNITY. In: Mosaic: A
Journal for the Interdisciplinary Study of Literature
16,1-2, Winter-Spring 1983, S. 83-101.

Stevens, John M.: DOUBLE INDEMNITY and Mi-
klos Rozsa: an appreciation. In: New Zealand Film
Music Bulletin, 104, Nov. 1998, S. 12-14.

An appreciation of Miklds Rozsa's score for DOUBLE
INDEMNITY.

Studlar, Gavlyn: DOUBLE INDEMNITY (1944):
Hard-Boiled Film Noir. In: Geiger, Jeffrey / Rutsky,
R. L. (eds.): Film Analysis: A Norton Reader. New
York, NY: Norton; 2005, S. 380-399.

Sundstrand, Jacquelyn K.: Searching for the man
from Medford, Oregon, in the movie DOUBLE IN-
DEMNITY. In: Journal of the West 45,1, Winter
2006, S. 57-66.
The making of James M. Cain's film DOUBLE IN-
DEMNITY along with an account of the life's of the
actors and crew members associated with the movie
are detailed.

Telotte, J[ay] P.: Film Noir and the Double Indemni-
ty of Discourse. In: Genre 18,1, Spring 1985, S. 57-
73.

Telotte, Jay P.: Voices in the dark. The narrative pat-
terns of film noir. Urbana, IlL. [...]: University of Illi-
nois Press 1989, 245 S.

Tyler, Parker: Magic-lantern metamorphoses I11:
Double into Quadruple Indemnity. In seinem: Magic
and Myth of the Movies. London: Secker & Warburg
1971, cap. 8, S. 169-178.

Zuerst New York: Henry Holt 1947. Zahlreiche Neudr.

Vernet, Marc: The filmic transaction: on the ope-
nings of film noirs. In: Velvet Light Trap: a Critical
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Smith, Adam: The 10 Best Movies About Movies.
In: Empire, 196, Oct. 2005, S. 82-83.
Socci, Stefano: Quando una (diva) si abbandona. In:
Filmcritica: Rivista mensile di Studi sul Cinema 34,
Nov./Dez. (=339/340) 1983, S. 530-534.

Stuttaford, Genevieve: Magic Hour. In: Los Angeles
Magazine 55,1, Jan. 2010, S. 67-.

T.M.P. (=Thomas M. Pryor): Rez. In: The New York
Times, 11.8.1950.

Vrdlovec, Zdenko: Filmska naratologija. In: Ekran:
Revija za Film in Televizijo 14,5/6, 1989, S. 28-33.

Ward, L.E.: Rez. In: Classic Images, 136, Oct. 1986,
S. 56-57+.

Wenning, T.H.: Wilder e la Swanson sul SUNSET
BOULEVARD. In: Cinema: Quindicinale di divul-
gazione cinematografica 3,45, 3.8.1950, S. 118-121.

Wick, Ted: A classic film presents Hollywood as it
once was. In: Alberta Report / Newsmagazine 22,24,
29.5.1995, S. 33-.

Zupancic, Tadej: Rez. In: Ekran: Revija za Film in
Televizijo 20 [=10], 1995, S. 54-55.

Cinema: the new pictures. In: Time 122, 5.10.1983,
S. 120.

The greatest movie studios: part 1: a complete histo-
ry of Paramount. In: Empire, 221, Nov. 2007, S.
171-181.

The final scene: SUNSET BOULEVARD: In: Crea-
tive Screenwriting 9,4, July 2002, S. 76.

Text of the final scene from SUNSET BOULEVARD.

The Write Stuff: the 25 greatest screenplays of all
time. In: Premiere 19,8, May 2006, S .82-87.

An inside look at the 25 best screenplays ever written
as chosen by the Writers Guild of America.

We Love L.A.. In: DGA Quarterly 6,2, July 2010, S.
58-65.

Behind-the-scenes shots of Los Angeles.

Rezensionen II:

Motion Picture Herald 179,4, 22.4.1950, S. 269.
Time, 14.8.1950.

Today's Cinema 75,6060, 16.8.1950.

American Cinematographer 31,9, Sept. 1950, S. 309.
Sight and Sound 19,7, Nov. 1950, S.

Cahiers du Cinéma 1,1, April 1951, S. 40.

Bianco e Nero 12,11/12, Nov 1951, S. 17.

Rivista del cinematografo 24,4, 1951, S. 28-29.
L'Avant-Scéne du Cinéma, 83/84, July 1968, S. 86.
Positif, 271, Sept. 1983, S. 34-36.

Classic Images, 136, Oct. 1986, S. 56-57, 63.

The Listener 117,3009, 30.4.1987, S. 35.

Radio Times 301,3919, 27.3.1999, S. 47
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Ace in the Hole
aka: Big Carnival

Reporter des Satans
USA 1951

Drehbuch:

Wilder, Billy: L'Asso nella Manica (Big Carnival).
[Drehbuch.] Roma: Edizioni Filmcritica [1952], 99
S.

Analysen:

Armstrong, Richard: Rev. In: Senses of Cinema: An
Online Film Journal Devoted to the Serious and
Eclectic Discussion of Cinema 19, March-April
2002.

Hoyt, Eric: Writer in the Hole: Desny v. Wilder, Co-
pyright Law, and the Battle over Ideas. In: Cinema
Journal 50,2, Winter 2011, S. 21-40.

This essay explores ACE IN THE HOLE (Billy Wil-
der, 1951) and the related lawsuit, Desny v. Wilder
(1956), which changed the way idea disputes were liti-
gated in California. By combining Film and Legal stu-
dies, the author argues, we achieve new understan-
dings of the film, the filmmaker, and the relationship
between Hollywood and the law.

McNair, Brian: Journalism at the Movies. In: Jour-
nalism Practice 5,3, June 2011, S. 366-375.

The article focuses on the results of the survey regar-
ding the best films on journalism. It states that the film
ALL THE PRESIDENT'S MEN, directed by Alan J.
Pakula and released in 1976, has been the favourite
film of the participants to the survey while the film
HIS GIRL FRIDAY has been the most highly regarded
movie of the respondents. The author lists his 10 best
films about journalism including HIS GIRL FRIDAY,
ACE IN THE HOLE and SWEET SMELL OF SUC-
CESS.

Rainbolt, William R.: Images of journalism in Ame-
rican films, 1946-1976. Ph.D.-Thesis, State Univer-
sity of New York at Albany, Dept. of History, 2004,
viii, 485 BIL

Abstract: Dissertation Abstracts International, Nov.
2004, DAI-A 65/05, S. 1934.

[...] But others, beginning in 1951 with ACE IN THE
HOLE, dramatized a shift in the nostalgic tradition by
exposing the excesses of a roguish character type that
had made likable and predictable such traits as cyni-
cism, deviousness, and amorality. This shift down-
played what Matthew Ehrlich calls a "exciting and
glamorous" theme, and emphasized "dangerous and
distasteful" aspects, an unsettling challenge to au-
diences' expectations of cinematic journalists-and
about filmgoers themselves-at a time when dramatic

changes were evolving in society and in particular in
Hollywood and the news media.
Staggs, Sam: Close-up on Sunset Boulevard: Billy
Wilder, Norma Desmond, and the dark Hollywood
dream. New York: St. Martin's Press 2002, x, 420
pp., [16] pls.
Relates the story of how SUNSET BOULEVARD be-
came a screen classic, revealing the secrets and scan-
dals involving the big names associated with the mo-
vie and documenting the impact of this film on socie-

ty.

Handreichnungen, Schulmaterialien:

Fahle, Hans / Lessing, Adolf: Was wir vom Film wis-
sen sollten. 10. REPORTER DES SATANS. [=Hand-
reichung fiir Lehrer, hrsg. v. Landesarbeitsgemein-
schaft Film Nordrhein-Westfalen.] Diisseldorf:
Selbstvlg. o.J.

Rezensionen I:

Ammannati, Floris Luigi: Rez. In: Rivista del cine-
matografo 24,9-10, 1951, S. 39-40.

Anon.: Putting life into a movie: ACE IN THE
HOLE. In: Life, 19.2.1951.
Uber die Technik des Schnitts.

Benoliel, Bernard : Rez. In: Cahiers du Cinema,
514, Juin 1997, S. 7.

Black, John F.: Rez. In: Scarlet Street, 31, 1998, S.
66+.

Braun, Hanns: Rez. In: Rheinischer Merkur (Ko-
blenz), 23.8.1952.

Brne, Klaus: Rez. In: Katholischer Fildienst, 40,
1951.

Charity, Tom : Rez. In: Sight and Sound 17,10, Oct.
2007, S. 88.

Crowther, Bosley: Rez. In: The New York Times,
30.6.1951.

Dorigo, Francesco: Quarto potere sullo schermo. In:
Rivista del cinematografo 31,3, Marzo 1958, S. 90-
91.

Erickson, Steven: Rev. In: Los Angeles Magazine
52,7, July 2007, S. 88.

Gifford, Barry: Unforgettable films. In: Projections,
8, 1998, S. 126-151.

G.L. (=Gavin Lambert): Rez. In: Monthly Film
Bulletin, 207, April 1951.

Honeycutt, Kirk: Rev. In: New Yorker 62,32,
29.9.1986, S. 22.
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Houston, Penelope: Rez. In: Sight and Sound 20,2,
June 1951.

Kennemore, J.K.: THE BIG CARNIVAL. In: Reid s
Film Index, 45, 1999, S. 25-30.

Korn, Karl: Rez. In: Frankfurter Aligemeine Zei-
tung, 23.7.1952.

Liebenson, D.: Rev. In: Video Librarian 22,6,
Nov./Dec. 2007, S. 31.

Lo Doca: Rez. In: Cahiers du Cinéma, 11, April
1952.

Marple, B.G.: Rez. In: Films in Review 2,7, Aug.-
Sept. 1951, S. 38.

McCarten, John: Rez. In: The New Yorker, 7.7.1951.

Newman, Kim: Rev. In: Video Watchdog, 139, May
2008, S. 40.

Nogueira, Rui: Writing for the movies. An interview
with Walter Newman. In: Focus on Film, 11, Herbst
1972.

pan (=Walter Panofsky): Rez. In: Siiddeutsche Zei-
tung, 12.3.1952.

Pflaum, H.G.: Rez. In: Siiddeutsche Zeitung,
7.1.1953.

Santarelli, Giorgio: Rez. In: Rivista del cinemato-
grafo 25,5, 1952, S. 28-29.
Scheuer, Philipp K.: Wilder seeks films ,with bite* to

satisfy ,nation of hecklers‘. In: Los Angeles Times,
20.8.1950.

Sklar, Robert: Rev. In: Variety Movie Reviews, 1,
1.1.1951, S. 107.
Sklar, Robert: Rev. In: Cineaste 33,2, Spring 2008,
S. 67-69.
Sterling, Jan: The Role I Liked Best? In: Saturday
Evening Post, 1.3.1952, S. 145f.

Sterling cites that her role was a difficult, important

and interesting part in the film. She tried to make the
character understandable to audiences

Sweeney, Kenneth : Rez. In: American Cinemato-
grapher 88,10, Oct. 2007, S. 10, 12.

Tavernier, Bertrand : Rez. In: Télérama, 2825,
6.3.2004, S. 34.

Valcarcel, Horacio: Rez. In: Nickel Odeon: Revista
trimestral de cine, 10, Primavera 1998, S. 134-139.

W.Lg. (=Walter Lennig): Rez. In: Der Tagesspiegel,
11.4.1952.

Wolf-K. B. (=Wolfgang Briine): Rez. In: Die neue
Zeitung (Frankfurt), 13.3.1952.

W.W. (=Willy Wehrhan): Rez. In: Filmstudio, 26,
Marz-Juli 1952.

Rezensionen II:

Today's Cinema 76,6205, 8.3.1951, S. 6.

Monthly Film Bulletin 18,207, April 1951, S. 242.
Variety, 9.5.1951,

Motion Picture Herald 183,6, 12.5.1951.
Newsweek, 2.7.1951.

Time, 9.7.1951.

Cinéaste (Gottingen), 7, 1952.

Cinématographe, 98, March 1984, S. 54-55.
Cinéma, 303, March 1984, S. 54-55.

Filmcritica: Mensile di studi cinematografici 2,6,
Sett. 1951, S. 103-104.

The Listener 117,3011, 14.5.1987, S. 36.
City Limits, 407, 20.7.1989, S. 78.

Stalag 17
Stalag 17
USA 1953

Drehbuch:

Wilder, Billy / Blum, Edwin: STALAG 17. Screen-
play. Berkeley [...]: University of California Press
1999, xv, 137 S.

Literarische Vorlage:

Bevan, Donald Joseph / Trzcinski, Edmund: Stalag
17. A comedy melodrama in three acts. New York:
Dramatists Play Service 1951, 115 S.

Black comedy and suspenseful action inside a German
POW camp during World War II - a setting that was
later borrowed for the TV sitcom HOGAN'S HERO-
ES. The great director Billy Wilder adapted the hit sta-
ge play, applying his own wicked sense of humor to
the apparently bleak subject matter.

Analysen:

Grinder, Brian / Cooper, Dan: Just One Question:
Did You Calculate the Risk? In: Financial History,
98, Fall 2010, S. 10ft.

The article discusses the 1953 film STALAG 17,
about American prisoners of war during World War II,
and compares their risk assessment during an escape
attempt to a formula for quantitative risk assessment
advanced in a 1952 article called "Portfolio Selection"
by U.S. economist Harry Markowitz. Also discussed is
the risk motion picture director Billy Wilder took in
making STALAG 17 after his previous film, ACE IN
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THE HOLE, was a box office failure. The plot of the
film and the story behind its production are seen as
good lessons for finance students.

Lee, Sander: Scapegoating, the Holocaust and Mc-
Carthyism in Billy Wilder‘s STALAG 17. In: Senses
of Cinema, 5, April 2000, online.

Marx, Barbara: American Pows in World War II:
STALAG 17 on Stage and Screen. In: Modern war
on stage and screen = Der moderne Krieg auf der
Biihne. Ed. by Wolfgang Gortschacher and Holger
Klein. Lewiston, N.Y. : Edwin Mellen Press 1997, S.
333-353.

Poague, Leland: The Politics of Perception: Wilder's
STALAG 17. In: Film Criticism, 1,3, Winter
1976/77 [1978], S. 19-25.

The article cites that the film is a flashback film with a
fascist metaphor. Its characters include an American
prisoner of war (POW) played by Gil Stratton Jr. who
narrates the flashback, which depicts the conflict bet-
ween POWs and their German captors. It discusses the
behavior and personality of the film's characters inclu-
ding Sefton and Von Scherbach as well as the death of
the character Price in the film's ending. It also looks
into the funny side of the film and the moral lesson
and romanticism that is portrayed in the film.

Sikov, Ed: Billy Wilder's World War II. In: War, Li-
terature, and the Arts 11,2, 1999, S. 180-190.

Rezensionen I:

Bittermann, Walter: Rez. In: Rheinischer Merkur,

4.3.1960.

Castello, Giulio Cesare: Rez. In: Cinema. Quindi-

cinale di divulgazione cinematografica 7,125,

15.1.1954, S. 21-22.

-ck (=Fritz W. Schwarzenbeck): Rez. In: Evangeli-

scher Filmbeobachter, 7, 1960.

Collins, Andrew: The Reel Story Behind...STALAG

17. In: Radio Times 312,4069, 2.3.2002, S. 68.
Short article about the production of the film STA-
LAG 17.

Crowther, Bosley: Rez. In: The New York Times,
2.7.1953.

Delling, Manfred: Rez. In: Die Welt, 6.2.1960.

Denby, David: Always making wisecrackers. In:
Premiere 4, Nov. 1990, S. 48+.

Goldsmith, Jeff: Rez. In: Creative Screenwriting 9,4,
July 2002, S. 56-58.

Plot analysis and details of Billy Wilder's production
of STALAG 17.

G.R. (=Giinther Rohrbach): Rez. In: Filmkritik,
Mirz 1960.
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G-z (=Erwin Goelz): Rez. In: Stuttgarter Zeitung,
6.2.1960.

hdr (=Hans-Dieter Roos): Rez. In: Siiddeutsche Zei-
tung, 11.2.1960

Howard, Tom: Rez. In: Reid ‘s Film Index, 15, 1995,
S. 164-167.

Invernici, Arturo: Rez. In: Cineforum: Quaderno
mensile della Federazione italiana dei cineforum
42,2 (=412), Marzo 2002, S. 91.

McCarten, John: Rez. In: The New Yorker,
11.7.1953.

Niehoff, karena: Rez. In: Tagesspiegel, 10.4.1960.

P.H. (=Penelope Houston): Rez. In: Monthly Film
Bulletin 20,234, July 1953, S. 103.

Pitman, R.: Rev. In: Video Librarian 21,3, May/June
2006, S. 52-.

Schalliick, Paul: Rez. In: Filmforum (Emsdetten)
9,3, Mérz 1960.

Sklar, Robert: Rev. In: Variety Movie Reviews, 1,
1.1.1953, S. 95.

Truffaut, Frangois: Rez. In: Cahiers du Cinéma, 28,
Nov. 1953.

Repr. in Truffauts: Les films de ma vie. Paris 1975.

Dt. in: Die Filme meines Lebens. Miinchen: dtv 1979
(dtv. 1449.).

Engl.: The films in my life. New York, NY: Simon and
Schuster 1978, S. 161ff.

Combat special. In: Film Review, 41, Aug. 2002.

Rezensionen II:

Motion Picture Herald 186,7, 16.2.1952.
Today's Cinema 79,6621, 29.10.1952, S. 14.
Motion Picture Herald 190,2, 10.1.1953, S. 1679.
The Film Daily 103,87, 6.5.1953, S. 6.

Variety, 6.5.1953.

The Hollywood Reporter 124,14, 6.5.1953, S. 3.
Motion Picture Herald 191,6, 9.5.1953, S. 1829.
Today's Cinema 80,6757, 13.5.1953, S. 10.
Kinematograph Weekly, 2394, 14.5.1953, S. 18.
Time, 18.5.1953.

Films in Review 4,6, June/July 1953.
Newsweek, 13.7.1953.

Der Spiegel, 27.1. 1960.

Filmdienst, 10, 1960.

Film Criticism 1,3, Dec. 1976, S. 19-25.

The Listener 117,3010, 7.5.1987, S. 30.
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Sight and Sound 2,1, May 1992, S. 69.

Sabrina
Sabrina
USA 1954

Literarische Vorlage:

Taylor, Samuel: Sabrina Fair or a woman of the
world. A romantic comedy. New York: Random
House 1954, viii, 182 S.
Auch: London: Heinemann 1955. (The Drama Libra-
ry.).
Neuausg.: New York: Dramatists Play Service 1983,
85 S. (Dramatists Play Services.). - Zuerst 1955.

Auch: Sabrina Fair, a romantic comedy. London: Sa-
muel French 1955, 79 S., 1 Taf. (French's Acting Edi-
tion. 348.).

Zuerst wohl in: Theatre Arts, 38,11, Nov. 1954.

Auch in: Theatre. Ed. by John Chapman. New York:
Random House 1954.

Dt., Theateradaption: Taylor, Samuel / Gilbert, Eliz-
abeth: Sabrina. / Sabrina fair. Komodie in vier Akten.
Berlin: Bloch [1955], 185 S.

Filmprogramme und Bildbdinde:
[Programmbheft:] lllustrierte Filmbiihne, 2581, 1954.

Repr. in: lllustrierte Filmbiihne. 1. 50 Hollywood-Fil-
me. Miinchen: Monika Niichtern 1976.

Shaw, Mark / Shaw, Juliet Cuming: Charmed by Au-
drey. Life on the set of SABRINA. Photographs by
Mark Shaw. Foreword by Juliet Cuming Shaw. San
Rafael, Cal.: Insight Editions 2008, 126 S.

Bildband. Life magazine assigned one of its top young
photographers, Mark Shaw, to shoot a feature, and he
spent weeks with the star on and around the set. Sha-
w's extraordinary level of access resulted in an ama-
zing array of photos and over 60 rolls of film that cap-
tured the budding ingénue's charm and grace on set
and in everyday life. The images chronicled Hepburn
waking up at home, having her hair washed at the be-
auty parlor, reading, relaxing, studying the script,
chatting with her costars and director Billy Wilder,
and acting in one of her most famous roles. Through
the handful of photographs published in Life for the
Sabrina article have become iconic images of Hep-
burn, the majority of the negatives were misplaced and
never published. Rediscovered 50 years later, these
photographs offer a stunning visual biography of Hep-
burn's youth and rising star.

Analysen:

Bernardi, Sandro: Gli incipit di Billy Wilder: la mac-
china e il doppio. In: Filmcritica: Rivista mensile di

Studi sul Cinema 33, Nov./Dec. (=329/330) 1982, S.
529-535.

Bosser, Gaélle: Les Différences sociales: Un
Obstacle insurmontable? (Sabrina et La Gargonnicre
de Billy Wilder). In: Bantcheva, Denitza (ed.): L'E-
cran amoureux. Condé-sur-Noireau,: Corlet 2003, S.
12-24.
Subjects: love; social conventions; liberation; Wilder,
Billy; SABRINA; THE APARTMENT. Analysis of
two of Billy Wilder's films, SABRINA and The
APARTMENT where romance trancends social barri-
ers.

Gross, Robert F.: Isn't It Romantic? Some Shots
from SABRINA. In: Guilbert, Georges-Claude (ed.):
Literary Readings of Billy Wilder. Newcastle upon
Tyne: Cambridge Scholars 2007, S. 42-66.

Moseley, Rachel: Trousers and Tiaras: Audrey Hep-
burn, a Woman's Star. In: Feminist Review, 71, 2002,
S. 37-51.

Smith, Dina M.: Global Cinderella: SABRINA
(1954), Hollywood and Postwar Internationalism. In:
Cinema Journal 41,4, 2002, S. 27-51.

On the discourses on U.S. postwar foreign policy that
have found their way into Hollywood fare, particularly
Billy Wilder's Cinderella films, such as SABRINA
(1954).
Starks, Lisa S.: Educating Eliza: fashioning the mo-
del woman [...]. In: Post Script 16,2, April 1997, S.
44-55.
An analysis of the Pygmalion story referring to PYG-
MALION (1938), MY FAIR LADY (1964), SABRI-
NA (1954) and (1995) and PRETTY WOMAN (1990)
as Hollywood's representation of feminine allure.
Tesarik, Andreas: SABRINA. In: Maske und Ko-
thurn 43,4, 2000, S. 57-64.

Wood, Gerald C.: Gender, caretaking, and the three
SABRINA's. In: Literature/Film Quarterly 28,1,
2000, S. 72-77.
How the play and the two film versions of SABRINA
have the trappings of a Cinderella story, but Sabrina's
resources make redemption by a man unnecessary.
The most recent version is less interesting as a work of
art than a document of 1990s victim culture.

Rezensionen I:
A.B.: Rez. In: Der Abend, 19.2.1955.

Bernal, Jordi: Rez. In: Dirigido Por, 298, Febr. 2001,
S.51.
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Buckley, Christopher: Sabrina pere. In: The New
Yorker 71,27.11.1995, S. 38.

Collins, Amy Fine: When Hubert met Audrey. In:
Vanity Fair, 424, Dec. 1995, S. 166-176, 180-182.
Discusses the collaboration between Audrey Hepburn

and Hubert de Givenchy which started when he dres-
sed her for SABRINA.

Crowther, Bosley: Rez. In: The New York Times,
23.9.1954.

Doniol-Valcroze, Daniel: Rez. In: Cahiers du Ciné-
ma, 45, Marz 1955.

e.h. (=Erika Haala): Rez. In: Filmdienst, 49, 1954.

Fenin, Giorgio N.: Partono per la luna. In: Cinema
nuovo. Rassegna quindicinale 3,44, 10.10.1954, S.
232-233.

fv. (=Franziska Violet): Rez. In: Siiddeutsche Zei-
tung, 18.11.1954.

Greene, Ray: Rez. In: Boxoffice 131, Dec. 1995, S.
58.

H.H. (=Henry Hart): Rez. In: Films in Review 5,7,
Aug.-Sept. 1954.

Hr.: Rez. In: Neue Ziircher Zeitung, 5.3.1955.

James, Christine: Rez. In: Boxoffice 131, Dec. 1995,
unpag., zwischen S. 40 u. 50.

K.Nf. (=Karena Niehoff): Rez. In: Tagesspiegel,
20.2.1955.

Kael, Pauline: Rev. In: New Yorker 67,16, 10.6.1991,
S. 26.

Koll, Horst-Peter: Es war einmal. Die zwei Welten
der SABRINA. In: film-dienst 49,3, 1996, S. 10-12.

Lozano, José Miguel: Rez. In: Nickel Odeon: Revis-
ta trimestral de cine, 10, Primavera 1998, S. 140-
141.

Lytal, Cristy: What is the perfect disclocation come-
dy? In: Premiere 17,8, May 2004, S. 30.

Director Gary Winick discusses why he thinks Billy
Wilder's SABRINA is the perfect 'dislocation comedy'
(when a character is thrown into a new world).

Matthews, Peter: Rev. In: New Yorker 62,27,
25.8.1986, S. 12.

Matthews, Peter: Rez. In: Sight and Sound, NS 6,
Febr. 1996. p. 53.

Sydney Pollack's SABRINA is less nastily ambiguous
and also less interesting than the original 1954 film di-
rected by Billy Wilder. Although it is actually a good
deal more likeable than its predecessor, a defanged
class satire might not be what we want. Pollack and
the writers have attempted to humanize the plutocratic
Larrabee family and have made the servants into a jol-
ly, freethinking crew. These coy, democratizing gestu-
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res only emphasize the obsolescence of the whole en-
terprise. [Art Index]

McCarten, John: Rez. In: The New Yorker,
2.10.1954.

Norman, Barry: Rez. In: Radio Times 288,3758,
3.2.1996, S. 42.

Compares the 1995 SABRINA with the Billy Wilder
original.

P.H. (=Penelope Houston): Rez. In: Monthly Film
Bulletin 21,248, Sept. 1954, S. 131

Reisz, Karel: In Brief - Sabrina Fair. In: Sight and
Sound 24,2, Oct. 1954, S. 91.

Sklar, Robert: Rev. In: Variety Movie Reviews, 1,
1.1.1954, S. 63.

Stivers, Cyndi: Scions of the times. In: Premiere 9,
Nov. 1995, S. 68-73+.

Viviani, Christian: SABRINA: Voyage a deux. In:
Positif, 420, 1996, S. 27-28.

Walsh, Moira: Rev. In: America 91,26, 25.9.1954, S.
631.

Weinberg, Hermann G.: Ad Hollywood piace l'ipo-
crisia. In: Cinema: Quindicinale di divulgazione ci-
nematografica 7,145, 25.11.1954, S. 676-678.

Ylanen, Helena: Rez. In: Filmihullu, 6, 1995, S. 14.

Rezensionen II:

The Hollywood Reporter 126,20, 2.10.1953.
Motion Picture Herald 193,1, 3.10.1953, S. 34.
Films in Review 5,7, Aug. 1954, S. 361.

The Hollywood Reporter130,31, 2.8.1954, S. 3.
Variety, 4.8.1954.

Today's Cinema 83,7070, 6.8.1954, S. 6.
Motion Picture Herald 196,6, 7.8.1954, S. 97.
Kinematograph Weekly, 2459, 12.8.1954, S. 18.
Newsweek, 30.8.1954.

Time, 30.9.1954.

Téléciné, 50, July 1955.

The Listener 122,3126, 10.8.1989, S. 35.

Films and Filming, 1,1, Oct. 1954.

Sight and Sound 3,12, Dec. 1993, S. 63.
Filmovy Prehled, 5, May 2002, S. 23, 24.



Billy Wilder // Medienwissenschaft/Hamburg, 141,2012 /// 50

The Seven Year Itch
Das verflixte 7. Jahr
USA 1955

Literarische Vorlage:

Axelrod, George: The seven year itch. A romantic

comedy. New York [...]: Random House 1953, 149 S.

Repr.: London: Heinemann,1954, 67 S.

Auch: New York: Dramatists Play Service [1956], 76
S.

Auch in: Best American plays. 4. 1951-1957. Ed. with
an introd. by John Gassner. 10th print. New York, NY:
Crown 1975.

Auch in: Theatre Arts, 38, Jan. 1953.

Auch in: Theatre. Ed. by John Chapman. New York:
Random House 1954.

Materialien:

Marilyn Monroe as the girl. The candit picture-story
of the making of THE SEVEN YEAR ITCH. Fore-
word by George Axelrod; Photographs by Sam
Shaw. New York: Balantine Books 1955, 126 S.

Analysen:
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Cutts, John: Rez. In: Sight and Sound 27,2, Autumn
1957, S. 94.
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THE PROSECUTION (1957). In: Strickland, Ren-
nard / Foster, Teree / Banks, Taunya (eds.): Scree-
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Some Like It Hot
Manche mogen’s heil3
USA 1959

Drehbuch:

Wilder, Billy / Diamond, .A.L.: SOME LIKE IT
HOT. A screenplay. London: Hamilton & Stafford
1959, 143 S. (Panther Book. 937.).
Zugl.: New York: New American Library 1959, 144
S., 8 Taf. (Signet Books. S 1656.).

Repr.: [For educational use only.] Leamington Spa:
Old Manor Farm 1959, 156 S. (Script international.).

[Rev.:] Honeycutt, Kirk: Rev. In: Hollywood Reporter

(International Edition) 370,39, 6.11.2001, S. 16.
[Drehbuch.[ In: Thomas, Sam (ed.): Best American
Screenplays. 2. Complete Screenplays. New York:
Crown 1990, S. S. 82-146 (Complete Screenplays.
2).
Schnauber, Cornelius (ed.): SOME LIKE IT HOT:
MANCHE MOGEN'S HEISS: Billy Wilder; 1.A.L.
Diamond. [Drehbuch.] Wien: Europaverlag 1986,
172 pp.

Wilder, Billy / Diamond, L.A.L.: SOME LIKE IT
HOT: screenplay. Hrsg. von Reinhard Gratzke.
Stuttgart: Reclam 2008, 246 S. (Reclams Universal-
Bibliothek: Fremdsprachentexte. 19753.).

Zuerst: Wien [...]: Europaverlag 1986, 171 S.

Span.: CON FALDAS Y A LO LOCO. 2 ed. Madrid:
Plot 2007, 165 S.

Materialien:

Curtis, Tony / Vieira, Mark A.: The making of
SOME LIKE IT HOT. My memories of Marilyn
Monroe and the classic American movie. Hoboken,
N.J.: Wiley 2010, viii, 232 S.

Analysen:

Barnmum, Michael: Laurie Mitchell. In: Filmfax,
103, July 2004, S. 54-58, 128.
Interview with actress Laurie Mitchell who discusses
her various movie roles in the 1950s, including her un-

dredited role as Mary Lou (the trumpet player) in Billy
Wilder's SOME LIKE IT HOT.

Ballester Afiion, Rafael: Con faldas y a lo loco. Billy
Wilder (1959).Valencia: Nau Llibres [....] 2000, 102
S. (Guia para ver y analizar.).

Biltereyst, Daniel: Censorship, negotiation, and
transgressive cinema: DOUBLE INDEMNITY,
SOME LIKE IT HOT and other controversial mo-
vies in the USA and Europe. In: Billy Wilder, Movie-

maker: Critical Essays on the Films. Ed. by Karen
McNally. Jefferson, NA: McFarland 2011, S. 145-
160 (Performing Arts/Film.).

Censorship, production and distribution problems of
Billy Wilder's key movies DOUBLE INDEMNITY
and SOME LIKE IT HOT and some other controversi-
al movies in the USA and Europe.

Cardullo, Bert: The Dream Structure of SOME
LIKE IT HOT. In: Etudes Anglaises 48,2, April-June
1995, S. 193-197.

Cardullo, Bert: Farce, Dreams, and Desire: SOME
LIKE IT HOT Re-viewed. In: The Cambridge Quar-
terly 39,2, June 2010, S. 142-151.

SOME LIKE IT HOT (1959) is the best film by the
last European director (Billy Wilder) to flourish in the
United States. It is the best film of the last great sex
star (Marilyn Monroe) created by Hollywood. It is the
last of the carefree American comedies that sprang up
when sound came in, bloomed through the thirties,
and had a revival after World War II. And it is the last
really good film farce produced in the United States to
date. This essay explores the farcical element in
SOME LIKE IT HOT, in addition to applying to the
film the premise that, like dreams, farces show the dis-
guised fulfilment of repressed wishes.

Carvera, Terrell: Sex, gender and heteronormativity:
Seeing SOME LIKE IT HOT as a heterosexual dys-
topia. In: Contemporary Political Theory 8, 2008, S.
125-151.

Billy Wilder's classic film SOME LIKE IT HOT
(1959) prefigures Judith Butler's concept of performa-
tivity in relation to sex, gender and sexuality. Butler
introduced this in Gender Trouble (1990), demonstra-
ting that sex, gender and sexuality are naturalized ef-
fects of citation and repetition. In that text she ex-
plains that denaturalization is visibly demonstrated by
drag. Later in Bodies that Matter (1993) she argues
that drag in ‘Some Like It Hot” does not denaturalize
heterosexuality, but rather fortifies it. What then for
Butler divides denaturalizing drag from non-denatura-
lizing drag? Butler locates denaturalizing drag in the
film ‘Female Trouble’ (dir. John Waters, 1974), where
Divine's drag-queen persona satirizes gender in a hy-
perbolic performance. However, Butler misconstrues
the cross-dressing performances in ‘Some Like It Hot’
as drag, which are better understood as instances of
theatrical disguise. Narrative analysis reveals that all
the characters in ‘Some Like It Hot’ function within a
dystopian critique of heteronormativity. Because the
film takes a performative view of sex, gender and se-
xuality, it can validate three queer couples who defy
the strictures of heterosexual romance. Butler thus
overlooks a discourse of critique and destabilization
alternative to gay perspectives. Current developments
in sexual politics, broadly conceived, track both Butle-
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rian concepts of performativity and dystopian critiques
of heteronormativity.

Castle, Alison / Auiler, Dan / Wilder, Billy (eds.):
Billy Wilder's SOME LIKE IT HOT — the funniest
film ever made. The complete book. Koln: Taschen
2010, 381 S.
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Zuerst 2001.
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und Liebeskomédie. Hrsg. v. Thomas Koebner u.

Jiirgen Felix. Stuttgart: Reclam 2007, S. 159-165.
Mg. (=Wilhelm Mogge): Rez. In: Filmdienst, 39,
1960.

/I Medienwissenschaft/Hamburg, 141, 2012 /// 61

Moll, Dominik: Rez. In: Télérama, 2825, 6.3.2004,
S. 34.

Newman, Kim: Rez. In: Empire, 139, Jan. 2001, S.
68.

Niehoff, Karena: Rez. In: Tagesspiegel, 25.12.1960.

Norman, Barry: Rez. In: Radio Time, 30.1.2010, S.
33.

Patalas, Enno: Rez. In: Filmkritik, Aug. 1960.

Peitz, Christiane: Rez. In: Jack lemmon. Hommage.
Red. Riolf Aurich. Berlin: Henschel 1996, S. 52-53
(Internationale Filmfestspiele Berlin. Retrospektive
1996.).

PWIJ (=Peter W. Jansen): Rez. In: Evangelischer
Filmbeobachter, 40, 1960.

Roos, Hans-Dieter: Rez. In: Siiddeutsche Zeitung,
4.10.1960.

Schleifer, James T.: Rev. In: Metro (NZ), 341, March
2010, S. 129-.

Schléndorff, Volker: Personal Pick: THE APART-
MENT. In: Premiere 5,8, April 1992, S. 127.

About Schlondorft*s favourite scene in the Billy Wil-
der film THE APARTMENT.

Sequin, Louis / Tailleur, Roger: Rez. In: Positif, 36,
Nov. 1960.

Seuren, Giintter: Rez. In: Deutsche Zeitung (Koln),
19.9.1960.

Spiller, David: A world of Wilder. In: London Maga-
zine 8,3, June 1968.

The Write Stuff: the 25 greatest screenplays of all
time. In: Premiere 19,8, May 2006, S. 82-87.

An inside look at the 25 best screenplays ever written
as chosen by the Writers Guild of America.

Tobin, Yann: L'amour l'aprés-midi. In: Positif, 271,
Sept. 1983, S. 39-41.

Weinstein, Gene: THE APARTMENT: Hollywood
Remakes Its Bed. In: American Quarterly 14,3, Au-
tumn 1962, S. 500-503.

Zazzo, Marc: Rez. In: Cinéma (Paris), 51, Nov.-Dez.
1960.

Rezensionen I1:

The Hollywood Reporter 160,13, 18.5.1960, S. 3.
Variety, 18.5.1960.

Motion Picture Herald 219,8, 21.5.1960, S. 700.
Time, 6.6.1960.

Kine Weekly, 2755, 21.7.1960, S. 8.

The Daily Cinema, 8335, 22.7.1960, S. 6.
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Film Quarterly 13,4, Summer, 1960, S. 60.
La Cinématographie Francaise, 1881, 3.9.1960, S. 5.
Positif, 271, Sept. 1983, S. 39-41.
Analysis of the Card Game sequence.
The Listener 114,2924, 29.8.1985, S. 28-29.
Sight and Sound 3,6, June 1993, S. 68.

One, Two, Three
Eins, zwei, drei
USA 1961

Interviews:
Fast talker. In: The New York Times, 4.3.1961.

Kr. (=Karl Heinz Kriiger): [Gesprich mit Wilder.]
In: Der Abend (Berlin), 2.2.1961.

Analysen:

Bathrick, David.: Billy Wilder's Cold War Berlin. In:

New German Critique, 110, Summer 2010, S. 31-47.
An essay regarding the films directed by Billy Wilder
including DEATH MILLS, A FOREIGN AFFAIR, and
ONE, TWO, THREE, is presented. It states that the
film Death MILLS is a documentary which deals with
the concentration camps in Germany during World
War II. It also adds that A FOREIGN AFFAIR is a
film which tries to deny the tensions of the Cold War.
Moreover, it adds that ONE, TWO, THREE attracted
attention due to its themes pertaining to the Cold War.

Bettinger, Elfi: One, Two, Three - Billy Wilders Ber-
lin-Filme. In: Helbig, Jorg (ed.): Welcome to Berlin:
Das Image Berlins in der englischsprachigen Welt
von 1700 bis heute. Berlin: Stapp 1987, S. 175-189.

Rezensionen I:
Amiel, M.: Rez. In: Cinéma 77,228, 1977, S. 6-65.

Bean, Robin: Rez. In: Films and Filming 8,6, March
1962, S. 31.

Belton, John: Rev. In: New Yorker 38,1, 24.2.1962,
S. 16.

Benson, Raymond: Benson turns back the clock -
1961. In: Cinema Retro, 2, May 2005, S. 8-9.

Cagney, James: Cagney by Cagney. Garden City,
N.Y.: Doubleday 1976, cap. 10.

Castellani, Leandro: Rez. In: Rivista del cinemato-
grafo 35,4-5, April-Mai 1962, S. 149.

Celemenski, M.: Rez. In: Cinématographe 89, 1983,
S. 14.

Chevalier, Jacques: O.T. In: Ecran, 35, April 1975.
Drehbericht.

Crowther, Bosley: Rez. In: The New York Times,
22.12.1961.

Dassanowsky-Harris, Robert: Billy Wilder's Germa-
ny. In: Films in Review 4,6-7, June/July 1990, S.
352-355[292-2977].

Dyer, Peter John: Rez. In: Monthly Film Bulletin
29,338, March 1962, S. 35.

Frankel, Martha: Rez. In: Movieline, 8.4.1997, S.
70-71.

Gill, Brendan: Faster, faster! In: The New Yorker,
6.1.1962, S. 70.

Goelz, Else: Rez. In: Stuttgarter Zeitung,
30.12.1961.

Nachdr.: Jahrbuch der Filmkritik. 3. Hrsg. v. d. AG
der Filmjournalisten. Emsdetten: Lechte 1962.

Grbi¢, Bogdan: Fast Food, Coke & Hollywood. In:
Blimp: Zeitschrift fiir Film 18,4, 1991, S. 55-57.
Hart, Henry: Rez. In: Films in Review 13,1, Jan.
1962, S. 37.

HHK (=Hans Helmut Kisrt): Rez. In: Miinchner
Merkur, 27.12.1961.

h-nn (=Hilde Herrmann): Rez. In: Filmdienst, 3,
1962.

Ho.: Rez. In: Evangelischer Filmbeobachter, 1,
1962.

Houston, Penelope: Rez. In: Sight and Sound 31,2,
April 1962, S. 95.

Kael, Pauline: Rez. In: Film Quarterly 15,3, Spring
1962.

Repr. in ihrem: I Lost It at the Movies. Boston, Mass.:
Little, Brown 1965.

Kauffman, Stanley: Rez. In: The New Republic,
11.12.1961.

Repr. in Kauffmans: 4 World on Film. New York: Har-
per & Row 1966.

Kriiger, Karl Heinz: O.T.: In: Der Abend, 19.12.
1961.

Uber die deutsche Synchronfassung.

Legrand, G.: Pour les orphelins de Marx et du Coca-
Cola. In: Positif, 205, 1978, S. 5-64.

Lost Weekend. In: Der Spiegel, 23.8.1961.
Produktionsbericht.
Luft, Friedrich: Rez. In: Die Welt, 23.12.1961.

Luft, Herbert G.: Die stetige Karriere des Billy Wil-
der. In: Filmkunst: Zeitschrift fiir Filmkultur und
Filmwissenschaft, 100, 1984, S. 27-33.
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M.: Rez. In: Die Tat (Ziirich), 10.4.162.

MacNab, Geoffrey: Rez. In: Sight and Sound 14,8,
Aug. 2004, S. 77.

Martain, Gilles: Rez. In: I/ nuovo spettatore cinema-
tografico: Rassegna mensile dei film di oggi e di ieri
4,30-31, Mérz-April 1962, S. 240.

Newman, Kim: Rev. In: New Yorker 37,48,
13.1.1962, S. 16.

Newman, Kim : Rev. In: New Yorker 37,51,
3.2.1962, S. 16.

Newman, Ki: Rev. In: New Yorker 38,4, 17.3.1962,
S. 16.

Niehoff, Karena: Rez. In: Tagesspiegel, 21.12.1961.

One Tow Three Wilder. In: Show 1,2, Dez. 1961.
Photo-Essay.

pat (=Enno Patalas): Rez. In: Die Zeit, 12.1.1962.

Roy, J.: Rez. In: Cinema 86,4 (=357), 1986, S. 6.

Sklar, Robert: Rev. In: Variety Movie Reviews, 1,
1.1.1961, S. 63.

Sklar, Robert: Rev. In: New Yorker 38,16, 9.6.1962,
S. 18.

til (=Reinhold Thiel): Rez. In: Filmkritik, Jan 1962.

Wagner, Jean: Rez. In: Cinéma (Paris), 66, Mai
1962.

Walsh, Moira: Rev. In: America 106,17, 3.2.1962, S.
605.

Winge, Hans: Rez. In: Die Presse (Wien), 10.2.1962.

Zimmerman, Paul: Rez. In: Film Threat 19, Dez.
1994, S. 78.

Intervista con Jean-Pierre Melville. In: Filmcritica:
Mensile di studi cinematografici 15,151-152, Nov-
Dez. 1964, S. 618.

Rezensionen II:

The Hollywood Reporter 167,48, 27.11.1961, S. 3.
Variety, 29.11.1961.

The Film Daily 119,103, 30.11.1961, S. 6.

Motion Picture Herald 225,10, 6.12.1961, S. 372.
Time, 8.12.1961.

Newsweek, 25.12.1961.

Stiddeutsche Zeitung, 29.12.1961.

Monthly Film Bulletin 29,338, March 1962, S. 35.
Filmkritik,1, Jan. 1962, S. 27.

The Daily Cinema, 8565, 26.1.1962, S. 6.

Kine Weekly, 2835, Febr. 1962, S. 23.

Films and Filming 8,6, March 1962, S. 13.
Extract from script.

Sight and Sound 31,3, July 1962, S. 154.

Sight and Sound 14,9, Sept. 2004, S. 100.
Berlin Film Festival Catalogue 56th, 9.2.2006, S.
334-335.

Screened in Special Presentation, Selling Democracy
1II - Friendly Persuasion, a retrospective programme
focussing on changes occurring in Western Europe
post-World War II.

Irma la Douce
Das Miadchen Irma la Douce
USA 1963

Drehbuch:

Wilder, Billy / Diamond, I.A.L.: Das Mddchen Irma
la Douce. [Aus d. Amerikan. iibertr. von Anne Uhde
u. Peter Elsholtz.] Ungekiirzte Ausg. [5. Aufl.], 81.-
85. Tsd. Reinbek: Rowohlt 1970, 117 S. (rororo.
688.).

Dt. zuerst 1964. Amerik. Original zuerst New York
1963.

Span.: IRMA LA DULCE. Barcelona: Ediciones Gemi-
nis, D.L.1968, 206 S., [8] Taf.

Materialien:
MacLaine, Shirley: Don't fall off the mountain. New
York: Norton 1970, 270 S.

Zugleich: London [...]: The Bodley Head 1971.

Dt.: Raupe mit Schmetterlingsfliigeln. Ubers. v. Eva
Schonfeld. Frankfurt: Goverts, Kriiger, Stahlberg
1972, 283 S., cap. 8.

Rezensionen I:

Adams, Doug: Rez. In: Film Score Monthly 3 n8
(1998, S. 44-45.

Alix, Yves: Un, deux, trois Wilder. In: Positif, 336,
Fév. 1989, S. 66-69.

Bates, Daniel: Rez. In: Film Quarterly 17,2, Winter,
1963-1964, S. 61.

Bean, Robin: Rez. In: Films and Filming 10,6,
March 1964, S. 254.

B.J. (=Brigitte Jeremias): Rez. In: Frankfurter All-
gemeine Zeitung, 16.9.1963.
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Castellani, Leandro: Rez. In: Rivista del cinemato-
grafo 36,12, Dez. 1963, S. 499-500.

Crowther, Bosley: Rez. In: The New York Times,
6.6.1963.

Douglas, Andrew J.: Rev. In: Variety Movie Reviews,
1, 1.1.1963, S. 50.

E.Kr. (=Erwin Kester): Rez. In: Frankfurter Rund-
schau, 16.9.1963.

Gill, Brendan: Rez. In: The New Yorker, 15.6.1963.
Horemans, Jos: Some like it Wilder! In: Film en Te-
levisie + Video, 357, Febr. S. 39.

J.Q. (FJacques Quincey): Rez. In: Positif, 58, Febr.
1964.

J-t (=Werner Jungeblodt): Rez. In: Filmdienst, 39,
1963.

Larrocha, Eduardo: Rez. In: Nickel Odeon: revista
trimestral de cine, 10, Primavera 1998, S. 160-162.
MacNab, Geoffrey: Rez. In: Sight and Sound 12,1,
Jan. 2002, S. 60.

Mardore, Michel: Rez. In: Cahiers du Cinéma, 149,
Nov. 1963.

Matthies, Theo: Rez. In: Jack Lemmon. Hommage.
Red.: Rolf Aurich. Berlin: Henschel 1996, S. 56-57
(Internationale Filmfestspiele Berlin. Retrospektive
1996.).

M.K. (=Michael Klein): Rez. In: Evamgelischer
Filmbeobachter, 38, 1963.

ms. (=Martin Schlappner): Rez. In: Neue Ziircher
Zeitung, 2.10.1963.

Philippe, Pierre: Rez. In: Cinéma (Paris), 81, Dez.
1963.

Pizzuto, Angelo: Dolce, dolcissima, come favola an-

tica. In: Filmcronache, 67/68, May/Aug. 1998, S.
51-53.

Ramsegger, Georg: Rez. In: Die Welt, 28.6.1963.

Roos, Hans-Dieter: Rez. In: Siiddeutsche Zeitung,
13.9.1963.

Seuren, Giinter: Rez. In: Deutsche Zeitung (Ko6ln),
14.9.1963.

Sussex, Elizabeth: Rez. In: Sight and Sound 33,2,
April 1964, S. 98.

T.K. (=Terence Kelly): Rez. In: Monthly Film Bulle-
tin 31,361, Febr. 1964, S. 20.

V.B. (=Voker Baer): Rez. In: Tagesspiegel,
3.10.1963.

Wharton, Flavia: Rez. In: Films in Review 14,7,
Aug.-Sept. 1963.

Williams, John: Film music review. In: Music from
the Movies, 21, Oct. 1998, S. 19.

Review of soundtrack release of IRMA LA DOUCE
and ELMER GANTRY.

Rezensionen II:

La Fiera del Cinema 5,4, April 1963, S. 27.
Drehbericht.

The Hollywood Reporter 175,34, 5.6.1963, S. 3.

Variety, 5.6.1963.

The Film Daily 122,107, 5.6.1963, S. 5.

Time, 21.6.1963.

Motion Picture Herald 230,2 , 26.6.1963, S. 841.

Film Ideal, 127, Sept. 1963, S. 536.

Filmcritica: Mensile di studi cinematografici 14,138,
Okt. 1963, S. 644.

Die Presse (Wien), 22.12.1963.

Positif, 58, Febr. 1964, S. 60.

The Daily Cinema, 8875, 12.2.1964, S. 6.
Cinema Novo, 32, Nov. 1983, S. 27-28.
The Listener 114,2924, 29.8.1985, S. 28-29.
Empire, 102, Dec. 1997, S. 19.

On the similarity between the poster tag line for Oliver
Stone's new movie U-TURN and the tag lines used to
publicise Billy Wilder's IRMA LA DOUCE and also
Jean-Luc Godard's SYMPATHY FOR THE DEVIL.

Kiss Me, Stupid
Kiiss mich, Dummkopf
USA 1964

Zur Kontroverse mit der Legion of Decency:

A Kick Instead For KISS ME, STUPID. In: Variety,
9.12.1964, S. 5.

Legion of Decency Condemns A Movie. In: New
York Times, 3.12.1964, S. 57.

Moral or immoral? In: Newsweek, 28.12.1964.

Corliss, Richard: Film and catholicism: The legend
of decency. In: Film Comment 4,4, Sommer 1968.

Feil, Ken: ,,Esthetically As Well as Morally Repulsi-
ve: KISS ME, STUPID, "Bilious Billy," and the
Battle of Middlebrow Taste. In: McNally, Karen
(ed.): Billy Wilder, movie-maker. Critical essays on
the films. Jefterson, NC [...]: McFarland 2011, S.
132-144.
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Thompson, Thomas: Wilder‘s dirty joke film stirs up
a furor. In: Life, 15.1.1965, S. 51, 53.

Tinnee, Mae: New Wilder Film Crude and Clumsy.
In: Chicago Daily Tribune, 21.12.1964, S. A2.

Vizzard, Jack: See no evil. Life inside a Hollywood
censor. New York: Simon & Schuster 1970, 380 S.

Analysen:

Barnett, Vincent L.: Dualling for Judy: the concept
of the double in the films of Kim Novak. In: Film
History 19,1, April 2007, S. 86-101.

Examines Jung's theories on 'character doubling' and

disjointed personalities, by using the example of t he

on and off-screen career of actress Kim Novak.
Lippe, Richard: KISS ME, STUPID - a comedy di-
lemma. In: Velvet Light Trap: A Critical Journal of
Film & Television, 3, Winter 1971/72, S. 33ff.

Wilder’s film was reviewed by the Catholic Church
Legion of Decency and received a Condemned rating,
being accused of producing a morally repulsive film.
The author concludes that KISS ME, STUPID deser-
ves another chance with both the public and critics be-
cause Wilder’s main theme in the film is human digni-
ty and the sanctity of marriage.
Magenham, Nicolas: KISS ME, STUPID: The End
of a Success Story? In: Literary readings of Billy
Wilder. Ed. by Georges-Claude Guilbert. Newcastle:
Cambridge Scholars Publ. 2007, S. 155-162.

Rezensionen I:
Ciment, Michel: Rez. In: Positif, 69, Mai 1965.

Comerford, Adelaide: Rez. In: Films in Review 16,2,
Febr. 1965, S. 118.

C.S.: Rez. In: Tagesspiegel, 26.2.1965.
Didion, Joan: Rez. In: Vogue 145,5, 1.3.1965, S. 97.

Durgnat, Raymond: Rez. In: Films and Filming 11,7,
April 1965, S. 27.

Fenwick, J.H.: Rez. In: Sight and Sound 34,2, April
1965, S. 95.

Gill, Brendan: Rev. In: New Yorker 40,45,
26.12.1964, S. 74.

Guegan, Gérard: Rez. In: Cahiers du Cinéma, 165,
April 1965, S. 70.

hdr (=Hans-Dieter Roos): Rez. In: Siiddeutsche Zei-
tung, 31.12.1964.

Hodgens, R.M.: Rez. In: Film Quarterly 18,3,
Spring 1965.

HRB (=Heiko R. Blum): Rez. In: Frankfurter Rund-
schau, 20.5.1977.
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M.M. (=Marcel Martini): Rez. In: Cinéma (Paris),
95, April 1965.

MacDonald, Dwight: Rez. In: Esquire, June 1965.

Repr. in MacDonalds: On movies. Englewood Cliffs,
NJ: Prentice-Hall 1969. Repr. 1981.

MacNab, Geoffrey: : Rez. In: Sight and Sound 14,8,
Aug. 2004, S. 75.

Molinari, Mario: Rez. In: Segnocinema 18,94, Nov-
Dez. 1998, S. 72-73.

Monder, Eric: Auds take walk on Wilder side with
KISS. In: Variety 387,5, 17.6.2002, S. 6.

Morris, G.: The private films of Billy Wilder. In:
Film Comment 15, Jan./Febr. 1979, S. 33-39.

Munz, Michel / Bitton, Gérard: Rez. In: Télérama,
2825, 6.3.2004, S. 33.

Ponzi, Maurizio: Rez. In: Filmcritica: Mensile di
studi cinematografici 16,154, Febr. 1965, S. 129-
131.

Santos Fontenla, César: Rez. In: Nickel Odeon: Re-
vista trimestral de cine, 10, Primavera 1998, S. 163-
165.

Sarris, Andrew: Rez. In: Village Voice, 14.1.1965.

Sarris, Andrew: In: Movie (London), 12, Spring
1965.

sb (=Martin Schaub): Rez. In: Neue Ziircher Zei-
tung, 3.1.1965.

Sussex, Alan: Rez. In: Monthly Film Bulletin 32,374,
March 1965, S. 34.

Tunney, Tom / MacNab, Geoffrey: Rez. In: Sight
and Sound 7,10, Oct. 1997, S. 67.

Vogel, Wolfgang: Rez. In: Frankfurter Rundschau,
30.12.1964.

Walsh, Moira: Rev. In: Variety Movie Reviews, 1,
1.1.1964, S. 46.

Weiler, A.H.: Rez. In: The New York Times,
23.12.1964, S. 22.

Zambetti, Sandro: Rez. In: Cineforum: Quaderno
mensile della Federazione italiana dei cineforum
5,42, Febr. 1965, S. 157-159.

Rezensionen II:

The Hollywood Reporter 183,27, 16.12.1964, S. 3.
The Film Daily 125,115, 17.12.1964, S. 3.
Newsweek, 28.12.1965, S. 54.

Kine Weekly, 2987, 31.12.1964, S. 5.

Time, 1.1.1965, S. 69 (Hipster’s Harlot).

Motion Picture Herald 233,1, 6.1.1965, S. 202.
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On Gershwin music used.
The Daily Cinema, 9032, 24.2.1965, S. 6.
Kine Weekly, 2995, 25.2.1965, S. 10.
The Velvet Light Trap, 3, Dec. 1971, S. 33.
The Listener 117,2992, Jan. 1987, S. 25-26.
Sight and Sound 14,9, Sept. 2004, S. 100.

The Fortune Cookie
Der Gliickspilz
USA 1966

Drehbuch:

Wilder, Billy: THE APARTMENT and THE FORTU-
NE COOKIE. Two Screenplays. New York: Pracger
1971, 191 S. (Praeger Film Library.).

Rezensionen I:

For Billy Wilder, the words are foremost. In: Motion
Picture Herald, 20.7.1966.

Aldarondo, Ricardo: Perdiendo el juicio: la comedia
frente a la ley. In: Nosferatu: Revista de Cine, 32,
Jan. 2000, S. 21-25.

Alion, Yves: Rez. In: Revue du Cinéma, 453, Oct.
1989, S. 29.

Alpert, Hollis: Rez. In: Saturday Review, 24.9.1966.

Anchisi, Piero: Rez. In: Cinema & Film 1,2, Friih-
jahr 1967, S. 237-238.

A.P. (=Alfred Paffenholz): Rez. In: Filmdienst, 52,
1966.

Austen, David: Rez. In: Films and Filming 13,11,
Aug. 1967.

Braucourt, Guy: Rez. In: Cinéma (Paris), 120, Nov.
1967.

Canby, Vincent: The New York Times, 20.10.1966.

Castellani, Leandro: Rez. In: Rivista del cinemato-
grafo 40,1, Jan. 1967, S. 40-41.

Ciment, Michael: Rez. In: Positif, 87, Sept. 1967.

Clemente, Marcello: Rez. In: Film mese.: Mensile di
critica cinematografica 1,1, 1967, S. 6.

Daney, Serge: Rez. In: Cahiers du Cinéma, 195,
Nov. 1967, S. 68.

Douglas, Andrew J.: Rev. In: Variety Movie Reviews,
1, 1.1.1966, S. 34.

Farber, Steven: Rez. In: Film Quarterly 20,3, Spring
1967, S. 61.

Gill, Brendan: Rez. In: The New Yorker, 29.10.1966.

Ilardi, A.: Rez. In: Filmcritica 18,176, April 1967, S.
189-190.

Invernici, Arturo: Non per soldi... ma per denaro. In:
Cineforum 40, Nov. (=399) 2000, S. 90-91.

J.M.: Rez. In: Newsweek, 31.10.1966.

Lemon, R.: Message in Billy Wilder's FORTUNE
COOKIE: well, nobody's perfect. In: The Saturday
Evening Post 239, 17.12.1966, S. 30-34+.

Matthews, Peter: Rev. In: New Yorker 62,26,
18.8.1986, S. 12.

Quaglietti, Lorenzo: Rez. In: Cinema 60.: Mensile di
cultura cinematografica 8,61, 1967, S. 62-63.

Regel, Helmut: Rez. In: Filmkritik, Febr. 1967.

Rothschild, Elaine: Rez. In: Films in Review 17,9,
Nov. 1966.

Sarris, Andrew: Rez. In: Village Voice, 3.11.1966.
Schickel, Richard: Rez. In: Life, 18.11.1966.

Repr. in Schickels: Second sight. Notes on some mo-
vies 1965-1970. New York: Simon and Schuster 1972,
351S.

Schmerber, Helmut: Rez. In: Frankfurter Allgemei-
ne Zeitung, 16.1.1967.

Schmidt, Eckhart: Rez. In: Siiddeutsche Zeitung,
19.12.1966.

Schmidt, Eckhart: Rez. In: Film (Velber), Febr.
1967.

Schmitz, Helmut: Rez. In: Frankfurter Rundschau,
16.1.1967.

Taylor, John Russell: Rez. In: Sight and Sound 36,3,
July 1967, S. 147.

T.M. (= Tom Milne): Rez. In: Monthly Film Bulletin
34,402, July 1967, S. 103.

Torres-Dulce Lifante, Eduardo: Rez. In: Nickel Ode-
on: Revista trimestral de cine, 10, Primavera 1998,
S. 166-171.

V.B. (= Volker Baer): Rez. In: Tagesspiegel,
8.1.1967.

Zambetti, Sandro: Rez. In: Cineforum: Quaderno
mensile della Federazione italiana dei cineforum
7,65, 1967, S. 411-419.

Rezensionen II:

The Hollywood Reporter 192,46, 17.10.1966, S. 3.
Variety, 19.10.1966, S. 6.

Motion Picture Herald 236,17, 26.10.1966, S. 621.
Time, 28.10.1966.
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Bianco e Nero 28,3/4, March 1967, S. 114.
The Daily Cinema, 9366, 10.5.1967, S. 10.
Kine Weekly, 3109, 13.5.1967, S. 11.
Radio Times 241,3135, 10.12.1983, S. 17.
The Listener 116,2991, 18.12.1986, n.p.
Sight and Sound 3,6, June 1993, S. 68.

The Private Life of Sherlock Holmes
Das Privatleben des Sherlock Holmes
USA 1970

Filmroman:

Hardwick, Mollie / Hardwick, Michael: The private
life of Sherlock Holmes. From the screenplay by Bil-
ly Wilder and I. A. L. Diamond. Based on the cha-
racters created by Sir Arthur Conan Doyle. London:
Mayflower Books 1970, 174 S. (Mayflower Paper-
back.).
Dt.: Das Privatleben des Sherlock Holmes. Kriminal-
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