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Billy Wilder: Eine Arbeitsbibliographie
Zusammengestellt v. Hans J. Wulff

[*] Für Hinweise danke ich Ludger Kaczmarek und Ina 
Wuff. Eingegangen sind Teile der verdienstvollen Biblio-
graphie, die Frank Arnold für den Begleitband der Berli-
nale-Retrospektive Billy Wilders Filme (1980) kompilier-
te.
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Regie: Billy Wilder. Einzelne Filme (in chronologischer 
Folge)

The Major and the Minor
Five Graves to Cairo
Double Indemnity
The Lost Weekend
The Emperor Waltz
A Foreign Affair
Sunset Blvd.
Ace in the Hole
Stalag 17 
Sabrina 
The Seven Year Itch
The Spirit of St. Louis
Love in the Afternoon
Witness for the Prosecution
Some Like It Hot
The Apartment
One, Two, Three
Irma la Douce
Kiss Me, Stupid
The Fortune Cookie
The Private Life of Sherlock Holmes
Avanti!
The Front Page
Fedora 
Buddy Buddy

Kreuzregister der Titel
(in der Chronologie der Filme)

Mauvaise graine (1934)
dt.: Böse Saat; aka: Böse Brut
engl.: Bad Blood; aka: Bad Seed
frz.: Mauvaise graine
ital.:Amore che redime
span.: Curvas peligrosas; aka: Semente do Mal; aka: La 
mala Semulla

The Major and the Minor (1942)
dt.: Der Major und das Mädchen
frz.:  Uniformes et jupons courts
ital.: Frutto proibito
span.: El Mayor y la menor

Five Graves to Cairo (1943)
dt.: Fünf Gräber bis Kairo
frz.: Les Cinq Secrets du désert
ital.: I cinque segreti del deserto
span.: Cinco tumbas al Cairo

Double Indemnity (1944)
dt.: Frau ohne Gewissen
frz.:  Assurance sur la mort
ital.: La fiamma del peccato
span.: Perdición

The Lost Weekend (1945)
dt.: Das verlorene Wochenende
frz.: Le Poison
ital.: Giorni perduti
span.: Días sin huella

The Emperor Waltz (1948)
dt.: Kaiserwalzer; aka: Ich küsse Ihre Hand, Madame
frz.: La Valse de l'empereur
ital.: Il valzer dell'imperatore
span.: El vals del emperado
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A Foreign Affair (1948)
dt.: Eine auswärtige Affäre
frz.: La Scandaleuse de Berlin
ital.: Scandalo internazionale
span.: Berlín occidente

Sunset Blvd. (1950)
dt.: Boulevard der Dämmerung 
frz.: Boulevard du crépuscule
ital.: Viale del tramonto
span.: El crepúsculo de los dioses

Ace in the Hole (1951)
aka: Big Carnival
dt.: Reporter des Satans
frz.: Le Gouffre aux chimères
ital.: L'asso nella manica
span.: El gran carnaval

Stalag 17 (1953)
dt.: Stalag 17
frz.: Stalag 17
ital.: L'inferno dei vivi
span.: Traidor en el infierno

Sabrina (1954)
dt.: Sabrina
frz.: Sabrina
ital.: Sabrina
span.: Sabrina

The Seven Year Itch (1955)
dt.: Das verflixte 7. Jahr
frz.: Sept Ans de réflexion
ital.: Quando la moglie è in vacanza
span.: La tentación vive arriba

The Spirit of St. Louis (1957)
dt.: Lindbergh – Mein Flug über den Ozean
frz.: L'Odyssée de Charles Lindbergh
ital.: L'aquila solitaria
span.: 

Love in the Afternoon (1957)
dt.:  Ariane – Liebe am Nachmittag
frz.: Ariane
ital.: Arianna
span.: Ariane

Witness for the Prosecution (1957)
dt.: Zeugin der Anklage
frz.: Témoin à charge
ital.: Testimone d'accusa
span.: Testigo de cargo

Some Like It Hot (1959)
dt.: Manche mögen’s heiß
frz.: Certains l'aiment chaud
ital.: A qualcuno piace caldo
span.: Con faldas y a lo loco

The Apartment (1960)
dt.: Das Appartement
frz.: La Garçonnière
ital.: L'appartamento
span.: El apartamento

One, Two, Three (1961)
dt.: Eins, zwei, drei
frz.: Un, deux, trois
ital.: Uno, due, tre!
span.: Un, dos, tres

Irma la Douce (1963)
dt.:  Das Mädchen Irma la Douce
frz.: Irma la douce
ital.: Irma la dolce 
span.: Irma la Dulce

Kiss Me, Stupid (1964)
dt.: Küss mich, Dummkopf 
frz.: Embrasse-moi, idiot
ital.: Baciami, stupido 
span.: Bésame tonto

The Fortune Cookie (1966)
dt.: Der Glückspilz
frz.: La Grande Combine
ital.: Non per soldi... ma per denaro
span.: En bandeja de plata

The Private Life of Sherlock Holmes (1970)
dt.: Das Privatleben des Sherlock Holmes
frz.: La Vie privée de Sherlock Holmes
ital.: Vita privata di Sherlock Holmes
span.: La Vida privada de Sherlock Holmes

Avanti! (1972)
dt.: Avanti, Avanti
frz.: Avanti!
ital.: Che cosa è successo tra mio padre e tua madre?
span.: Avanti

The Front Page (1974)
dt.: Extrablatt
frz.: Spéciale première
ital.: Prima pagina
span.: Primera plana
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Fedora (1978)
dt.: Fedora
frz.: Fedora
ital.: Fedora
span.: Fedora

Buddy Buddy (1981)
dt.: Buddy Buddy
frz.: Victor la gaffe
ital.: Buddy Buddy
span.: Aquí un amigo

Literarische Texte

Herr Ober, bitte einen Tänzer! Aus dem Leben eines 
Eintänzers. In: BZ am Mittag, 17, 19.1.1927; 18, 
2.1.1927; 20, 22.1.1927; 22, 24.1.1927.

Gekürzt: Ein Eintänzer berichtet. In: Velhagen und 
Klasings Monatshefte, März 1930.
Repr. in: Filme, 2, März 1980, S. 7-9; Filme, 3, Mai 
1980, S. 10-12.
Repr.: Herr Ober, bitte einen Tänzer! In: Blimp: Zeit-
schrift für Film, 18, 1991, S. 57-64.

Diew BZ-Frau und der deutsche Kronprinz. In: Der 
Querschnitt 9,2, Febr. 1929.

Bücher an den Mann bringen. In: Der Querschnitt 
10,3, März 1930.

Wie ich Zaharoff anpumpte. In: Der Querschnitt 
13,4, April 1933.

Nachdr.: Es ging mir sehr dreckig. In: Westdeutsche 
Allgemeine Zeitung, 6.9.1952.

Der Prinz von Wales geht auf Urlaub. Berliner Re-
portagen, Feuilletons und Kritiken der zwanziger  
Jahre. Hrsg. v. Klaus Siebenhaar. Berlin: Fannei & 
Walz 1996, 160 S.

Rez. (Holloway, Ronald) in: Kino: German Film, 63, 
Mai 1997, S. 32.
Rez.: Fischer, Wolfgang: Berliner Reportagen von Bil-
ly Wilder. In: Film & TV Kameramann 46, Nov. 1997, 
S. 171.

Aurich, Rolf [...] (Hrsg.): "Billie". Billy Wilders  
Wiener journalistische Arbeiten. Wien: Vlg. Filmar-
chiv Austria 2006, 211 S.

Rev. (Horst Claus) in: Filmblatt 12,33, 2007, S. 72-74.
Rev. (Dassanowsky, Robert) in: Modern Austrian Li-
terature 40,3, 2007, S. 108-.

Veröffentlichte Drehbücher (in der Chro-
nologie der Filme)

EMIL UND DIE DETEKTIVE. Drehbuch. Von Billie 
Wilder frei nach dem Roman von Erich Kästner zu 
Gerhard Lamprechts Film von 1931. Mit einem einf. 
Essay von Helga Schütz und Materialien zum Film 
von Gabriele Jatho. München: Ed. Text und Kritik 
1998, 199 S. (Filmtext.).
Brackett, Charles / Wilder, Billy / Reisch, Walter: 
NINOTCHKA (1939): shooting script. Script story 
by Melchior Lengyel. Alexandria, VA: Alexander 
Street Press 2004. [1st electronic ed.:] (American 
Film Scripts Online.).
Wilder, Billy / Brackett, Charles / Reisch, Walter: 
NINOTCHKA (1939): continuity script. Alexandria, 
VA: Alexander Street Press 2005. [1st electronic ed.] 
(American Film Scripts Online.).
Best American screenplays 3: complete screenplays. 
Ed. by Sam Thomas. New York: Crown Publishers 
1995, 412 S. 

Darin: SUNSET BOULEVARD / Charles Brackett, 
Billy Wilder and D.M. Marshman, Jr. 
DOUBLE INDEMNITY / Billy Wilder and Raymond 
Chandler.

Double Indemnity / USA 1944
Brackett, Charles / Wilder, Billy: Double indemnity. 
In: Best film plays 1945. Ed. by John Gassner and 
Dudley Nichols. New York, NY: Crown Publ. 1946, 
S. 115-174.
Chandler, Raymond / Wilder, Billy: DOUBLE IN-
DEMNITY, the screenplay. In: City sleuths and 
tough guys. Ed. by David Willis McCullough. Bo-
ston: Houghton Mifflin 1989, S. 502-582.
Wilder, Billy: DOUBLE INDEMNITY. [The comple-
te screenplay.] Berkeley [...]: University of Califor-
nia Press 2000, xvi, 123 S.

Ital.: LA FIAMMA DEL PECCATO. La sceneggiatura 
completa. Di Raymond Chandler e Billy Wilder. Intro-
duz. di Jeffrey Meyers. Roma: Elleu Multimedia 2004, 
143 S.

Wilder, Billy / Cain, James Mallahan / Chandler, 
Raymond: DOUBLE INDEMNITY (1944): shooting 
script. Alexandria, VA: Alexander Street Press 2003. 
[1st electronic ed.] (American Film Scripts Online.).

The Lost Weekend / USA 1945
Brackett, Charles / Wilder, Billy: The Lost Weekend. 
In: Gassner, John / Nichols, Dudley (ed.): Best film 
plays 1945. New York, NY: Crown 1946, S. 1-56.
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Wilder, Billy / Brackett, Charles: THE LOST WEE-
KEND, Screenplay. Berkeley [...]: University of Ca-
lifornia Press 2000, xiv, 110 S. (Cinema studies.).
Brackett, Charles / Wilder, Billy: THE LOST WEE-
KEND (1945): shooting script. Alexandria, VA: 
Alexander Street Press, 2003 [1st electronic ed.] 
(American Film Scripts Online.).

Sunset Blvd. / USA 1950
Ital.: Wilder, Billy: SUNSET BOULEVARD: sceneg-
giatura. Roma: Bianco & Nero 1952, 105 S., [8] Taf. 
(Testi e documenti per la storia del film.).

Auch in: Bianco e Nero 12,11-12, Novv./Diz. 1951.
Engl.: Brackett, Charles / Wilder, Billy / Marshman, 
D.M.: SUNSET BOULEVARD. With an introduction 
by Jeffrey Meyers. Berkeley, Cal. [...]: University of 
California Press 1999, xvii, 126 S.

Drehbuch.
Ital.: VIALE DEL TRAMONTO: la sceneggiatura 
completa, di Billy Wilder, Charles Brackett, D.M. Jr. 
Marshman. [Trad. di Tatiana Petrovich Njegosh. Intro-
duzione di Jeffrey Meyers. Nota all'ed. it. di Sara An-
tonelli.] Roma: Elleu Multimedia 2003, 175 S.
[Exzerpt:] 1950: Beverly Hills. In: Lapham's Quarter-
ly 4,1, Winter 2011, S.176ff.

Wilder, Billy [et al.]: SUNSET BLVD. (1950): shoo-
ting script. Script story by Billy Wilder and Charles 
Brackett. Sreenplay by Charles Brackett, Billy Wil-
der, and D. M. Marshman, Jr. Alexandria, VA: Alex-
ander Street Press 2003. [1st electronic ed.] (Ameri-
can Film Scripts Online.).

Ace in the Hole / USA 1951
Wilder, Billy: L'Asso nella Manica (Big Carnival). 
[Drehbuch.] Roma: Edizioni Filmcritica [1952], 99 
S.

Stalag 17 / USA 1953
Wilder, Billy / Blum, Edwin: STALAG 17. Screen-
play. Berkeley [...]: University of California Press 
1999, xv, 137 S.
Wilder, Billy / Blum, Edwin: STALAG 17 (1953):  
shooting script. Alexandria, VA: Alexander Street 
Press 2003. [1st electronic ed.] (American Film 
Scripts Online.).

Some Like It Hot / USA 1959
Wilder, Billy / Diamond, I.A.L.: SOME LIKE IT 
HOT. A screenplay. London: Hamilton & Stafford 
1959, 143 S. (Panther Book. 937.).

Zugl.: New York: New American Library 1959, 144 
S., 8 Taf. (Signet Books. S 1656.).
Repr.: [For educational use only.] Leamington Spa: 
Old Manor Farm 1959, 156 S. (Script international.).

[Drehbuch.[ In: Thomas, Sam (ed.): Best American 
Screenplays. 2. Complete Screenplays. New York: 
Crown 1990, S. S. 82-146 (Complete Screenplays. 
2.).
Schnauber, Cornelius (ed.): SOME LIKE IT HOT: 
MANCHE MÖGEN'S HEISS: Billy Wilder; I.A.L.  
Diamond. [Drehbuch.] Wien: Europaverlag 1986, 
172 pp.

Neuausg.: Wilder, Billy / Diamond, I.A.L.: SOME 
LIKE IT HOT: screenplay. Hrsg. von Reinhard Gratz-
ke. Stuttgart: Reclam 2008, 246 S. (Reclams Univer-
sal-Bibliothek: Fremdsprachentexte. 19753.).

Wilder, Billy [et al.]: SOME LIKE IT HOT (1959):  
shooting script. Script story by Robert Thoeren and 
Michael Logan. Screenplay by Billy Wilder and 
I.A.L. Diamond Alexandria, VA: Alexander Street 
Press 2004. [1st electronic ed.] (American Film 
Scripts Online.).

The Apartment / USA 1960
APÂTO NO KAGI KASHIMASU = THE APART-
MENT / "Jiji Eigo Kenkyû" Henshûbu yakuchu. 
[Kyakuhon Billy Wilder & I.A.L. Diamond]. Tôkyô: 
Kenkyûsha Shuppan 1960, 219 S. (Eiga kaiwa 
daihon shirîzu / Motion Picture Dialogue Script Se-
ries. 11.).
Garrett, George P. / Hardison, O.B., Jr. / Gelefman, 
Jane R. (eds.): Filmscripts Three. New York: Irving-
ton 1989, 610 S. 

Zuerst 1972.
Wilder, Billy: THE APARTMENT and THE FORTU-
NE COOKIE. Two Screenplays. New York: Praeger 
1971, 191 S. (Praeger Film Library.).
Wilder, Billy / Diamond, I.A.L.: THE APARTMENT. 
[Drehbuch.] London: Faber 1998. 

Dt.: DAS APARTMENT. Aus dem Amerikan. Wien 
[...]: Europaverl. 1987, 214 S. (Die Filme von Billy 
Wilder.).

Irma la Douce / USA 1963
Wilder, Billy / Diamond, I.A.L.: Das Mädchen Irma 
la Douce. [Aus d. Amerikan. übertr. von Anne Uhde 
u. Peter Elsholtz.] Ungekürzte Ausg. [5. Aufl.], 81.-
85. Tsd. Reinbek: Rowohlt 1970, 117 S. (rororo. 
688.).

Dt. zuerst 1964. Amerik. Original zuerst New York 
1963.
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Wilder, Billy / Diamond, I.A.L.: IRMA LA DOUCE 
(1963): shooting script. Alexandria, VA: Alexander 
Street Press 2004. [1st electronic ed.] (American 
Film Scripts Online.).

The Fortune Cookie / USA 1966
Wilder, Billy: THE APARTMENT and THE FORTU-
NE COOKIE. Two Screenplays. New York: Praeger 
1971, 191 S. (Praeger Film Library.).

Fedora / Frankreich/BRD 1978
Wilder, Billy: FEDORA. [Drehbuch.] Paris: L‘A-
vant-Scène Cinéma 1978, 58 S. (L'avant-scène ciné-
ma. 216.).

In der normalen Heftfolge: FEDORA; découpage 
après montage définitif et dialogue in extenso (script). 
In: L'Avant-Scène Cinéma, 216, 1978, S. 7-24, 37-54.

Kleine Texte von Wilder:

Stroheim: Der Mann, den man gern haßt. In: Der 
Querschnitt 9,4, April 1929.

Gekürzt in: Kurier, 16.5.1957.
Propaganda durch Unterhaltung [16.4.1945]. Veröff. 
in: Brewster S. Chamberlin: Kultur auf Trümmern. 
Berliner Berichte der amerikanischen Information 
Control Section, Juli–Dezember 1945. Stuttgart: 
Deutsche Verlags-Anstalt 1979, S. 99-104.

Auch in: John F. Kennedy-Institut für Nordamerika-
studien, Freie Universität Berlin: USA und Deutsch-
land. Amerikanische Kulturpolitik, 1942-1949. Biblio-
graophie, Materialien, Dokumente. Hrsg. v. Michael 
Hoenisch, Klaus Kämpfe, Karl-Heinz Pütz. Berlin: 
Das Institut 1980, S. 300-304 (Materialien. 15.).
Wilder entwickelte die Idee einer "Propaganda durch 
Unterhaltung" ("Popaganda through Entertainment"). 
Er war davon überzeugt, dass es für eine Demokrati-
sierung wesentlich effektiver sei, gute Unterhaltung zu 
bieten, in der indirekt demokratische Botschaften an 
das Publikum enthalten seien.

One Head Is Better Than Two. In: Films and Fil-
ming 3,5, Febr. 1957, S. 7.

Nachdr. In: Richard Ksoszarski (ed.): Hollywood Di-
rectors, 1941-1976. Oxfort/London/New York: Oxford 
University Press 1977.

(mit Charles Brackett) Ernst Lubitsch. In: The 
Screenwriters 3,8, Jan. 1948.

Repr. in: Weiberg, Herman G.: The Lubitsch Touch. 
3rd rev. and enl. ed. New York 1977.
Frz. in: Cahiers du Cinéma, 198, Febr. 1968, S. 24.

Great Ideas That Never Got Filmed. In: Show 3,8, 
Aug. 1963.
Genie auf dem Glatteis. Über Charles Chaplin: Die 
Geschichte meines Lebens. In: Der Spiegel, 
7.10.1964.

Nachdr.: Literatur im Spiegel. Reinbek: Rowohlt 
1969.

Marlene Dietrich. In: Die Weltwoche 33,1670, 
12.11.1965.

Repr. in: Werner Sudendorf: Marlene Dietrich. Doku-
mente/Essays/Filme. 2. München: Hanser 1978.

Ave atque vale. In: Action, Nov. 1967.
Repr.: Über Ernst Lubitsch. In: Aufbau (New York) 
33,46, 17.11.1967.

McBride, Joseph (ed.): Filmmakers on filmmaking: 
the American Film Institute seminars on motion pic-
tures and television.1. Los Angeles, Cal.: J.P. Tar-
cher 1983, 214 S. 

Darin: Billy Wilder, S. 57-70.
Le Film Francais, 2087, 2.3.1986, S. 160.

Tribute to the work of art director Alexandre Trauner 
by Wilder.

Bekenntnisse eines Thonet-Besessenen. In: Das 
Thonet Buch. Hrsg. v. Alexander Vegesack u. Al-
brecht Bangert. München: Bangert 1987, S. 4-5.
Vorwort. In: Manfred Deix: Augenschmaus. Das 
neue Tagebuch. Zürich: Diogenes 1989.
Vorwort. In: Anthony Lipmann: Der Dandy als De-
signer: Ernst Dryden. München/Luzern: Bucher 
1989.
Wilder looks back at Sturges bash. In: The Holly-
wood Reporter 319,23, Oct. 1991, S. 4, 58.
Trau. Filmvilag 35,3, 1992, S. 35-36.
Une tete vaut mieux que deux. In: Positif, 388, Juin 
1993, S. 40-41.
Man sieht überall nur Taschentücher! In: Süddeut-
sche Zeitung Magazin, 7, 18.2.1994.

Zu SCHINDLERS LISTE, Steven Spielberg.
Senki sem lehet tokeletes. In: Filmvilag 38,1, 1995, 
S. 48-55.
[N.t.]. In: Projections 4,1-2, 1995, S. 221.
Le premier rapatrie de Hollywood. In: Positif, 428, 
Oct. 1996, S. 50-51.
Il principe di Galles va in vacanza. In: Close-up: 
Storie della Visione 2,4, 1998, S. 6-7.
Stroheim, l'uomo che vi piacerebbe odiare. In: Clo-
se-up: Storie della Visione 2,4, 1998, S. 8-10.
Wir vom Filmstudio 1929. In: Tempo 2,169, 
23.7.1929.
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Wie wir unseren Studiofilm drehten. In: Der Montag 
Morgen, 6, 10.2.1930.
Frz.: Genèse et but. A propos du tournage des HOM-
MES DU DIMANCHE. In: Positif, 465, Nov. 1999, S. 
98-99.

Vorworte:
Lipmann, Anthony: Divinely elegant: the world of  
Ernst Dryden. London: Pavilion 1989, 192 S.
Deix, Manfred: Augenschmaus. Das neue Tagebuch. 
Mit einem Vorw. von Billy Wilder. Zürich: Diogenes 
[1992], 239 S. – Zuerst 1989.
Macdonald, Kevin: Emeric Pressburger: the life and 
death of a screenwriter. London: Faber and Faber 
1994, xix, 467 S.
Chandler, Charlotte: I, Fellini. New York: Cooper 
Square Press 2001, xxii, 419 S.

Ital.: Eu, Fellini. Pref. de Billy Wilder. Trad.de Reinal-
do Guarany. Rio de Janeiro: Record 1995, 344 S.
Dt.: Ich, Fellini. München: Herbig 1994, 393, [24] S. 
– Taschenbuchausg.: Reinbek: Rowohlt 1996, 410, 
[39] S. (Rororo. 13774.).

Anderes:
Le Moal-Piltzing, Pia: Billy Wilders Satiren: Schau-
platz Österreich und Deutschland. Im Angesicht der 
Angst, des Schreckens, hilft am besten das beißende 
Lachen. In: Österreichische Satire (1933-2000): Exil  
- Remigration - Assimilation. [Internationale und 
Pluridisziplinäre Tagung, vom 5. bis 7. Oktober 
2002 in Metz.] Hrsg. von Jeanne Benay [...]. Bern: 
Lang 2003, S. 241-275 (Convergences. 29.).

Bücher

Andrade, Ana Lúcia: O entretenimento inteligente:  
a narrativa cinematográfica de Billy Wilder. Tese de 
doutorado, São Paulo: Universidade de São Paulo, 
Escola de Comunicações e Artes 2000, 267 S. 

A obra do diretor, roteirista e produtor Billy Wilder é 
reconhecida como uma das mais elaboradas e ver-
sáteis do cinema industrial, conseguindo o difícil 
mérito de ser uma unanimidade - agradando tanto à 
crítica especializada quanto ao grande público. Em 
cerca de 70 anos de carreira, Wilder ajudou a aprimo-
rar a narrativa cinematográfica do chamado cinema de 
prosa, devido à sua habilidade como narrador, sempre 
procurando prender a atenção do espectador. Além 
disso, sua capacidade na elaboração de tramas, desen-
volvendo estratégias eficazes e funcionais, continuam 
influenciando os cineastas que atentam para uma nar-
rativa que atinja o maior número possível de especta-

dores. Através da análise de seu trabalho, buscouse 
evidenciar os principais elementos que revelam o esti-
lo de Wilder como narrador, objetivando desvendar o 
jogo cinematográfico com o público, através das 
estratégias narrativas empregadas. O aprofundamento 
na obra de um cineasta como Billy Wilder ajuda a des-
velar os mecanismos do que se poderia considerar 
uma narração eficaz, ou ?entretenimento inteligente? - 
capaz de satisfazer do espectador mais simples ao 
mais erudito.

Anon.: A selection of paintings, drawings, collages  
and sculpture from the Collection of Mr. and Mrs.  
Billy Wilder. [Introduction by H. J. Seldis.] [Santa 
Barbara? 1966], 38 S.

Exhibition held at the Art Gallery, University of Cali-
fornia, Santa Barbara, Oct. 11-Nov. 13, 1966, and 
sponsored by the Committee on Arts and Lectures.

Anon.: The Billy Wilder Collection. [Auktionskata-
log.] New York: Christie, Manson & Woods Interna-
tional Inc. 1989, 199 S.

Zu einer Auktion in New York am 13.11.1989.
Es liegen wohl einige Kataloge zu der Kunstsamm-
lung Wilders vor (darunter: The Billy Wilder Art Col-
lection. A Catalogue. Santa Barbara: Cal.: Regents of 
the University of California 1968).

Anon.: Billy Wilder: study guide. Ed. by the Ameri-
can Film Institute. N.l.: The Institute 1979, 30 S. 
(Dialogue on Film: seminar series.).

Armstrong, Richard: Billy Wilder, American film 
realist. Jefferson, N.C.: McFarland 2000, vii, 164 
pp.

Inhalt: Introduction (1-8) -- Hold Back the Dawn and 
Ball of Fire (9-16) -- THE MAJOR AND THE MI-
NOR (17-23) -- DOUBLE INDEMNITY (24-25) -- 
THE LOST WEEKEND (36-41) -- SUNSET BLVD 
(42-52) -- ACE IN THE HOLE (53-61) -- STALAG 
17 (62-69) -- THE SEVEN YEAR ITCH (70-79) -- 
THE SPIRIT OF ST. LOUIS (80-87) -- SOME LIKE 
IT HOT (88-97) -- THE APARTMENT (98-107) -- 
KISS ME, STUPID (108-114) -- THE FORTUNE 
COOKIE (115-123) -- THE FRONT PAGE (124-130) 
-- BUDDY BUDDY (131-136).
Rev. (Young, Harvey) in: Film and History 33,1, 
2003, S. 79-80.
Rev. (Carstensen, Thorsten) in: Scope: an online jour-
nal of film studies, 10, 2008.

As folhas da cinemateca: Billy Wilder. Textos: João 
Bénard da Costa, Manuel Cintra Ferreira. Lisboa: 
Cinemateca Portuguesa-Museu do Cinema 2002, 
132 S.
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Ballester Añón, Rafael: Con faldas y a lo loco :Bil-
ly Wilder (1959). Valencia: Nau Llibres / Barcelona: 
Octaedro, D.L. 2000, 102 S. (Guía para ver (NAU 
Llibres.).).

Cappabianca, Alessandro: Billy Wilder. Firenze: La 
nuova Italia 1984, 126 S. (Il Castoro cinema. 30.).

Zuerst als: Wilder: Billy Wilder. Firenze: La Nuova 
Italia 1976, 114 S. (Il Castoro Cinema. 30.).
2. ed. rist. aggiornata, Milano: Il Castoro 1995, 129 S. 
(Il Castoro Cinema. 30.).
[Roma]: L'Unità / Milano: Il Castoro 1995, 122 S. (Il 
Castoro Cinema. 30. / I libri dell'Unità. 3.). [= Supple-
mento al n. 38 dell'Unità.]
Neuausg.: Milano: Il Castoro 2006, 116 S. (Il Castoro 
Cinema. 30.).

Carreño Andrés, Vanesa: Crítica social en el cine  
de Billy Wilder. Universidad Pontificia de Salamanca 
2002, 188, VIII S.

Chandler, Charlotte: Nobody's perfect: Billy Wil-
der, a personal biography. New York: Simon & 
Schuster 2002, xvi, 352 S.

Auch: New York: Applause Theatre & Cinema Books 
2004, xvi, 352 S.
Rev. (Miller, Keith) in: Times Literary Supplement, 7, 
Nov. 2003, S. 35.
Rev. (James, Nick) in: Sight and Sound 12,11, Nov. 
2002, S. 34.
Rev. (Dayen, Rosalind) in: Library Journal 127,17, 
15.10.2002, S. 74-.
Rev. (Gold, Sarah F. [...]) in: Publishers Weekly 
249,33, 19.8.2002, S. 74ff.
Rev. (Gold, Sarah F. [...] ) in: Kirkus Reviews 70,16, 
15.8.2002, S. 1188ff.
Rev. (Lazan, Michael) in: Back Stage 46,5, 14.4.2005, 
S. 37.
Rev. (Spindle, Les) in: Back Stage West 11,44, 
28.10.2004, S. 3A. Auch in: Back Stage 45,44, 
29.10.2004, S. 37.
Wigston, Nancy: A Life in Hollywood. In: Books in  
Canada 32,3, April 2003, S. 16-.

Colmenares Millán, Darío: Billy Wilder: el arte de 
la ironía. Bogotá: Panamericana 2006, 164 S., [4] 
Taf.

Colpart, Gilles: Billy Wilder. [Paris]: Edilig [1983], 
126 S. (Filmo. 4.).

Rez. (Alion, Yves) in: Revue du Cinéma, 386, Sept. 
1983, S. 90-91.

DelBuono, Oreste: Billy Wilder. Parma: Guanda 
1958, 61 S. (Piccolo biblioteca del cinema. 8.).

Dick, Bernard F.: Billy Wilder. Boston: Twayne Pu-
blishers 1980, 188 S. (Twayne's theatrical arts se-
ries.).

Updated ed. New York: Da Capo Press 1996, 198 S.
With new afterword, a new "About the author", and 

updates to the chronology and filmography.
Inhalt: Inside the Spanish Gates: Wilder and Para-
mount -- From Wordsmith to Image Maker: THE MA-
JOR AND THE MINOR -- Desert Intrigue and Urban 
Deception: FIVE CRAVES TO CAIRO and DOUBLE 
INDEMNITY -- Urban Deception and Desert Intrigue: 
THE LOST WEEKEND and THE BIG CARNIVAL -- 
Barbwire Comedy: A FOREIGN AFFAIR, STALAG 
17, and ONE, TWO, THREE -- September Songs: 
SABRINA, THE SEVEN YEAR ITCH, and LOVE IN 
THE AFTERNOON -- The Human Comedies: SOME 
LIKE IT HOT, THE APARTMENT, and AVANTI! -- 
The Dirty Fairy Tales: IRMA LA DOUCE and KISS 
ME, STUPID -- Bosom Buddies: THE FORTUNE 
COOKIE and THE FRONT PAGE -- The Misfires: 
THE EMPEROR WALTZ and THE SPIRIT OF ST. 
LOUIS -- Sleuthing Around: WITNESS FOR THE 
PROSECUTION and THE PRIVATE LIFE OF 
SHERLOCK HOLMES -- Down among the Rotting 
Palms: SUNSET BOULEVARD and FEDORA.

Gandini, Leonardo: Billy Wilder. Recco: Le Mani 
1999, 156 S. 

Gemünden, Gerd: A foreign affair: Billy Wilder's  
American films. Oxford/New York: Berghahn Books 
2008, 256 S. (Film Europa, 5.).

Dt.: Filmemacher mit Akzent: Billy Wilder in Holly-
wood. Aus dem Amerikan. von Petra Metelko & Cris-
tine Wagner. Wien: Synema, 2006, 217 S.
Rez.: Cooke, Paul: Recent Trends in German Film 
Studies. In: Monatshefte 102,3, Fall 2010, S. 384-399.
Rev. (Liebman, Roy) in: Library Journal 105,13, 
1.7.1980, S. 1536.
Rev. (Taunton, Matthew) in: Times Literary Supple-
ment, 15, Aug. 2008, S. 26-27.
Rev. (Terrasi, S. Kye) in: New German Review: A 
Journal of Germanic Studies 24,1, 2011, S. 131-133.
Rev. (Vansant, Jacqueline) in: Modern Austrian Lite-
rature 41,2, 2008, S. 95-.
Film historians and critics, as well as his colleagues, 
have consistently celebrated Wilder as an American 
master from the classic studio era. Yet how American 
is Billy Wilder, the Jewish émigré from Central Euro-
pe? To study Wilders work is to examine the rewor-
king of several rich and varied cultural sensibilities, 
shaped by his experience of displacement. This book 
underscores these complexities, unpacking underlying 
contradictions where previous commentators routinely 
smoothed them out. Wilder emerges as an artist with 
roots in sensationalist journalism and the world of en-
tertainment as well as with an awareness of literary 
culture and the avant-garde, features that lead to pro-
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ductive and often highly original confrontations bet-
ween high and low.
Kapitel: 1. An Accented Cinema -- 2. The Insurance 
Man Always Rings Twice: DOUBLE INDEMNITY 
(1944) -- 3. In the Ruins of Berlins: a foreign affair 
(1948) -- 4. Ghosting Hollywood: SUNSET BOULE-
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Up and Running Wild: SOME LIKE IT HOT (1959) -- 
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APARTMENT (1960) -- 7. In the Closet of Sir Arthur 
Conan Doyle: THE PRIVATE LIFE OF SHERLOCK 
HOLMES (1970).
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Billie. Tutti i film di Billy Wilder. Montepulciano: 
Del Grifo 1982, 159 pp.

González Arroyave, Juan Carlos: Elogio de lo im-
perfecto. El cine de Billy Wilder. Medellin: Editorial 
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El cine de Billy Wilder consta de un conjunto de cró-
nicas que hacen un recorrido por la filmografía com-
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nica de su vida, su obra, sus temáticas y su estilo, así 
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gráfica que le tocó vivir.

Grande, Maurizio: Billy Wilder. Milano: Moizzi 
1978, 109 S. (Contemporanea cinema. 11.).

Neuausg.: Billy Wilder. A cura di Roberto De Gaetano. 
Roma: Bulzoni [2006], 155 S. (Biblioteca Teatrale. 
147. / Scritti di Maurizio Grande. 2.).

Guilbert, Georges-Claude (ed.): Literary readings 
of Billy Wilder. Newcastle: Cambridge Scholars 
Publ. 2007, 212 S.
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You See, This Is My Life: The Worlds of Billy Wil-
der‘s SUNSET BOULEVARD (25-41). - Gross, Ro-
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NA (42-66). - Guilbert, Georges-Claude / Magenham, 
Nicolas: Gender in Billy Wilders SOME LIKE IT 
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Magenham, Nicolas: KISS ME, STUPID: The End of 
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ist eine Entdeckung. Und in dieser Selbstreflexion 
werden Freuds Definitionen von Traumzeichen und 
Symptomen erneut aktuell - als bewusste künstlerische 
Kritik der Erzählform des Spielfilms, in der sich unse-
re Kultur ihre neuen Mythen mit den Vorzeichen von 
Vermarktung und Reproduzierbarkeit erträumt hat.
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mar en Hollywood. Tekstred.: Linda Horn. Leu-
ven/Apeldoorn: Garant [1991], 248 pp.
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S. 64.
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Köln/Los Angeles: Taschen 2003, 191 S.
Dt. als Bildband: Billy Wilder. Filme mit Esprit. 1906-
2002. Red.: Paul Duncan. Köln [...]: Taschen 2003, 
191 S.
Portug.: Billy Wilder: O cinema inteligente. Trad. 
Constança Santana. Köln: Taschen 2003, 191, [3] S. 
(A filmografia completa.).
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79.
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S., [8] Taf. (Hojas Nuevas.). Zuerst 1993.
Portug.: Billy Wilder: e o resto é loucura. Tradução de 
Flávia Buchwaldt. São Paulo: DBA 1998, 559 S.
Japan.: Birî Wairudâ jisaku jiden. [Transl. Yûji Sega-
wa.] Tôkyô: Bungeishunjû 1996, 626 S.
Habel, F.-B.: Neue Künstlerporträts bei Heyne. In: 
Film und Fernsehen 22,4/5, 1994, S. 117-118.
Rez. (Arnold, Frank: Hat es Spass gemacht, Mr. Wil-
der?) in: epd Film 18, Febr. 2001, S. 16-17.
Gangloff, Tilmann P.: Billy Wilders Witz und Lebens-
geschichte. In: Medien + Erziehung 38,1, 1994, S. 49-
50.
Rev. (Hansen, Eric) in: Variety 350, 26.4.1993, S. 87.

Lally, Kevin [G.]: Wilder times, The life of Billy  
Wilder. New York: H. Holt, 1996, xv, 496 pp., [16] 
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Span.: Billy Wilder: aqui un amigo. Ttraducción de 
Ana Alcaina. Barcelona: Ediciones B 1998, 524 S., 
[16] Taf.
Rev. (Freeman, D.) in: New York Times Book Review 
101,21, 1996, S. 10ff.
Rev. (Olson, Ray) in: Booklist 92,17, 1.5.1996, S. 
1482.
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243,12, 25.3.1996, S. 72-. -- Auch in: Book Report 
15,3,  Nov./Dec. 1996, S. 46-.
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77, Sept 1996, S. 110.
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51-55.
Kauffmann, Stanley: The Call of the Wilder. In: New 
Republic, 4250, 1996, S. 38-41.
Walker, Jesse: Some Like Him not. In: American En-
terprise 8,2, March/April 1997, S. 82ff.

Lane, Jeffrey / Borton, Douglas: The Billy Wilder  
Tribute Book. The Fourteenth Annual American Film 
Institute Life Achievement Award, March 6, 1986. 
[S.l.: American Film Institute 1986], 84 S. (AFI sou-
venir ed.).

"The American Film Institute salute to Billy Wilder 
will be broadcast over the NBC Television Network 
on Saturday, April 26, 1986 at 10:00 p.m." (5).

McNally, Karen (ed.): Billy Wilder, movie-maker.  
Critical essays on the films. Jefferson, NC [...]: 
McFarland 2011, viii, 246 S.

Inhalt: What Exposure Is the World? The Desert Noir 
of ACE IN THE HOLE (Lance Duerfahrd, 11-25). -- 
An Unconventional War Film: Death, Disguise and 
Deception in FIVE GRAVES TO CAIRO (Dale M. 
Pollock, 26-40). -- Syncope, Syncopation: Musical 
Hommages to Europe (Katherine Arens, 41-55). -- 
Realistic Horror: Film Noir and the 1940s Horror Cy-
cle (Mark Jancovich, 56-70). -- Shame and the Single 
Girl: Reviving Fran and Falling for Baxter in THE 
APARTMENT (Alison R. Hoffman, 71-86). -- "Have 
They Forgotten What a Star Looks Like?" Image and 
Theme with Dino, Cagney and FEDORA (Karen 
McNally, 87-101). -- Phenomenological Masking: 
Complications of Identity in DOUBLE INDEMNITY 
(Phillip Sipiora, 102-116). -- "A Small, Effective Or-
ganization": The Mirisch Company, the Package-Unit 
System, and the Production of SOME LIKE IT HOT 
(Paul Kerr, 117-131). -- "Esthetically As Well as 
Morally Repulsive": KISS ME, STUPID, "Bilious Bil-
ly," and the Battle of Middlebrow Taste (Ken Fell, 
132-144). -- Censorship, Negotiation and Transgressi-
ve Cinema: DOUBLE INDEMNITY, SOME LIKE IT 
HOT and Other Controversial Movies in the United 
States and Europe (Daniel Biltereyst, 145-160). -- "I 
Don't Have a Home!" Paris Interregnum in MAUVAI-
SE GRAINE (Leila Wimmer, 161-177). -- Palimpsest: 
The Double Vision of Exile (Nancy Stejfen-Fluhr, 
178-192). -- SABRINA, Hollywood and Postwar In-
ternationalism (Dina Smith, 193-208). -- Evolving 
Modernities: Formation of the Urban Imagination in 
Hindi Cinema (Sunny Singh, 209-224).

Madsen, Axel: Billy Wilder. London: Secker & War-
burg 1968, 168 S. (Cinema one. 8.).

Auch: Bloomington, Indiana University Press 1969.

Mosso, Lucia (a cura di): Samuel and Billy. Testi di 
A. Cappabianca [et al.]. Milano: Feltrinelli 2006, 
133 S. (Feltrinelli Real Cinema.).

Naumann, Michaela: Billy Wilder. Hinter der Mas-
ke der Komödie. Der kritische Umgang mit dem kul-
turellen Selbstverständnis amerikanischer Identität. 
Marburg: Schüren 2011, 384 S. (Marburger Schrif-
ten zur Medienforschung. 22.).

Zuerst: Diss., Universität Marburg 2010 (u.d.T.: Hin-
ter der Maske der Komödie).
Inhaltstext: Das Sichtbare ist nicht das Offensichtliche 
– weder in der Gesellschaft noch in seinen Filmen. 
Die Unmittelbarkeit der Erkenntnis um die wahren ge-
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sellschaftlichen Umstände ist hinter der Maske der 
Komödie verborgen. Zwischen hehrem Anspruch und 
Umsetzung, persönlichem Erfolgsstreben und morali-
schen Vergehen, Demokratie-Ideal und Dollar-Diplo-
matie entzündet sich die Komik. Wilder setzt rekurrent 
auftretende Motive, wie bspw. Masekerade, Käuflich-
keit und Betrug, kontrastiv zu den gesellschaftlich ver-
ankerten Wertvorstellungen ein und macht die Gefahr 
sichtbar, die in der Legitimierung eines falsch verstan-
denen und egoistisch interpretierten Anspruchs des 
‚pursuit of happiness’ liegt. Im raffinierten Spiel auf 
der komödiantischen Klaviatur zeigen sich der An-
spruch Wilders sowie sein Können, die Komik für sei-
nen Zweck des Perspektivenwechsels zu formen und 
zu instrumentalisieren. Mit der ihm eigenen Ernsthaf-
tigkeit ist es ihm möglich, einen gesellschaftlichen 
Zerrspiegel abzubilden und so die Oberfläche zu 
durchbrechen. Wilders Kritik entlarvt die Inkongruenz 
von Ideal und Wirklichkeit: den schmalen Grad der 
Balance zwischen American Dream & American 
Nightmare.

Phillips, Gene D: Some like it Wilder. The life and 
controversial films of Billy Wilder. Lexington, Ky.: 
University Press of Kentucky 2010, xiv, 446 pp., 
[32] pls. (Screen Classics.).

Inhalt: From Berlin to Hollywood : the early screen-
plays -- Champagne and tears: Ninotchka, Midnight, 
and Ball of fire -- New directions: THE MAJOR AND 
THE MINOR and FIVE GRAVES TO CAIRO -- The 
rise of film noir: DOUBLE INDEMNITY -- Through 
a glass darkly: THE LOST WEEKEND and DIE TO-
DESMÜHLEN -- Wunderbar: THE EMPEROR 
WALTZ and A FOREIGN AFFAIR -- Dark windows: 
SUNSET BOULEVARD -- Barbed wire satire: ACE 
IN THE HOLE and STALAG 17 -- Fascination: SA-
BRINA and THE SEVEN YEAR ITCH -- Light up 
the sky: THE SPIRIT OF ST. LOUIS and LOVE IN 
THE AFTERNOON -- Remains to be seen: WITNESS 
FOR THE PROSECUTION -- The gang's all here: 
SOME LIKE IT HOT -- Love on the dole: THE 
APARTMENT -- Love on the run: ONE, TWO, 
THREE and IRMA LA DOUCE -- Grifters: KISS ME, 
STUPID and THE FORTUNE COOKIE -- The game's 
afoot: THE PRIVATE LIFE OF SHERLOCK HOL-
MES -- The perfect blendship: THE FRONT PAGE 
and AVANTI! -- Twilight years: FEDORA and BUD-
DY BUDDY -- Epilogue: a touch of class.
Burnett, Allison: A walk on the Wilder side. In: Varie-
ty 384, 8.-14.10.2001, S. 71.
Rev. (Raw, L.) in: Journal of American Culture 33,4, 
2010, S. 352-353.
Welsh, J.M.: Razor-sharp Billy Wilder, Remembered. 
In: Literature Film Quarterly 38,4, 2010, S, 330-.
Dayen, Rosalind: Some Like It Wilder: The Life and 
Controversial Films of Billy Wilder. In: Library Jour-
nal 135,2, 1.2.2010, S. 66-.

Rentero, Juan Carlos: Billy Wilder. Madrid: Edicio-
nes JC. 1987, 188 S. (Colección Directores de Cine. 
29.).

[2a. ed. y 1a. en esta col.] Billy Wilder :la romántica  
amargura de un cínico. Madrid :JC Clementine 1999, 
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Muestra Cinematográfica del Atlántico 1986, 46 S.

Segawa, Yûji: Birî Wairudâ no eiga sahô. Tôkyô: 
Meijidaigaku Shuppankai 2012, 301 S. (Meiji daiga-
ku ribati bukkusu.).

Segawa, Yûji: Birî Wairudâ no romantikku komedi:  
oatsui noga osuki apâto no kagi kashimasu hirusa-
gari no jôji. ["Billy Wilder's Romantic Comedy"] 
Tôkyô: Heibonsha 2012, 358 S.

Seidl, Claudius: Billy Wilder. Seine Filme, sein Le-
ben. München: Heyne 1988, 303 S. (Heyne-Bücher. 
32.)/(Heyne-Filmbibliothek. 116.).

2. Aufl. 1991.
Span.: Billy Wilder. [Traducción, Isabel Navarro]. 3ª 
ed. Madrid: Cátedra 2000, 287 S. - Zuerst 1999.

Seidman, Steve: The film career of Billy Wilder. Bo-
ston: G.K. Hall 1977, xi, 175 S. (A Reference publi-
cation in film.).

Zugl.: London: Prior etc. 1977, xi,175 S.
Enthält: „Writings about Wilder, 1944-77", S. 115-
148. Reviews: 149-156.
Rev. in: Filmmakers Film & Video Monthly 12, Oct. 
1979, S. 48.

Signorelli, Angelo / Invernici, Angelo (a cura di): 
Un tocco di Wilder. S.l.: Fondazione della Comunità 
bergamasca, stampa 2007, 127 p. 

Außentitel: Lab 80 film, Bergamo Film Meeting 25, 
Federazione italiana cineforum.
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TERNOON, WITNESS FOR THE PROSECUTION, 
ONE, TWO, THREE, KISS ME, STUPID! und THE 
FORTUNE COOKIE.
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of Billy Wilder. New York: Hyperion 1998, ix, 675 S.

Span.: Billy Wilder – vida y época de un cineasta. Tra-
ducción de Vicente Campos. Barcelona: Tusquets 
2000, 829 S., [12] Taf. (Tiempo de memoria. 6.).
Rev. (Belton, John) in: Cineaste 24,4, 1999, S. 57-58.
Rev. (Hannula, Risto) in: Filmihullu, 1, 1999, S. 50.
Rev. (Hulse, E.) in: Publishers Weekly 245,40, 
5.10.1998, S. 72.
Rev. (Kurtz, S.:  Hollywood Cynic) in: Reason (Los 
Angeles) 31,2, 1999, S. 70.
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view 103,52, 1998, S. 5.
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Barcelona: Tusquets; 2000, 829 pp.

Simsolo, Noël: Billy Wilder. [Übers. v. Trista Se-
lous.] Paris: Cahiers du cinéma Sarl 2011, 102 pp.

Erste frz. Ausg. als: Billy Wilder. Paris 2007, Cahiers 
du cinéma Sarl.
Span.: Billy Wilder. Traducción, Núria Pujol. Madrid: 
El País [2008], 95 S.
Portug.: Billy Wilder. Consultor para a ed. port., Mário 
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95 S. (Grandes Realizadores. 18.). [= Ed. exclusiva 
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Sinyard, Neil /Turner, Adrian: Journey down Sun-
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Berlin : Spiess 1980, 510 S. (Internationale Filmfest-
spiele Berlin, Stiftung Deutsche Kinemathek, Retro-
spektive 1980.).
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dad de Extremadura, Servicio de Publicaciones 
2003, 74 S.
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1990, 302 S.
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3rd ed. New York: Limelight Ed. 1996, 396 S.
Auszug: Film Comment 15,1, Jan. 1979.
Japan.: Birî Wairudâ in Hariuddo. [Transl. Yasushi 
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Barbara Wozniak: Suskie źlady Billy'ego Wildera / 10-
20. -- Tomasz Majewski: Berlin/Wilder 
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American Film 4,4, Febr. 1979, S. 17-20.

Account of the trials and tribulations Wilder faced in 
filming FEDORA.

Films in Review 31,7, Aug. 1980, S. 419-421.
Saturday Review, Dec. 1980.

Zur Retrospektive in Berlin.
Variety 298, 13.2.1980, S. 37+.
New York Times, 6.12.1981. 
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Film Comment 18,3, May 1982, S. 29-31.
Reappraisal of Wilder's screenwriting partnership with 
Charles Brackett.

Filmcritica, 323, April 1982, S. 137-145.
Analysis of some of Wilder's films, their structure and 
characters.

Ciné-Revue 63,52, 29.12.1983, S. 25-27.
Cinema Novo, 32, Nov. 1983, S. 27-33.
Filmkunst, 100, März 1984, S. 27-33.
Screen International, 483, 9.2.1985, S. 2.
The Hollywood Reporter 289,15, 25.10.1985, S. 
1/46.

Wilder has been elected to receive the American Film 
Institute's 1986 Life Achievement Award.

Film-Echo/Filmwoche, 11, 22.2.1986, S. 7.
Note that Wilder is to become a manager for United 
Artists.

Film Directions 8,31, July 1986, S. 26.
The Hollywood Reporter 291,5, 10.3.1986, S. 1, 23.

Wilder receiving the American Film Institute's 14th 
annual Life Achievement Award.

Film-Echo/Filmwoche, 31/32, 5.6.1987, S. 8.
Billy Wilder in Berlin.

American Cinematographer 72,1, Jan. 1991, S. 86.

Obiturarien

Billy Wilder's death signifies end of entire epoch in 
Hollywood. In: ITAR/TASS News Agency, 29.3.2002, 
p. 1. 
Harmetz, Aljean: Billy Wilder, master of caustic 
films, dies at 95. In: The New York Times, 29.3.2002, 
S. A1, col. 2.
Göttler, Fritz. In: Süddeutsche Zeitung, 30.3.2002.
Kakutani, Michiko: Heart of a romantic, head of a 
skeptic. In: The New York Times, 30.3.2002, S. A17, 
col 1.
Knorr, Wolfram: Nobody is perfect oder die Welt als 
Komödien-Hölle. In: Welt-Woche, 14, 2002.
Kothenschulte, Daniel. In: Frankfurter Rundschau, 
30.3.2002.
Luken, Verena. In: Frankfurter Allgemeine Zeitung, 
30.3.2002.
Nord, Cristina: An der Grenze von Schein und Sein. 
In: TAZ, 31.3.2002.

Tomicek, Harry. In: Neue Zürcher Zeitung, 
30.3.2002.
Gray, Timothy M. / Natale, Richard: Obituaries: 
Wilder: Maestro of Movies: Immigrant to America 
Made Quintessential U.S. Classics. In: Variety 386,7, 
1.-7.4.2002, S. 73.
Honeycutt, Kirk / Byrge, Duane: Hollywood mourns 
Wilder. In: Hollywood Reporter (International Editi-
on) 372,42, 2.4.2002, S. 67ff.
Crowe, Cameron: The 'Wilder touch': both sweet and 
sour. In: The New York Times, 7.4.2002, S. AR24, 
col. 1.
Gordon, Devin: The King Behind the Camera. In: 
Newsweek 139,14, 8.4.2002, S. 10.
Corliss, Richard: Kings of Comedy: Billy Wilder 
1906-2002. His movies were joyfully sardonic and 
still sparkle like champagne. In: Time 159,14, 
8.4.2002, pp.70+.
Smith, Kyle: He Liked It Hot: From Sunset Boule-
vard to Stalag 17, subversive cinematist Billy Wilder 
thrived as the wicked wit of the West. In: People  
Weekly 57,14, 15.4.2002, S. 58+.
Lentz, Harris III: Obituaries. In: Classic Images, 
323, May 2002, S. 62-63.
McBride, Joseph: Thank you, Mr Wilder. In: Written 
By 6,5, May 2002, S. 16-18.
Kemp, Phillip: Billy Wilder. In: Sight and Sound 
12,5, May 2002, p. 3. 

Wilder had been described as the last great survi-
ving film-maker of cinema's golden age.

TV Guide 50,52, 28.12.2002, S. 36.
Bourget, Jean-Loup: Hommage - Billy Wilder 1906-
2002: Et maintenant, petît homme? In: Positif, 495, 
2002, 495, S. 97-100.
Seidl, Claudius: Warum Billy Wilder uns alle überle-
ben wird. In: Steadycam, 44, 2002, S. 27-31.
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Einzelne Filme (in chronologischer 
Folge)

Das folgende Verzeichnis listet die Filme, bei denen 
Wilder Regie geführt hat, in chronologischer Folge 
auf. Die Einträge sind nach dem Muster geordnet: 
Drehbücher; Drehberichte; Analysen; kleine Artikel 
und Rezensionen (=Rezensionen I); Artikel, die 
nicht mit Verfasser und Titel nachgewiesen werden 
konnten (Rezensionen II).

Mauvaise graine 
Böse Saat
Frankreich 1934

Asper, Helmut G.: Ein Straßenfilm. In Vergessenheit 
geraten: Billy Wilders erste Filmregie MAUVAISE 
GRAINE. In: FilmDienst 59,18, 31.8.2006, S. 14-
16.
Chandler, Charlotte: Nobody's Perfect: Billy Wilder,  
A Personal Biography. New York: Simon & Schus-
ter 2002, S. 60-68.
Wimmer, Leila: "I Don't Have a Home!" Paris Inter-
regnum in MAUVAISE GRAINE. In: Billy Wilder,  
movie-maker. Critical essays on the films. Ed. By 
Karen McNally. Jefferson, NC [...]: McFarland 
2011, S. 161-177.

Rezensionen:
Nangle, John: Rez. In:  Classic Images, 308, Febr. 
2001, S. 25.
Positif, 271, Sept. 1983, S. 30-31.
Premiere 10,2, Oct. 1996,

The Major and the Minor
Der Major und das Mädchen 
USA 1942

Analysen:
Bernardi, Sandro: Gli incipit di Billy Wilder: la mac-
china e il doppio. In: Filmcritica: Rivista mensile di  
Studi sul Cinema 33, Nov./Dez. (=329/330), 1982, S. 
529-535.
Giacci, Vittorio: Mascheramenti: (da una sequenza 
di THE MAJOR AND THE MINOR). In: Filmcriti-

ca: Rivista mensile di Studi sul Cinema 33, 
Nov./Dez. (=329/330) 1982, S. 536-538.

Rezensionen I:
D‘Allonnes, F.R.: Rev. In: Cinema 85, 334, 18.-
24.12.1985, S. 4.
Cremonini, Giorgio: Frutto proibito di Billy Wilder. 
In: Cineforum 33, Oct. (=328) 1993, S. 34-39.
Crowther, Bosley: Rez. In: New York Times, 
17.9.1942.
Denby, David: Wild and Wilder. In: New Yorker, 
3.7.2006, S. 14.
Eisen, Sergio : Rev. In: El Cine Amante 8, Nov. 
(=92) 1999, S. 54-55.
E.R.: Rez. In: Monthly Film Bulletin, 107, Nov. 
1942.
Eyquem, O.: Rev. In: Positif, 305/306, Juli/Aug. 
1986, S. 105-106.
Kael, Pauline: Rev. In: New Yorker 81,27, 12.9.2005, 
S. 27.
Lardner, David: Rez. In: The New Yorker, 19.9.1942.
Lukas, Karli : Rev. In: Metro, 109, 1997, S. 53-54.
MacNab, Geoffrey: Billy Wilder Boxed Set. In: 
Sight and Sound 17,1, Jan. 2007, S. 86.
Sklar, Robert: Rev. In: Variety Movie Reviews, 1, 
1.1.1942, S. 37.

Rezensionen II:
Motion Picture Herald 148,9, 29.8.1942.
Newsweek, 7.9.1942.
Time, 28.9.1942.
Today's Cinema 59,4806, 25.11.1942.
Kinematograph Weekly, 1858, 26.11.1942.
The Picturegoer 12,571, 9.1.1943, S. 14.
Star: Settimanale di cinema e altri spettacoli 3,21, 
1946, S. 8.
The Listener 114,2921, 8.8.1985, S. 33.
Positif, 305/306, July 1986, S. 105-106.
Cinema e cinema: Materiali di studio e di intervento 
cinematografici 17,59, 1990.
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Five Graves to Cairo
Fünf Gräber bis Kairo
USA 1943

Interview:
Phillips, Gene: Interview with Billy Wilder. In: Lite-
rature/Film Quarterly 4,1, Winter 1975.

Analysen:
Bertolina, Gian Carlo: Miklos Rozsa e Billy Wilder: 
storia di una collaborazione. In: Filmcritica: Rivista  
mensile di Studi sul Cinema 33, Nov./Dez. 
(=329/330) 1982, S. 594-602.
Couchman, Jeffrey: A pair of aces. [...] In: American 
Cinematographer 84,3, March 2003, S. 78-80, 82, 
84-86.

On the collaboration between Billy Wilder and John F. 
Seitz, ASC and their films, particularly FIVE GRA-
VES TO CAIRO, DOUBLE INDEMNITY, THE 
LOST WEEKEND, and SUNSET BOULEVARD.

Sikov, Ed: Billy Wilder's World War II. In: War, Li-
terature, and the Arts 11,2, 1999, S. 180-190.

Rezensionen I:
Crowther, Bisley: Rez. In: New York Times, 
27.5.1943.
Danks, Adrian : Rev. In: Metro, 109, 1997, S. 54-55.
K.F.B.: Rez. In: Monthly Film Bulletin, 115, 
31.7.1943.
Lardner, David: Rez. In: The New Yorker, 5.6.1943.
Santarelli, Giorgio: Rez. In: Rivista del cinemato-
grafo 25,7-8, 1952, S. 27
Saroni, Luciano: Rez. In: Rassegna del film: Mensi-
le di cultura cinematografica 1,4, 1952, S. 36.
Sklar, Robert: Rev. In: Variety Movie Reviews, 1, 
1.1.1943, S. 21.

Rezensionen II:
Motion Picture Herald 151,6, 8.5.1943.
Time, 24.5.1943.
Newsweek, 31.5.1943.
Today's Cinema 61,4899, 67.1943.
Kinematograph Weekly, 1890, 8.7.1943.
The Picturegoer 12,587, 21.8.1943, S. 14.
Today's Cinema 81,6815, 6.8.1953, S. 5.
Kinematograph Weekly, 2407, 13.8.1953, S. 18.

Double Indemnity
Frau ohne Gewissen 
USA 1944

literarische Vorlage:
Cain, James M.: Double indemnity. New York: Vin-
tage Books 1992, 115 S.

Zuerst 1935. Zahlreiche Ausgaben.
Dt.: Den Haien zum Frass. Kriminal-Roman. [Ins Dt. 
übertr. von L. Overhoff.] Bergisch Gladbach: Lübbe 
1979 157 S. (Bastei-Lübbe-Taschenbuch. 36020.).

Drehbuch:
Brackett, Charles / Wilder, Billy: DOUBLE IN-
DEMNITY. In: Best film plays 1945. Ed. by John 
Gassner and Dudley Nichols. New York, NY: Crown 
Publ. 1946, S. 115-174.
Wilder, Billy: DOUBLE INDEMNITY. [The comple-
te screenplay.] Berkeley [...]: University of Califor-
nia Press 2000, xvi, 123 S.

Ital.: LA FIAMMA DEL PECCATO. La sceneggiatura 
completa. Di Raymond Chandler e Billy Wilder. Intro-
duz. di Jeffrey Meyers. Roma: Elleu Multimedia 2004, 
143 S.
Span.: PERDICIÓN. [Von] Billy Wilder, Raymond 
Chandler, basado en un relato de James Cain. Prólogo 
de Fernando Trueba. [Traducción Marta Heras.] Ma-
drid: Plot 2004,142 S. (Tal cual: Biblioteca de textos 
cinematográficos.).

Buchlange Studien:
Schickel, Richard: DOUBLE INDEMNITY. Repr. 
London: BFI Publishing 2003, 72 S. (BFI film clas-
sics.).

Zuerst 1992. Repr. 1996.
Rev. (Ciment, Michel) in: Positif, 408, Févr. 1995, S. 
75-77.
Rev. (Hendrykowski, Marek) in: Kino (Warszawa) 27, 

Mai 1993, S. 39-40.
Rev. (Phillips, Julie) in: The Village Voice 37, 
8.9.1992, Literary Supplement, 108, S. 8.
Rev. (Slide, Anthony) in: Classic Images, 210, Dec. 
1992, S. 40-45.
Rev. (Hodsdon, Barrett) in: Media Information Aus-
tralia, 68, May 1993, S. 113-114.
Rev. (Thompson, David) in: Sight and Sound 2,4, Aug. 
1992, S. 42.
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Filmprogramm:
Oetjen, Almut (Textverf./Hrsg.): DOUBLE INDEM-
NITY. Der Film Noir von Billy Wilder FRAU OHNE 
GEWISSEN. Stuttgart: Wiedleroither 2001, (24) S. 
(Filmprogramm. 300.).

Interviews:
Allyn, John: DOUBLE INDEMNITY: A policy that 
paid off. In: Literature/Film Quarterly 6,2, 1978, S. 
116-124. 

Interview mit Billy Wilder. Zur Zusammenarbeit mit 
Brackett am Drehbuch.

MacMurray, Fred: The Role I Liked Best? In: Satur-
day Evening Post 220,3, 19.7.1947, S. 74-.
Moffatt, Ivan: On the Fourh Floor of paramouundt. 
Interview with Billy Wilder. In: The World of Ra-
mond Chandler. Ed. by Miriam Gross. London: Wei-
denfeld and Nicolson 1977.

Analysen:
Aldarondo, Ricardo: La condesa descalza. Barcelo-
na: Dirigido por [2000], 140 S.

Über THE BAREFOOT CONTESSA (Mankiewicz) 
und DOUBLE INDEMNITY.

Armstrong, Richard: DOUBLE INDEMNITY: an 
American tragedy. In: Audience, 193, Febr./March 
1997, S. 10-13.
Armstrong, Richard: Lady in the Dark. In: Film 
Journal 1,1, 2002.

Offers a sympathetic reading of the femme fatale figu-
re in Billy Wilder's DOUBLE INDEMNITY.
Armstrong, Richard: Nineteen with a bullet (the 60th 
anniversary of DOUBLE INDEMNITY). In: The 
Film Journal (Ohio), 9, July 2004.
Arthur, Paul: Los Angeles as scene of the crime. In: 
Film Comment 32, July/Aug. 1996, S. 20-26.
Bascara, Victor: The Case of the Disappearing Fili-
pino American Houseboy: Speculations on DOU-
BLE INDEMNITY and United States Imperialism. 
In: Kritika Kultura, 8, Febr. 2007, S. 54-89.
Bernardi, Sandro: Gli incipit di Billy Wilder: la mac-
china e il doppio. In: Filmcritica: Rivista mensile di  
Studi sul Cinema 33, Nov./Dez .(=329/330), 1982, S. 
529-535.
Bertolina, Gian Carlo: Miklos Rozsa e Billy Wilder: 
storia di una collaborazione. In: Filmcritica: Rivista  
mensile di Studi sul Cinema 33, Nov./Dez. 
(=329/330) 1982, S. 594-602.

Biesen, Sheri Chinen: Censorship, Film Noir, and 
DOUBLE INDEMNITY (1944). In: Film & History 
25,1-2, 1995, S. 40-52. 

Effectively working within the censorship restrictions 
of the Production Code Administration and the physi-
cal limitations imposed by the Second World War, 
DOUBLE INDEMNITY (1944) created a combination 
of murder and sex that inspired many imitators and 
helped initiate the film noir genre. [From ABC-CLIO 
America: History and Life] 

Biesen, Sheri Chinen: Raising Cain with the censors, 
again: THE POSTMAN ALWAYS RINGS TWICE 
(1946). In: Literature/Film Quarterly 28,1, 2000, S. 
41-48.
Biesen, Sheri Chinen: Censorship and DOUBLE IN-
DEMNITY: Adapting James M. Cain During the 
War. In ihrem: Blackout. World War II and the orig-
ins of film noir. Baltimore: Johns Hopkins University 
Press 2005.
Biltereyst, Daniel: Censorship, negotiation, and 
transgressive cinema: DOUBLE INDEMNITY, 
SOME LIKE IT HOT and other controversial mo-
vies in the USA and Europe. In: Billy Wilder, Movie-
maker: Critical Essays on the Films. Ed. by Karen 
McNally. Jefferson, NA: McFarland 2011, S. 145-
160 (Performing Arts/Film.).

Censorship, production and distribution problems of 
Billy Wilder's key movies DOUBLE INDEMNITY 
and Some Like it HOT and some other controversial 
movies in the USA and Europe. 

Boozer, Jack: The lethal femme fatale in the noir tra-
dition. In: Journal of Film and Video 51,3-4, 1999, 
S. 20-35.
Bronfen, Elisabeth; Femme fatale-negotiations of 
tragic desire. In: New Literary History 35,1, Winter 
2004, S. 103-116.

Repr. in: Felski, Rita (ed.): Rethinking Tragedy. Balti-
more, MD: Johns Hopkins University Press 2008, S. 
287-301.
The theme of fatal misrecognition, its consequences, 
as well as a possibility of putting an end to their haun-
ting, is discussed. The emergence of the femme fatale 
in Billy Wilder's DOUBLE INDEMNITY, as the figu-
re who accepts tragedy as an enactment of responsibi-
lity and not of fate, is examined. [Expanded Academic 
Index]

Buchsbaum, Jonathan: Tame wolves and phony 
claims: paranoia and film noir. In: Persistence of Vi-
sion: the Journal of the Film Faculty of the City 
University of New York, 3/4, Summer 1986, S. 35-
47.
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Couchman, Jeffrey: A pair of aces. [...] In: American 
Cinematographer 84,3, March 2003, S. 78-80, 82, 
84-86.

On the collaboration between Billy Wilder and John F. 
Seitz, ASC and their films, particularly FIVE GRA-
VES TO CAIRO, DOUBLE INDEMNITY, THE 
LOST WEEKEND, and SUNSET BOULEVARD.

Dussere, Erik: Out of the past, into the supermarket: 
consuming film noir. In: Film Quarterly 60,1, 2006, 
S. 16-27.

On the relationship between film noir and the Ameri-
can consumer culture, portraying the underside of the 
American dream Looking at three films which feature 
the supermarket: DOUBLE INDEMNITY, THE 
LONG GOODBYE and FIGHT CLUB.

Frink, Alexandra: Die starken schönen Bösen. Mör-
derinnen im Film. Alfeld: Coppi-Verl. 1998, iv, 129 
S., S. v-xiii. (Aufsätze zu Film und Fernsehen. 61.).
Gallagher, Brian: "I love you too": sexual warfare & 
homoeroticism in Billy Wilder's DOUBLE INDEM-
NITY. In: Literature/Film Quarterly 15,4, 1987, S. 
237-246.
Gravett, Sharon L.: Love and Hate in Film Noir: 
DOUBLE INDEMNITY and BODY HEAT. In: The 
Journal of the Association for the Interdisciplinary  
Study of the Arts 1,1, Fall 1995, S. 177-185.
Grodal, Torben Kragh: Kærlighed og lyst: Filmro-
mantik og filmpornografi set i lyset af den kogniti-
ve-evolutionære psykologi. In: Kosmorama 50,234, 
Winter 2004, S. 7-28.

Psychological examination of the representation of se-
xuality in film. Discusses, among others, Stanley Ku-
brick’s EYES WIDE SHUT and Billy Wilder’s DOU-
BLE INDEMNITY. 

Hillis, Ken: Film Noir and the American Dream: The 
Dark Side of Enlightenment. In: The Velvet Light  
Trap, 55, April 2005, S. 3-18.

Considers the connections between film noir charac-
ters and post-WWII American identity, suggesting that 
noir protagonists reflect an existential awareness of 
the impossibility of their own enlightenment & reali-
sing the American Dream.

Jeffrey, William D.: DOUBLE INDEMNITY: creati-
on and destruction of a femme fatale. In: The Psy-
choanalytic Review 84,5, 1997, S. 701-715.
Johnston, Claire: DOUBLE INDEMNITY. In: 
Kaplan, E. Ann (ed.): Women in Film Noir. London: 
BFI; 1980, S. 100-111.
Kirtley, Malcolm: DOUBLE INDEMNITY. London: 
Longman / York Press 2000, 88. S. (York Film No-
tes.).

Krutnik, Frank: Desire, transgression and James M. 
Cain. In: Screen 23,1, 1982, S. 31-44.
Krutnik, Frank: In a lonely street. Film noir, genre,  
masculinity. London [...]: Routledge 1991, xiv, 268 
S.
Leitch, Thomas M.: DOUBLE INDEMNITY and 
the Film Noir. In seinem: Crime films. 
Cambridge/New York: Cambridge University Press 
2002, S. 126-145.

Vgl. T.M.L. [= Thomas M. Leitch]: DOUBLE IN-
DEMNITY (1936). In: The Encyclopedia of Novels 
into Film. Ed. by John C. Tibbets & James M. Welsh. 
New York: Facts on File 1998, S. 97-98.

Loyo, Hilaria: Subversive Pleasures in Billy Wilder's 
DOUBLE INDEMNITY. In: Atlantis: Revista de la 
Asociacion Espanola de Estudios Anglo-Norteame-
ricanos 15,1-2, May-Nov. 1993, S. 169-190. 
Manon, Hugh S.: X-Ray Visions: Radiography, 
Chiaroscuro, and the Fantasy of Unsuspicion in Film 
Noir. In: Film Criticism 32,2, Winter 2007/08, S. 2-
27.

This article discusses the use of chiaroscuro lighting in 
film noir motion pictures. The article explains that 
chiaroscuro is the angular alternation of dark shadows 
and stark fields of light across various on-screen surfa-
ces. Examples of film that use this lighting are also 
discussed, which include DOUBLE INDEMNITY, di-
rected by Billy Wilder, THE DARK CORNER, direc-
ted by Henry Hathaway, and RAW DEAL, directed by 
Anthony Mann. Other common film noir techniques 
are discussed, which includes radiography and the fan-
tasy of unsuspicion.

Manon, Hugh S.: Some Like It Cold: Fetishism in 
Billy Wilder's DOUBLE INDEMNITY. In: Cinema 
Journal 44,4, Summer 2005, S. 18-43.

Using psychoanalytic theory, the article explores the 
fetishism in Billy Wilder's DOUBLE INDEMNITY, 
particularly in the character of Walter Neff.

Marling, William: On the relation between American 
roman noir and film noir. In: Literature/Film Quar-
terly 21,3, 1993, S. 178-193.
Maxfield, James F.: DOUBLE INDEMNITY. In sei-
nem: The fatal woman: sources of male anxiety in  
American film noir, 1941-1991. Madison, N.J./Lon-
don: Fairleigh Dickinson University Press / Associa-
ted University Presses 1996, S. 26-36.
Mintz, Steven / Roberts, Randy: Postwar Holly-
wood. Introduction: DOUBLE INDEMNITY and 
film noir.. In ihrem: Hollywood's America. United 
States history through its films. St. James, N.Y.: 
Brandywine Press 1993, S. 1-9. 
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Naremore, James: Straight-Down-the-Line: Making 
and Remaking DOUBLE INDEMNITY. In: Film 
Comment 32,1, Jan.Febr. 1996, S. 22-31. 

Billy Wilder's DOUBLE INDEMNITY, one of the 
most influential movies in Hollywood history, was ori-
ginally filmed with a different ending. In the original 
version of the film, which was adapted from the James 
M. Cain novella, Walter Neff (Fred MacMurray) was 
executed in a California gas chamber. This was a con-
troversial way to end the movie, however, and Wilder 
dropped it, feeling that an execution was "unnecessa-
ry." Neff's death in the gas chamber is an outgrowth of 
several important motifs in the film, however, and it 
crystallizes the full implication of those motifs. Wi-
thout this scene, the film's critique of American mo-
dernity is blunted, the character played by Edward G. 
Robinson seems less morally complex, and audiences 
feel a bit more comfortable. [Art Index] 

Naremore, James: More than night: Film noir in its  
contexts. Upd. and exp. ed., Berkeley: University of 
California Press 2008, xviii, 384 S. 

Darin: Billy Wilder: DOUBLE INDEMNITY (S. 
81-95 u. passim).

Naremore, James: La chambre de mort. In: Trafic, 
27, Autumn 1998, S. 100-110.
Orr, Christopher: Cain, naturalism and noir. In: Film 
Criticism 25,1, Fall 2000, S. 47-64.

The writer examines film noir and "hard-boiled" ficti-
on as an expression of specific developments within 
the naturalist tradition, focusing on film adaptations of 
James M. Cain's novels THE POSTMAN ALWAYS 
RINGS TWICE and DOUBLE INDEMNITY, and on 
American remakes and adaptations of them. These no-
vels, he explains, are based on a causal relationship 
between sexual desire and criminal activity, a formula 
that has been popular with naturalist writers since 
Emile Zola. He goes on to discuss Tay Garnett's 1946 
adaptation of POSTMAN, Bob Rafelson's 1981 adap-
tation of the same novel, Billy Wilder's 1944 adaptati-
on of DOUBLE INDEMNITY, and Lawrence Kas-
dan's 1981 remake of it, BODY HEAT, exploring the 
degree to which they signal either transformations in 
naturalism or a move away from this tradition. He 
concludes that the naturalist tradition has all but disap-
peared from the erotic crime film, a subgenre that 
once offered an essential critique of the American 
dream. [Art Index] 

Orr, Christopher: Cain, naturalism, and noir. In: 
Film Criticism 25,1, Fall 2000, S. 47-64.

Discusses, among others, Billy Wilder’s DOUBLE 
INDEMNITY. 

Osteen, Mark: Noir's Cars: Automobility and Amo-
ral Space in American film noir. In: Journal of Po-
pular Film & Television 35,4, Jan. 2008, S. 183-192.

Palao-Errando, Jose Antonio: La inquietante cerca-
nia del enigma: Amor y verdad en la trama policiaca. 
In: Archivos de la Filmoteca, 17, 1994, S. 77-91.

On the motifs of love and truth in the detective film. 
Discusses, among others, Billy Wilder’s DOUBLE 
INDEMNITY, Otto Preminger’s LAURA and Fritz 
Lang’s BEYOND A REASONABLE DOUBT. 

Palmer, R. Barton: The divided self and the dark 
city: film noir and liminality. In: Symploke 15,1/2, 
2007, S. 66-79. 
Pelizzon, V. Penelope / West, Nancy M.: Multiple 
Indemnity: Film Noir, James M. Cain, and Adaptati-
ons of a Tabloid Case. In: Narrative 13,3, Oct. 2005, 
S. 211-237.
Perry, Timothy Kevin: The dark world of film noir. 
In: Filmfax, 93/94, Oct. 2002, S. 101-106, 131.

Analysis of 'classic film noir elements' referring to se-
veral movies in the genre, including DOUBLE IN-
DEMNITY (1944).

Perucci, Tony: 'Pretty, Isn't It?': Adapting Film Noir 
to the Stage. In: MacArthur, Michelle / Wilkinson, 
Lydia / Zaiontz, Keren (eds.): Performing Adaptati-
ons: Essays and Conversations on the Theory and 
Practice of Adaptation. Newcastle upon Tyne: Cam-
bridge Scholars 2009, S. 73-85.
Phillips, Gene D.: Exiled in Babylon: Chandler's 
Screenplays Lured: DOUBLE INDEMNITY. In sei-
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Ace in the Hole
aka: Big Carnival
Reporter des Satans
USA 1951
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Wilder, Billy: L'Asso nella Manica (Big Carnival). 
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This essay explores ACE IN THE HOLE (Billy Wil-
der, 1951) and the related lawsuit, Desny v. Wilder 
(1956), which changed the way idea disputes were liti-
gated in California. By combining Film and Legal stu-
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ALL THE PRESIDENT'S MEN, directed by Alan J. 
Pakula and released in 1976, has been the favourite 
film of the participants to the survey while the film 
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Abstract: Dissertation Abstracts International, Nov. 
2004, DAI-A 65/05, S. 1934.
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changes were evolving in society and in particular in 
Hollywood and the news media.
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Relates the story of how SUNSET BOULEVARD be-
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vie and documenting the impact of this film on socie-
ty.
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Wilder, Billy / Blum, Edwin: STALAG 17. Screen-
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Black comedy and suspenseful action inside a German 
POW camp during World War II - a setting that was 
later borrowed for the TV sitcom HOGAN'S HERO-
ES. The great director Billy Wilder adapted the hit sta-
ge play, applying his own wicked sense of humor to 
the apparently bleak subject matter.
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The article discusses the 1953 film STALAG 17, 
about American prisoners of war during World War II, 
and compares their risk assessment during an escape 
attempt to a formula for quantitative risk assessment 
advanced in a 1952 article called "Portfolio Selection" 
by U.S. economist Harry Markowitz. Also discussed is 
the risk motion picture director Billy Wilder took in 
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of STALAG 17.

G.R. (=Günther Rohrbach): Rez. In: Filmkritik, 
März 1960.

G-z (=Erwin Goelz): Rez. In: Stuttgarter Zeitung, 
6.2.1960.
hdr (=Hans-Dieter Roos): Rez. In: Süddeutsche Zei-
tung, 11.2.1960
Howard, Tom: Rez. In: Reid‘s Film Index, 15, 1995, 
S. 164-167.
Invernici, Arturo: Rez. In: Cineforum: Quaderno 
mensile della Federazione italiana dei cineforum 
42,2 (=412), Marzo 2002, S. 91.
McCarten, John: Rez. In: The New Yorker, 
11.7.1953.
Niehoff, karena: Rez. In: Tagesspiegel, 10.4.1960.
P.H. (=Penelope Houston): Rez. In: Monthly Film 
Bulletin 20,234, July 1953, S. 103.
Pitman, R.: Rev. In: Video Librarian 21,3, May/June 
2006, S. 52-.
Schallück, Paul: Rez. In: Filmforum (Emsdetten) 
9,3, März 1960.
Sklar, Robert: Rev. In: Variety Movie Reviews, 1, 
1.1.1953, S. 95.
Truffaut, François: Rez. In: Cahiers du Cinéma, 28, 
Nov. 1953.

Repr. in Truffauts: Les films de ma vie. Paris 1975.
Dt. in: Die Filme meines Lebens. München: dtv 1979 
(dtv. 1449.).
Engl.: The films in my life. New York, NY: Simon and 
Schuster 1978, S. 161ff.

Combat special. In: Film Review, 41, Aug. 2002.

Rezensionen II:
Motion Picture Herald 186,7, 16.2.1952.
Today's Cinema 79,6621, 29.10.1952, S. 14.
Motion Picture Herald 190,2, 10.1.1953, S. 1679.
The Film Daily 103,87, 6.5.1953, S. 6.
Variety, 6.5.1953.
The Hollywood Reporter 124,14, 6.5.1953, S. 3.
Motion Picture Herald 191,6, 9.5.1953, S. 1829.
Today's Cinema 80,6757, 13.5.1953, S. 10.
Kinematograph Weekly, 2394, 14.5.1953, S. 18.
Time, 18.5.1953.
Films in Review 4,6, June/July 1953.
Newsweek, 13.7.1953.
Der Spiegel, 27.1. 1960.
Filmdienst, 10, 1960.
Film Criticism 1,3, Dec. 1976, S. 19-25.
The Listener 117,3010, 7.5.1987, S. 30.



Billy Wilder   //   Medienwissenschaft/Hamburg, 141, 2012   ///   48

Sight and Sound 2,1, May 1992, S. 69.

Sabrina 
Sabrina
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drey. Life on the set of SABRINA. Photographs by 
Mark Shaw. Foreword by Juliet Cuming Shaw. San 
Rafael, Cal.: Insight Editions 2008, 126 S.

Bildband. Life magazine assigned one of its top young 
photographers, Mark Shaw, to shoot a feature, and he 
spent weeks with the star on and around the set. Sha-
w's extraordinary level of access resulted in an ama-
zing array of photos and over 60 rolls of film that cap-
tured the budding ingénue's charm and grace on set 
and in everyday life. The images chronicled Hepburn 
waking up at home, having her hair washed at the be-
auty parlor, reading, relaxing, studying the script, 
chatting with her costars and director Billy Wilder, 
and acting in one of her most famous roles. Through 
the handful of photographs published in Life for the 
Sabrina article have become iconic images of Hep-
burn, the majority of the negatives were misplaced and 
never published. Rediscovered 50 years later, these 
photographs offer a stunning visual biography of Hep-
burn's youth and rising star.
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Billy; SABRINA; THE APARTMENT. Analysis of 
two of Billy Wilder's films, SABRINA and The 
APARTMENT where romance trancends social barri-
ers.
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On the discourses on U.S. postwar foreign policy that 
have found their way into Hollywood fare, particularly 
Billy Wilder's Cinderella films, such as SABRINA 
(1954).

Starks, Lisa S.: Educating Eliza: fashioning the mo-
del woman [...]. In: Post Script 16,2, April 1997, S. 
44-55.

An analysis of the Pygmalion story referring to PYG-
MALION (1938), MY FAIR LADY (1964), SABRI-
NA (1954) and (1995) and PRETTY WOMAN (1990) 
as Hollywood's representation of feminine allure.
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SABRINA's. In: Literature/Film Quarterly 28,1, 
2000, S. 72-77.

How the play and the two film versions of SABRINA 
have the trappings of a Cinderella story, but Sabrina's 
resources make redemption by a man unnecessary. 
The most recent version is less interesting as a work of 
art than a document of 1990s victim culture. 
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Discusses the collaboration between Audrey Hepburn 
and Hubert de Givenchy which started when he dres-
sed her for SABRINA.
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