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Constructivist, cinema's Rodchenko or Mayakovsky. But  this doesn't allow for what he did 
after 1930, except to consider it a sad decline  into official art. As with Ozu, I try to 
challenge receive opinion. I treat Eisenstein as  seeking to synthesize many artistic 
traditions, avant-garde and academic. In my  account, he becomes at once a 
"conservativeConstructivist" and an avant-garde  Socialist Realist. The "poetics of cinema" 
theme enters too,but in a different key.  Eisenstein himself set out to create a poetics of 
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the orthodox position that emerged in the 1920s (and still governs most history-writing); a 
counter-position that emerged with André Bazin's generation in France during the 1940s 
and 1950s; and a modernist wave that emerged during the 1960s and 1970s, epitomized by 
the work of Noël Burch. A fourth chapter brings the story up to date, concentrating on 
"revisionist" work in early cinema (Charles Musser, Tom Gunning, Kristin Thompson, Ben 
Brewster, et al.). Each chapter offers some criticisms. The fifth chapter suggests studying 
the history of style as linked problems and solutions, and the approach is illustrated through 
a history of depth staging. This is my most straightforward book, both in outline and 
writing style. (Michael Wood kindly remarked that it was "often funny.") It could have 
drawn more explicitly on concepts I broached elsewhere, chiefly ideas of narration and 
poetics; but I left the connections in the footnotes, forinterested parties to follow up. 
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Expressivity. In: Fifty Years of Electric Shadows. Ed. by Law Kar. Hong Kong: Urban. 
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•   An effort to propose a poetics of popular film, while also celebrating a tradition I love. It's 

also a mix of academic film history and film analysis with a looser, more informal writing 
style. Writing it was quite hard, since the subject kept changing from week to week: new 
films, a fresh crisis in the industry, another batch of books and articles, a new wave of 
information bursting off the Net. But I hope both fans and nonspecialists find some of it 
worthwhile. (Author‘s text) 
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